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16/COVER The 100 Greatest Summer Songs of 
All Time! From “Summer in the City” to'“See You in September,” 
here are the hot-weather classics that inspire warm thoughts. 

PLUS; Weird Beach Boys facts; summer faves of the stai's; 
Donovan’s second coming; and 10 summer stinkei-s. 

30/Stupor Heroes b y j i; r f g o h d i n i e r Sex, chugs, 
and precanous camera angles—the ingredients of Traniapoitinfj, 
Great Britain’s hottest (and most controvei'sial) export. 

36/The MGM Deal: The Cat’s 9th Life b y j u u y 

B li E N N a N What billionaiie Ivirk Kerkoriims recent acquisition 
means for the ui)-again, dowm-again studio—and its movies. 

REVIEWS 

40/M0VIES LISA -S C H \VA R Z B A u M on A Time to Kill; also 
Fled. PLUS: The Fnghfeners" elaborate special effects; where 
Dtauetic.'i meets Phenomenon. 


48/TELEVISION lisa s c h w a r z k a u m on NBC’s self- 
promoting, ad-satm’ated coverage of the Summer Olympics. 

52/BOOKS DANA KENNED Y on Anne Rice's Servant of the 
Bones; also Stephen King's The Green Mile, Pati 5. Night Jon meg, 
PLUS: Si inple books catch on. 

56/IVIUSIC DAVID BK o W N E on No Doubt’s Tragic Kingdom. 
PLUS: Phamitive Radio Gods’ Chns O’Connor takes off wath Rocket. 

60/MULTIMEDIA T Y is u r r on MSNBC, on the Web and on 
W. PLUS: Cybeitalk from Julie Brown, Rosie O’Donnell, Chara, et ;il. 

65/VIDEO TY BU It K on Doirn Periiico}}e, Ed, Black Sheep, and 
Big Bully. PLUS: ’The director’s cut of Nutund Born Kdlers, 

DEPARTMENTS 

4/Mail Differences of opinion on Independence Dag, Demi Moore. 
T2/Encore July 27, IhTG' Tina Tbnier files for divorce from Ike. 
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POTTY ANIMALS. 
Brothers Bobby (left) 
and Peter Farrelly 
milk Infantile humor 
for all It's worth In the 
comedy Kingpin 
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Entertainment 

K K I D A Y , I' Ij I' T 2 , 1 'J 'I U 

NEWS & NOTES 

S/Star Bucks Forget Independence Day; the Star VTans- trilogy' 
that inspired it returns to theaters next Febiaiai-y, and the fourtli 
installment is due in 1999...Ai'e Bill Paxton and Bill Pullman the same 
pei’son^.-.Thiee more chances to see Muhammad Aii...The hunt is on 
for the next Rosie O’Donnell.. .H o t S h e e t .. F i. a s h e s . 

12/Scene Celebs come out for ivn AIDS Project Los Angeles 
benefit and the premieres of Conraj^e Under Fur and Em ma. 

14/Credits With Kingpin, sibling wiiter-tlb-ectora Peter and 
Bobby Fiurelly aim even lower than Dumb and Dumber. 
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FIELD ‘DAY’ 

I'm I’ROUD to say that 
I contributed my seven 
bucks to the millions 
ludepcvdeiiee Datj made 
on its opening night 
(^335, July 12). My reac¬ 
tion? Unbelievable! Yom* 
cover photo and story 
were fantastic. And I 
especially liked the pic 
of the Jeff Goldblum 
action figure with the kung fu gi*ip! 

Greg Robinson 

Patchogue, jV Y 

Tou t'HAFv.-tcTERiZE Independence 
Day as “adorable”? I do not believe I 
have ever sat through an.\^hing so inane. 
I loiew fi'om the beginning, when we en¬ 
counter the stereotj'pical geeky intellec¬ 
tual A.'^ian computer nerd, that I was in 
for trouble, but I still held some faith in 
good actore Wll Smith, Judd Hir^sch, and 
Jeff Goldblum. My cjmical belief that 
everyone in showbiz is in it for the cash 
has been confiiTned. 

Kristine Mattis 
Wanhiiigtofi, D.C 

Thanks for the only accurate re¬ 
view of ID. It was the best time I’v'e 
had at the movies in ages. Get a clue, 
movie execs: No sex, no super bloodlet¬ 
ting, and very little profanity does $100 
million in six days. 

Michele Clark 

M tchl2J&aol..coni 
Lon Angeles 

NEWS & NOTABLES 

Evf;ry time Joel Schumacher men¬ 
tions Batniaii, he’s obsessing over nip- 
])Ies, codpieces, or how exciting George 
Clooney is in leather. Maybe if he directed 
some of that obsession into a plot he’d 
make a Butman movie worth watching. 

Clark Bkookj? 

Sam-^ota, Ffa. 

Yf.iu HAN TWO jjLiges about 

Demi Moore's exhibitionism that fea- 
turec] eight photos of her in various 
states of undress* Why snipe about the 
fact th;it she use*'- America's fasdnalion 
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witli beautiful bodies to 
make money when you do 



the same thing? 
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Neil' York Citij 

IN V 0 u R article about 
the problems on the set 
of the movie The DevU's 
Oimi, you said there was 
concern about Harrison 
Ford having to play op¬ 
posite the Sexiest Man 
Abve. Tliat doesn't malte any sense. Har¬ 
rison Ford \s the Sexiest Man Alive. 

Beth Wilson 

San Diego 

Don’t g et me vwong, I’m not upset in 
any way. It's just that finding out that 
there’s “usually a lot of a white fatty sub¬ 
stance” after squashing a roach was 
much more than I needed to know. 

Randy T. Heaps 

Rancho Cucamonga, Calif 

ARE THEY FOR ‘REAL’? 

K EN Tlcker’s review of The Rea I 
Woiid made me laugh so hai'd I dropped 
the magazine. We should all step back 
and realize tliis “i-eal” show is one long ad 
for zit cream and soda pop. 

Drake Patton 
Brnolclijii 

SLINGING THE BLUES 

DaV1 d Browne’s review of Blues 
'fi'aveler is a classic. Even the title (“Blue 
in the Face”) and caption (“Popper needs 
a brand-new bag’’) are a hoot! Of course, 
it helps that I’m not a Blues Thweler fan. 

Nancv Bilka 

Doinnuijtinrn, Fa 

EntilKTainmhnt Weekly nad- 

er mad. Addres'i letters to EnteutaIN.MENT 
Wefki.V, Iff7$ Broadit'Qfj, Neiv York. N.Y 
10019 E-rnad ctm be sent from EnTHUTAIN- 
MENT Wekria Onlene on the Amencfi On¬ 
line sf rnce (knjword^ E\V). A// eorrvspou- 
denn: tiumf \nrlndc ijintr nnnu\ address, and 
doijiime telephone nnmher Letters rnaij he 
edded for vUintij or length 

SUBSCRIPTIDil PROBLEMS? GALL 1-800-826-6063 
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Hiiiiim EllHt 

Jumcii W, S<f)Tn«rt Jr 

EiiBfFitt imM 

RichiiLnl Suvkfi* 

Aiiiiiiir Mbm«i» ttinu 

Tlcnvfnirp, JraiuJc! l^ark 

Qiiiiii EiiTit DHH" 

DavklHtO^lii jDhnkDrTira 

PliTlIllPlT DIIEITII til; CllIF 

Dimn Cnblo Ncuhauji 

Fistiie EiiTii liT DlilJTll 

Ddtu HnmLjgan EkEslwlh Eictlrt. 

aiaiii EiiTili: rrcflrpipiJkffiitim,DoujfBrwl,M Ifarrii, 
John MtAIky, Mmiihy, Wao’ Schillin^f 

D'liiBTti IF itiiMoi AumU^i 

aFtmii ■iiiiii: AlisonG mthh 

Stiff EirTtii: QnilJiiaGruH^lia.TLnAJarTlani 
Albert Kim. J^ettr Kobel 
CtiTiB-fT-L4i«i^ KnnTbckcr 

OiTFif ■: Da^-iiJ IlrtmTie-. Ti’Harr, Bniro FnHti, thcenGU-fbemtan 
Wirtli'it"UiBl; LLBaSchvritnh^m 
Ilmti ttfircRii Rrb«raA?cha'TiVkUh,J(swCagk, 

JcH Gonlinlen Pmui KeTin«.ly, KiJilny, iknjamLn Svetkry, 
Ajtiw.‘ 'niompstfH, Hrvl W'uli'nr!, Chrii WUlmaJi, 

StRitt ItiifiiTi EirTiiBf Dcth CazYfi Weiner 

4iiiB.ii.Ti EtiTiii lionji'Bnmtlry llarti, Dukv 

UiuiT’n KunkliT; Joe Nenmakr, MiUbcl! Vtnlrctt: Thicy A, W^aLsh 
Staff Kjitiii: SUrtrn IMy A J^JKohs.Rale h[ir)^ 

Dcgi-ji [hwr.Tbiri iLtndjiir 
CRIill^*RllRTIt C«A'y Dnrkban, lii^ Karluv 
Clktiijitophci- NiLrhiiTtaiy Jtnifdca Shaw, Dan Snkntfin 
Gift Oiiif: EiiTtivSlevYin Peni 

D E 5 J a N 

SfiiciiiTi Ait DitFCTiiir ireur^ KornhoUic#, 

Hina IJiglkiccin, Michael Ptedn 

iiilitiRT Alt Diiiitiiilt JoeKLtnlKTUng,Bobby D,LawhomJr. 

tiEtiiRiit: l!i'istrtIer,JdleEklin^ 

Pitiii AliUTiiir KeithCamp^l 
PICTURES 

iiiiBiMi Fidtric EirfBii. Ronijj^ A. FcTTiiuvia,Julk ^T^^ 
AtllATiii FiBiiit Eiitiib: Alhr K. Habcockr 
Mkhncl Kuchman (KA.), Richanl D. MuILe, Michrle Ttonrem 
Atitifiin L, 5l4dK-l]^ DwRljcrty 

NEW media 

Mbibbib: .MkhnelT. Roec CiiilihiTli; SttmOL'ciw 
RESEARCH SERVICES 
i[FliT 4 Bi; llni Ihirtsll (Deputy), ALuthn K. UahcockCLli'puiyt 
Ihryc-cts*), llcth JnhnjiTOj Kiriteii Mrt7umbcr TlniTa 
MukhiT^rt*, Cbeo TVelilmlH, l,«ruui VortI 
l■f•B■iTt■l Giitii ttiiAiiit ILichi:!Sbfuctirj 
AifiBJBTiii Stacie nireir 

PRODUCTION 
Mbkiip MAiBiti! Hobin Kapbn 
Fiaht Spiiatiiii ■iiitit KfiienKDayk 
FilllPTlii ■■■Biiii Sui-BjtthcU 
8tatf; l^y HotitudirKi.K Helu*,Thuil EkRTleyJr. 

Kevin C'hristiHii, Evan J John ticodjiiaii, Don Ckadoh, 

Ann W. ririffUJi, JlfJirrt t>. Ki'hihsIy, BQ] UrnaimiJ. I Jig DiSapio 
MoitL, lauiTYti llanh Eii'e A. luhinovlLH,Tom IloMnli^lri. 
Smilik, Cturge ^morak, Dmvicl C. HKmiiMuti 

TECHNOLOGY 
HiiAiiii MkWiT Pwe 
Siiifi tiBiAiLiiT CiitBim«i[ G^winMcTL^ah 
TfEiiBLiBF CeiiiiiATBi: JrffrsyCht-TiiM 

ASSISTANTS 

Krvtcn lluji Iwin, Kipp Erunle Cheng* Shlrlipy Y. Funjj, 
fiVi.’yTiJw (jaLmtk'U, Anna Holme** Alcjuandra Jjtciibi, 

DavkJ Kargcr, Enn Hklitcr, Elhan Hmkh. Cniy En^VValk 

ADMINISTRATION 

liiiBTABT Ti Til Hiliitii EiiT|ir Iliia 
Gtbif Oirole W’illfvekji 

CONTRIBUTORS 

ViiTiM! PAtJI Brorskr Eni:=iILCarila=.i. 

MykJ Hajari.Glrnn Ki nry, Lii. Klqip, Ly'urw, 

Lout AiiL-rMark* Jtm Mulien, Ak‘nna S’a*h, Jfidofil 
l-auTtnci^ Mlclticl Kaiuer, Hrblj rSii-ianiavl CuJa, 

SU’phn^Ti Sdiaprer, Bob IsinuL-rf 

PlIBIIlIT 

Mkhai'U. KJingtTucmilh 

PiiUfiift; K>[)y 

Eucbtiti iDiiictii if ■itiiTIII Ail 
BOIIIIII DiTiLiFiiir ^bl^umL,Sdlwtnlkman 
Dibectii if CiiiitkEi HAitiTiii; AletamlerH Siinviin 
Diiictii If Fiiitit A At-iBiBTiiTiiij IJttiTgr iJ ViiIlmaLh 
Plilptnii DiiECTti: CamJ A, MacartHu 
□ iiictBi if FiiaiTiii All r«iiia Affaih: Danitl J OJin-ack 
Fbiko VILATIIII Diiigtii i^kuRtyW Dm^TLsn 

ftME FNC rDJTa»llL tEIVrCEl 

DiiitTiir i^lw;khnCmhn]Jt 

Oil I 111 11A Mill. TLaudi-Bfro] riiTi Ul; Thoma.. H Hubbanl 
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Back To 
The Future 

BY CHRIS NASHAWATY 


A i.ong ti.mk ago in a 
galaxy fai', fai’ a\^'ay— 
actually Los Angeles 
in 1977—a i:^-yeai-okl 
named Dean Devlin 
waited in line foi' four 
hours to see Sfur IVar.s-, "1 
went in thinking it would 
be cool, but after the first 
scene I was sei'eammg,” says 
Devlin. “It was the single 
most important movie in my 
life." Now, as Dai-th Vader 


would say, the circle is com¬ 
plete. Devlin is the producer 
of the intergalactic blockbust¬ 
er I udepe mfeiice 

D 

Diuj, a film that not ? 

L 

only ]iays heavy : 

E 

homage to George ; 

Lucas’ magnum ^ 
ojiu.s but, given its * 
box office success. J 

E 

may veiy well pave ’ 
the way for ;ui even 
spla:shier-than-e\- 



pected return of the Jedi. 

Last month, in connection 
with the release of ID, Fox 
sent a 2-minute, 20-second 
trailer to theaters. The clip 
opens with the image of a 
small TV' screen and a voice 
that says: “For an entire gen¬ 
eration jieople have experi¬ 
enced Sfur VFors this way. 

*■ 

On Presulents’ Day weekend, 
1997, see the Stur IFffc.s- tnlo- 
g>'^ again for the first time " 
Needless to sa\^ fans danced 
in the aisle.s at this teaser for 
the rerelease of Luc<i.s’ cUissic 
senes. “We were honored to 
have I the trailer) 
before our film,'’ 
says Devlin. “It 
made Iii(}r{n udf iici’ 
Dull an event ” 
With ID racing 
toward the .S‘5iKJ 
million mai'k, the 
gi'oundwork has 
been laid lor a 


STAR POWER: Han SoIo (Harrison 
Ford) oyes the enhanced Hiitt 


Vl'rn-.s reiuussance. “Tliere’s no 
better tune than now," says 
Fox senior executive \^P Tom 
Slierak. “S/oc IVor.s' is the 
mother of all sci-fi movies." 

yiienik has reiison to cheer- 
leaiL Aside from the re- 
release’.s huge box office po¬ 
tential, I'ox, idong with eveiy 
other studio, is looking to 
distribute Luca.s’ next proj¬ 
ect; the long-awaited second 
trilogy in the Sky walker 
saga, planned fm-1999 “We’re 
going to do whatever we can 
to gel tlie films." says Sheiiik 
“Wlien Lucas comes here, we 
uon'l let him out of tlie room ’’ 
Foi- the rerelease, the films 
—.SVor lF«r.s ( 1977), Thv Em- 
pin Slnl:r^ Buch (19.S0), and 

Rrhirii ofUicJrdi (198:))_ 

l]a\ e Liuflei-gone a ?;i(l million 
face-lift consisting of digiUiUy 
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rema.slered 
soundtracks, re¬ 
stored prints, and, 
most intriguingly, '-5^ 
seveiTiI minutes of ne\'ei' - 
before-seen footage that ha.s 
been juiced up by the wizards 
at Industrial Light & Magic 
For example, the new Wnrs 
will feature a Lete-k-tete be¬ 
tween Han Solo and .labba 
the Hutt that w;is originally 
edited out because Lucas 
lacked the butiget and time to 
portray Jabba properly. Simi¬ 
larly, Jedi will feature an en¬ 
hanced cabaret sequence in 
Jabba’s palace. (Luciis want¬ 
ed Elton John to write the 
score for the new scene, but 
the singer passed.) “George 
wanted to go back and fix the 
things that have been bother¬ 
ing him," says Lucas film 
spokesperson Lynne Hale, 
“now that the technology has 
caught up.” 

Of course, perfectionism 
may not be Luctts’ sole moti- 
vation. “Eveiybody involved 
with Slur W«r.S' is going to 
walk away a winner,” says 
Ira Mayer, publisher of the 
traile magazine Eutcrtain- 
nteitf Markciiug Letter Those 
winnei's include Pepsi, wdiich 
recently inked a jjromotional 
deal with Lucas, valued at 
S2 billion, that allows Pepsi to 
use the film’s characters to 
(lUsh its Fhto-Lay, Taco Bell, 
Pizza Hut, anil Kentucky 
Fned Chicken products; cur¬ 
rent licensees, such as Ga- 
loob, w'hose best-selling line 
ol Star irons' toys WTiuld re¬ 
ceive a huge boost; and, of 
course, Lucas lumseJl, who 
jiei’sonally holds the mer¬ 
chandising I'ights. which 
means Lucasfilm gets a cut 
from the sale of eve 



action figure 
and lunch bo.x— 
quite a chunk of 
cliange considering 
.such licensing has racked up 
more than i|>8 billion since '77, 

The windfall has some cilsL- 
ing a jauntlliced eye on the 
rerelease. “Lticas is sacrific¬ 
ing the movies for money," 
says Mark Altman, editoi’ of 
Sa-F) Univei-^e. “Why change 
the films and dimmish their 
imjmrtance?” Altman adds. 
"It might be nice to see the 
bells and whistles, but he 
needs to maJte new' films, not 
futz with the old ones.” 

In fairness, Lucas has 
spent the piLst year hammer¬ 
ing out the smpts foi' the new 
trilogy, \vhieh Lakes place be¬ 
fore the events of Star 
Details are sketchy, but Lu¬ 
cas confirms that ciusting for 
the prequel, which will deal 
with the .stoi’j' of yotmg Obi- 
Wan Kenobi and a pre-Dark 
Side Daith V^ader, has begun, 
although no names have been 
released, (Lucas denies ru¬ 
mors that Kenneth Branagh 
will play Obi-Wan ) In addi¬ 
tion, a crew' luis stalled scout¬ 
ing locations in TUnisia, India, 
and the former Soviet Union. 
And Lucas has said that he 
may direct one of the films, 
something he hasn't done 
since the origimd Stur IFor.s 
There is one thing for sure 
about the jirequei: “I'll be 
there again standing in line 
four hours liefore the first 
.show'," says Devlin, Presum¬ 
ably. as long as it's not pre¬ 
miering on the same day as 
ludvpcudeHcr Dai/ d. ♦ 




PULLMAN 


I’m Just a Bill 

3 edging monster tornadoes Is no easy task. Just ask Bill Pull- 
man...sorrv, we meant Bill Paxton. Harder still is saving the 
world from an alien attack, according to Bill Paxtoa..er. Bill Pullman. 

Who knows If It's the simllar-sounding names or their Every¬ 
man mugs, but mixing up the Bills has become 
all too common these days. When Paxton, the 
I star of Twister, went to the premiere of Inde¬ 
pendence Day, which stars Pullman, a reporter 
asked Paxton how it felt to have the two big¬ 
gest blockbusters of the summer. And In the 
July 18 Dally Variety, In a story about Paxton, 
the Hollywood trade referred to the actor as... 
guess who. Paxton’s manager, Brian Sward- 
Strom, admits he used to get tired of explaining 
who was who, but he says the actors "have fun 
with It." Swardstrom adds that the Bills have 
been friends since they both worked on the 
1989 scl-fl thriller Brain Dead. (A double blll\) 

The pair’s upcoming films should keep 



WARS GAMES: Toys, 
such as these Galoob 
ships, should go into 
salos hyperdrlvo 


PAXTON 


moviegoers scratching their heads. Pullman will star in Dean 
Devlin’s nautical thriller Supertanker, while Paxton will star in 
James Cameron’s nautical thriller Titanic. And the two have 
talked about finding a project to do together. "That way people 
can see that they’re two different people." Jokes Swardstrom 
The only question is, who’ll get top Blll-Ing? — Tiarra Mukherjee 


A REEL CHAMP 

I t’s the return of the Greatest Muhammad All, who 
provided the most heartrending moment of the 
Olympic opening ceremonies, will be the main event 
in Hollywood this fall. All's comeback (of sorts) be 
gins Sept 3 when TNT premieres All: The Real Story, a 
two-hour compilation of rare 
footage that promises not to pull 
any punches about the fighter’s 
controversial career. Round two 
starts in February with the re- I 

lease of Gramercy's documen- '' 1 

tary When We Were Kings, which . I 

will take moviegoers to the I 

"Rumble In the Jungle,” All’s 1974 
slugfest with George Foreman In 
Zaire. But the knockout promises to be Columbia’s 
planned AM bloplc. "It's still in development, and we love 
it,” says Kevin Jones, senior VP of production at the 
studio. “But there’s no script or director attached.” 
However, one of the film’s coproducers, Howard Bing¬ 
ham, a longtime All associate, already knows whose 
name should float like a butterfly above the credits: “Will | 
Smitli’s athletic and he’s funny,” says Bingham, "but he’ll 
have to put on some weight." —David Poland 



TORCH SOHO: All In Atlanta 
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NEWS t^NOTES 



1 yellowston E PARK It’s tunning out of money. Tourists 
I'enori- seeing signs tlmt Pietist? do not feed tlic i tingci's. 


2 MADONNA’S DOORMAN He won the lottei^ but he won’t 
quit his job. Funny, neither did her milkman or her postmsui 
when they won. 

3 ROBERT DOWNEY JR. WliEit a cai'eer. He’s gone from not 
being able to get aiTested to being aiTested once a week. 

4 JOE’S APARTMENT Out-of-control cockroaches give a 
bachelor free advice. None of it cleaning tips, 

5 SUPERCOP The latest 
Jackie “I do all my owm 
stunts” Chan release. Un¬ 
fortunately, he does all Ins 
own acting, too. 

6 A TIME TO HILL A film 
of John Grislum’s first nov¬ 
el—^not the 0 J. vadeoUiiie. 

7 TRUMP TOWER The 

Donald will make guest a])- 
peai'ances on the soap op¬ 
era based on liis Manhat¬ 
tan high-rise As the evil 
rent collector? 

8 ANONYMOUS Tlie Pri¬ 
mary Cfj/ors author Iuitls out to be a political columnist. Ending 
the rumor it was wiitlcn by someone who Icnew something, 

9 YVES SAINT LAURENT He's calling a lipstick Divine 
Browm. Hugh Grant’s calling liis next movie Froich Desigv- 
crs Suelc. 

10 THE ADVENTURES OF PINOCCHIO Mailin Laildau's 
mEuionette wants to become a ix*iil little boy. You never heai' 
that kind of crap from ClayniEition. 

-tl EMMY NOMINATIONS ER and Chicago Hope got a total of 
32 nominations. If an HMO w^as in ckuge, they’d each get one. 

12 BABY BOOMERS Most of them think they look like 20- 
year-olds. And they do. Balding, out-of-shape 20-yeiir-iildF. 

13 DONOVAN The 'GUs pop stai' ;dmust didn’t get a U S. vlsiu 
He had to w'ait until a few million peojile snuck in alieiid of him 

14 THE DREAM TEAM America’s highe.st-piiid iitlilctes 
vvliipjjed AngoLi .s butt Wlio do they bike on next—Vatiiiin Cily'^ 

15 LAND ROVERS Tilt maker of the pricey vehicles is coming 
out with a lint of lugged fnoivveui*. To vv ear from the car to 
the house. 




Picking Rosies 

ILL THE talk-show world ever leam*^ Just months tifter a 
slew of Rtcki Uike clones— Gabrwlh, T’cn/pcsf/, and Car- 
—^were sent to a ratings-deprived gi'ave, producei's are loolt- 
ing for a ho.st to duplicate the succes.s of Rosie O’Donnell. “Agents 
come out of the vvoodvv'ork, and they all have the next Rosie," 
says Andy Friendly, exec VP of progi’amming and jiroduction 
for ICing World, which dLstributes The Oprah Wwfre\i Show. 

Danny Osmond, a mnning gag on The Rome O’Doiniell Show 
since lie poked fun at her weight when he appeared on the 
.show in June, will costar in a sliovv, and other liosts lU'e being 
pitched, including David Brenner, Vicki Lawrence, and Slnbad. 
And Friendly says King World is considering a well-known 
male star for an O’Donnell-style “talk-variety progi'am.” But 
won’t most Rosie clones go the way of the canceled Ricki 
rip-offs? Probiibly “Wlial happens is, people go after these 
giant names [to host a show], and nobody bothers to ask, 'Cjin 
they even do it?”’ says Msirk Itkin of the William Morris 
Agency, vvliieh is currently developing an “0/;ra/(-ish’’ pro- 




gi"ain for Naomi Judd. 

At least O.smond has some previous experience. The one¬ 
time pop idol IS being sliopjied by C.4A as a cohost for a day¬ 
time show with such potential jjartners as Moon Unit Zappa 
and Martha Quinn, The format, sEiys Osmund, will be a cross 
between Reyis aiul Knfhie Lee and O’DonneH's show. More 
important, will Mane he a guest? “TlniL," he says, “is a 


definite ’’ — Kri'^feii Ealdit'in 



BURNING 

QUESTION 


Honor Role 

Q In Courage Coder f/re, Lieut. Cel. Hat Serling 
(Denzel Washington) investigates whether Capt 
Karen Walden (Meg Ryan) shoald be the first female re¬ 
cipient of the Medal of Honor for valor in combat Is it 
true no woman has ever received it? 


A The key words here are in combat It’s true—no woman in tho military has 
been given the medal, which is awarded for valor in combat But according to 
Paul Bucha, president of the Congressional Medal of Honor Society, a civiiian wom¬ 
an, Dr. Mary Walker, was given the decoration during the Civil War for aiding the 
Union Army as a battlefield surgeon. “Historically, the medal has been for combat” 
notes Bucha, “but there have been special medals for bravery." —Mitch Frank 
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MADONNA AND CHILD: 

"When the notoriously public Madonna 
experiences that most private of mo¬ 
ments—^her baby’s birth—in October, 
expect nothing short of total war be¬ 
tween the tabloids and the Material 
Girl’s publicity machine. Says Warner 
Bros, senior VT of publidtj^ Liz Rosen¬ 
berg about security at the hospital, 
whose loeation is a secret 'It’s going 
to be e.xtremely tight, impenetrable.” 

However, National Enquirer senior 
editor Brian Williams declares his pa¬ 
per’s beachhead is as good as secured. 

“TtTl be a huge tabloid story,” he says. 

“Our storm troopers are in place and 
ready to go.... We have a network of 
sources that wiU give us all the details.” Eosenbei-g laughs 
off his plan to treat it as a “three-helicopter birth.” “They’d 
like to do that if Madonna were giving birth on the grass. But 
that’s not really the way it’s going to happen.” —EUian Smith 


THE BUFF FILES: Baywatch Nights is about to be¬ 
come even more unreal than Pamela lee’s breasts. The Bay- 

watch spin-off, currently a run-of-the-mill 
detective series, is being retooled 
for next season as a sci-fi saga fo¬ 
cusing on Mitch Buehannon’s 
(David Hasselhoff) close encoun¬ 
ters with sea monsters, vam¬ 
pires, and other creatures of the 
night. Without this dip into the 
paranoiTnal, Hasselhoff, one of the 
series’ executive producers, says 
he would have swum away. “I was 
unhappy with the direction we 
were taking, and I ■was ready 
to ivalk,” says the actor, who 
is now steeling himself for 
the inevitable comparisons 
■with a better-known supernat¬ 
ural series. “When I first heal’d 
[the idea], I thought: ‘Oh, my 
God, everybody is going to com¬ 
pare us to The X-Files. I don’t 
want to jump on the band¬ 
wagon,*” says Hasselhoff. 
“We're going to get pretty 
well beat up, but I’ve 
been beat up before.” 
—Kristeii Baldimi 


// 


GEIES 


PREGNANT CAUSE: Madonna at a benoflt 


X-FU£S MARKS THE PLOT; HasSBlhOff 


MYTH MAKER: "Role model” 
is not a tern normally associated with 
Prozac Nation scribe and former 
heroin dabbler Elizabeth Wui*tzel, 29, 
but tliat’s the part she’ll play in the 
upcoming Myth Amei'ica, written and 
directed by fellow Hai’vai'd grad Galt 
Niederhoffer Wurtzel, whose 1994 
book was a viilual diai’y of depression 
and debauchery, plays herself in the 
stoiy of three women searching for fe¬ 
male mentors. “Elizabeth has shown 
by her success that she’s [confronted] 
feminist issues,” says Niederhoffer on 
■why the author fit the pai't. During 
filming, which just \vrapped, Wurtzel 
kept company with Rashida Jones 
(daughter of Quincy and Niederhoffer’s Hai’vai'd roommate), 
Anika Poitier (daughter of Sidney), and Ally Sheedy, who ai’e 
also in the film. Wurtzel isn’t banking on a new career, not¬ 
ing “I really don’t think I can act.” —Casey Davidson 

A BOO K TOO FA R? It’s a story of greed, kinky sex, 
and corporate intrigue, but the best-selling expose Hit & 
Run: How Jon Peteis and Peter Guber Tbok Sony for 
a Ride m Hollyivood may be too sala¬ 
cious and too close to home to turn into a 
movie. Even HBO, which has honed hits 
from Barbarians at the Gate and The Late 
Shift, denies interest in the book. But that 
won’t stop industry wags from theii* fa¬ 
vorite pai’lor game: casting the hypothetical 
movie. Coauthor Kim Masters says she can 
picture Alec Baldwin and Steve Guttenberg as 
the pailnei’s from hell. Peters allegedly sees 
himself as John Travolta and his erstwhile 
pailner as John Malkovich. Still, though Sony had no com¬ 
ment, it’s unlikely that the struggling studio will option the 
book. It’s already seen that pictui’e. —Marla Mntzer 

AND YOU ARE... Tb byline or not to byline? That was 
the only question left after Anonymous revealed his true Col¬ 
ors as Newsweek columnist Joe Klein. According to Random 
House president and publisher Hai’old Evans, Anonymous 
stays. So much for the 1:2 million or so oumei's of Primary 
Colors who were hoping they hail a collecto]'’s edition. Mean¬ 
while, Warner Boolis' paperback vei’ston, due in stores this 
October, vrill not feature Klein’s name either, even though 
Warner Boolts chaimian Laurence Kirslibaum requested it 
(the scribe refused). Thus far Klein is keeping mum about 
the ca-sting of Mike Nichols’ upcoming film, but Tom Hanks 

and Emma Thompson are reportedly in the 
running. —Alexandra Jacobs 
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EXITS Starlet-of-the-moment 
LIv Tyler, 19, replaced her publi¬ 
cist Bebe Buell—^who also happens to 
be her mother—^^vith new publicist 
Mark Urman, “This was a mutually 
arrived-at decision,” says Urman. 
“Bebe will always be her mother. Liv 
hasn’t replaced her.” 

CASTINGS Supermodel and 
budding actress Elle Macphsrson, 
31, signed to play Bruce Wayne’s gii'l- 
friend in Warner Bros.* Batman and 
Robin, Says her publicist, "She'll look 
wonderful next to George Clooney.” 




ENGAGED Jim Carpoy, 34, fi¬ 
nally popped the question to Lau¬ 
ren Holly, 32, his on-again, off-again 
girlfriend of two years. Carrey pro¬ 
posed on July 21, during a visit to the 
San Francisco set of her movie, A 
Smile Like Yours, It will be the second 
mai’riage for both actors. No wedding 
date ha.s been set. 



EXPECTING Actress Kate 
Capshaw, 42, and her husband, 
dfrector and DreamWorks eofounder 
Steven Spielberg, 49, will add to their 
ever-burgeoning clan in November. 
The power couple already have four 
children—two are adopted—as well 


A 


KTACPHERSON 


as one child each from previous mar¬ 
riages... Warren Beatty, 59, and An¬ 
nette Bening, 38, are expecting their 
third child at the end of this year. 
Beatty and Bening have a 3-year-old 
daughter, Kathlyn, and a 1-year-okl 
son. Ben. 




DEATHS At least three enter¬ 
tainment figures were victims of 
the July 17 TWA Flight 800 disasten 
Jed Johnson, 47, a highly regarded in¬ 
terior designer who had been a regular 
at Andy Wai’hol’s Factory and director 
of the 1977 cult film Bad; French gui¬ 
tarist Marcel DadI, 46, a prot^gd of Chet 
Atkins who was recently honored at 
Nashville’s Country Music Hall of 
Fame; and Jack O'Hara, 39, an Emm\'- 
winning ABC Sports executive pnxiuc- 
er en route to head Torn’ de Fi'ance cov¬ 
erage. His wife. Janet. 39, and daughter, 
Caitlin, 13, also perished.... Bassist 
Chas Chandler, 57, of an apparent 
heart attack, July 17, in New’^castle, 
England. Chimdlei’, a founder of the An¬ 
imals, produced Jimi Hendrixb first two 
LPs.... Drummer John PaiiKai,47, of a 
gastrointestinal hemorrhage, July 16, m 
Chicago. Panozzo, who suffered from 
dirhosis of the liver as a result of chron¬ 
ic alcoholism, was a cofounder of Styx. 

—Casey Davidson and Anna Holmes 
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Stars shine bright cm both coasts 

BY DEGEN PENER 

-1. To demonstrate his acting chops, 

Sylvester Stallone suits up as a police 
oflScer on the Manhattan set of the in¬ 
die film Copland, 2. Weai-ing Dolce & 
Gabbana’s spots at tlie L premiere of 
Courage Under Fire, Meg Ryan ex¬ 
plained the film isn’t the wai- we saw on 
CNN. “It’s about high ideals,” she says. 
'‘The Gulf War meant more to people 
when it was turned into a Nintendo 
game. I know I didn’t relate 
to it” 3. At the AIDS Project 
Los Angeles “Commitment 
to Life” benefit, which raised 
_ $3.5 milUon for care and pre¬ 
vention, Dennis Rodman’s peace sign couldn’t calm the 
cacophony of his outfit. Tlie germinating movie stai* 
and MT\^ talk-show host was nowhere in sight w’hen 
foiTTier flame Madonna showed up. 4. Chatting with 
Lionel Richie at APLA, Tom Hanks wmnied that his 
lovefest with the public w'on’t be endless. “The back¬ 
lash is ai-ound the corner,” he jokes. “Pi-etty soon peo¬ 
ple will make the hideous realization 
that they’ve made a horrible, honible 
mistake." 5. Gwyneth Paltrow showed 
up at the New York premiere of Em- 
tna with mother Blythe Danner. Plus, 
she says, “my father, my brother, his 
girlfriend, my grandparents, my moth¬ 
er’s brother, my father’s brother. 

Evei'ybody," Except Brad Pitt. He’s 
off in Ireland finishing up w'ork on 
Devil’s Oivn, 6. “I hope I 
w'as funny. I w-asn’t sm‘e,” 
says Roseanne, bagging 
her anatomical nemesis. 

Enchanted Evening Bai- 
bie, a paiiy gift at APLA. 

■^Reporting by Anna 
Holmes, Jessica Shaw, 
and Michael Szymanski 
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Stars shine bright on both coasts 

BY DEGEN PEN 


1. To demonstrate his acting cl 
Sylvester Stallone suits up as a p 
officer on tlie Manhattan set of tl 
die film Copland. 2. Weai’ing Dol 
Gabbana's spots at the LA. premie 
Courage Uyider Fire, Meg Byai 
plained the film isn’t the war we ss 
CNN, “It’s about high ideals,’* she 
“The Gulf War meant more to p< 
when it was turned into a Nint 
game. I know I didn’t relate 
to it.” 3. At the AIDS Project 
Los Angeles “Commitment 
to Life” benefit, which i-aised 
$3.5 million for care and pre¬ 
vention, Dennis Rodman’s peace sign couldn’t calm tlie 
cacophony of his outfit. The geminating mo\’ie star 
and MTV talk-show host was nowhere in sight when 
former flame Madonna showed up. 4. Chatting with 
Lionel Richie at APLA, Tom Hanks wonied that his 
lovefest with the public won’t be endless. “The back¬ 
lash is around the comer,” he jokes. “Pretty soon peo¬ 
ple will make the hideous realization 
that they’ve made a horrible, horrible 
mistake.” 5. Gwyneth Paltrow show'ed 
up at the New York premiere of Em¬ 
ma with mother Blythe Danner. Plus, 
she says, “my father, my brother, his 
girlfhend, my grandpai'ents, my moth¬ 
er’s brother, my father’s brother. 

Everj'body,” Except Emd Pitt. He's 
off in Ireland finishing up wmrk on 
Devil's Own. G. “I hope I 
w'as funny. I wasn’t sure,” 
says Roseanne, bagging 
her anatomical nemesis. 

Enchanted Evening Bar¬ 
bie, a party gift at APLA, 

—Reporting by Anna 
Holmes, Jessica Shaiv, 
and Michael Szyinanski 
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>■•■- I -, i! ..' The Legend of the Killer Sharks I Th'-rsday: Tales of the Tiger Shark I f : doy; The Shark Attack Files 

To dive deeper, check out our website at www,discovery.com 
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The Brothers 


Two t itans of bad taste, 
the Farrelly boys, give 
new meaning to the term 


"box office gross 


Wariimg: The following article contains material that may be 
ojfeneive to anyone with an iota of taste or sensitivity. At least, 
Vie Farrelly brothers hope so. 

D ante drew inspiration from Beatrice. Shake- 
speiire looked to the Dark Lady. And Peter and Bobby 
Farrelly, the sibling auteurs of Dumb and Dumber, had 
a fourth-grade pal named Rob. “Tb this day, the funniest 
thing I ever saw was when Rob lit a fart,” says Bobby, 
“I thought, ‘How come no one's ever had that in a movie?’ ” 
Years later, Jim Carroy similarly lit up the screen in the F’ar- 
rellys’ Dumb and Dumber, which pulled in nearly $250 million 
worldwitle. This month, the wnter-directors dLsgast agiun with 
MGM’s Ktngpin, starring Woody Harrelson as washed-up, one- 
handed bowling pro Roy Munson, who takes Amish tenpin 
phenom Ishmael (Randy Qusdd) under his clipped wing. Their 
road to a showdown with an archrival (Bill Murray) is littered 


with gags about oral sex, bull semen, 
and the effects of cold air on breasts, 
“They don’t really care if they appeal 
to everyone,” says Quaid. “In fact, 
they’d like to no( appeal to everyone,” 
And yet, on a recent afternoon in 
an L.A. mixing studio, scraggly Peter, 
38, and chembically preppy Bobby, 37, 
were willingly toning down their film. 
Tlie MPAjYs ratings board had threat¬ 
ened to bestow an R rating, citing a 
scene in which Munson, holding a milk 
bottle, tells a farmer, “I took the liber¬ 
ty of milking your cow.... It took a 
while to get her warmed up, then 
pow! all at once.,,” As Munson takes 
a sw'ig, the farmer says; “We don’t 
have a cow. We have a bull.” Spit take. 
The Fairellys trimmed a bit; Munson 
still milks the bull, if not the joke. 
Despite such restraint, the Far- 
rellys affably insist that Kingpi7i re¬ 
mains tine to their goal—craclang up 
16-ye;u-olds of all ages. The children 
of a doctor and a nurse in Cumber¬ 
land, R.I., the Fan-elly boys weaned 
themselves on TV, and their idea of a 
cinematic master is Ie.s.s Orson Welles 
than Don Knotts. “To this day, I 
haven’t seen Citizen Kane,” says 
Bobby. “And it’s funny," Peter deadpiuis, “because I Icnow we’re 
compared to that kind of movie a lot.” 

The brothel's began collaborating in the late ’80s, after Pe¬ 
ter had published a novel {Outside Prwndence), and penned 10 
.screenplays. The piulners sold tw'o Seinfeld episodes and six 
screenplays, but none made it to celluloid until D&D. 

With Kingpin, the duo inherited a script by former Golden 
Girls producers Mort Nathan and Ban-y Fanaro on which they 
applied the Farrelly touch—<i]- knee in the groin. (They share 
directing credit.) “This script is probably better developed 
than Dumb and Dumber,'’ lauds Quaid. “There’s more heart ” 
Peter even touts Ktngpin as “much more sophisticated.” 

“There were opjjortunities to thiTjv\' in 
a few fails and s— type things," .says Pe¬ 
ter. “But we thought: ‘That was Dumb 
and Dumber. This is more of a puke 
movie. We feel we’re growing.' ” ♦ 
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The heart of the idea behind the smooth-writing Paper Mate® Gel-Writer.^ 



CPAPERgMATE) 

Paper Mate Performs 


Silky smooth Gel-Glide’“ ink. Bold, vivid lines. The next generation of roller balls. Guaranteed for life. 






















E ven If you haven't taken a vacation In years, even If you 
use the old surfboard to iron your business suits, even if 
your tan owes more to the glow of a computer than the 
warmth of the sun, the hot months between Memorial 
Day and Labor Day are bound to bewitch you with the 
whiff of escape. The myth of summer Is hard to shake, 

- and music only makes that myth more vivid. Listen to 

“Every Breath You Take” or “Rock the Boat” and try not to associate 
the song with the golden season that produced it. } Simply put, 
summer songs are not like fall or spring songs. Once school lets out, 
reading, ’rltlng, and YIthmetIc give way to a new set of Rs. The 
greatest summer tunes tend to be romantic (“Close to You”) and 
rowdy (“Born to Be Wild”), revolutionary (“The Message”) and Just 
plain ridiculous (“My Sharona"). After ferocious debate (one staf¬ 
fer’s still fuming that the 
Carpenters outranked 
Bob Dylan), Entertainment 
Weekly has se¬ 
lected the best 


summer songs based on 
these criteria: They had 
to have been released as 
singles. The singles had 
to peak during summer 
months (ruling out “Good 
Vibrations,” a classic that 
hit In the dead of winter). 
More vaguely, each had to 
capture the breezy, loopy, 
head-spinning quintessence 
of summer, f. Unavoidably, 
we devote a heavy portion 
of the list to chestnuts from 
the ’60s and ’70s. The ’80s? A 
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drought for Top 40 fare (check our list of the 10 worst summer singles). 
And in the '90s, with heads strapped into DIscmans and radio fractured 
Into myriad demographic slivers, it’s hard to find one song that pro¬ 
vides a shared seasonal experience. Search the list, though, and you’ll 
find some: “Under die Boardwalk" and “Under the Bridge,” “All You Need 
Is Love” and “All I Wanna Do." Summer, as It turns out, Is endless. } 



































































The Lovin' Spoonful 


‘SUMMER IN THE CITY 


Sti SWEAT rolled down your 
back by the bucketful, the noise 
wws suffocating, and it wasn’t the 
heat, it was the humidity. But you (iked 
it, beaiuse it was summer. In the city. 
And, with a keyboard riff sent like 
Morse code to eveiy kid whose pai*ents 
had moved to boring subm-bia, Jolm Se¬ 
bastian made downtown cool 
again in the most sweltering 
of circumstances As urban 
solstices go, the Spoonful 
dished up the definitive one. 


WEIRDEST 


THINGS YOU PROBABLY 
DIDN'T KNOW ABOUT 


T H E- B E A C H- B 0 Y S 


Q Drutfimcr Dennts WTIson'^ sixth wtfe was the flfe- 
giUmate datrghter of his band-matci cousin, Miko Love, 


O Brian's psychotheraplsl; Dr. Eugeno Landy, briefly 
managed Jazz guitarist Gtcrgo Benson. 


Q At one time, Brian considered dIet/exercIse guru 
BJchard Bimmons as an alternative to Landy^ 


O Charles Maitsen and Co. lived with Dennis In his 
Sunset Daulevard hcinio In spring and summer of '6B. 

O The Beach Boys recorded Hansen’s “Cease to 
Exist"' (as "Never Learn Kctto Love”) on Uio B side 
of their 196S single “Bluebirds Over the Mountain.” 


O Deaf In one oar, Brian cannot hoar in stereo. 


O Mika and Daunts so hatfid each other that a mutual 
restralnhig order was obtained to keep them apart 


O After pleading no contest to cocaine possession 
charges^ ELHan's black girlfriend claimed that band- 
mates. unaccaptlng of her relationship with Brian, had 
arranged for the drugs to bo planted in her bags. 


O Ronald leagan called thon-Secretary of tho Interior 
James Watt on the carpot for forbidding tho Beach 
Boys to play a 1983 duly 4 gig on the Mall in D.C. 


^ After painting Brian's portrait, an exec with hU 
labd, Brother Records, quit under duress once Brian 
became convinced tJie work had “capturod” his soul 
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The Beach Boys | 

Alice Cooper I 


k “CALIFORNIA ^IRLS^ 4 


“SCHOOL'S OUT" 1 

1 

'< 

1 

Summer af '65 

Summer of '72 j 

^ ---- L i 


Psychedelia was looming, 
but the West Coast’s favorite 
sons were content to keep sing¬ 
ing about cars and gu'ls. And why not, 
when the I'esults were as stellai* as tliis? 
With their sparkling harmonies, the 
Boys sang the pniises of coast-to-coa.st 
womanhood before fessing up to their 
preferences: “I wish they all 
could be Ciilifomia gu-ls.” The 
combination of regional cliau- 
vinism imd all-American sex¬ 
ism never sounded so good. 


3 R 0 c K & K 0 L L was practically 
invented Jis a way to deciy class- 
__ rooms and cruel gym teachers. 
But few wmin-weather smashes eaptui'e 
the exubei*ant, See ya! feel that the last 
school bell rings in like this snarly an¬ 
them. The taunting guitai* intro screiims 
release, while the lyiics—^"We’ve got no 
class, ;mtl we’ve got no prhici- 
pa/.s!/We can’t even tliink of a 
word that rhymes!”—scream 
attitude. It even enda ivitli the 
sound of a school bell ringing. 


SUl lil'L //r7T>. ( jA' liJitiEPL’. 77;/ yVif^ ^Viry af 0^.^ fUiifh 
' by i ir.-iirkiL- fl>a c jijjji IV- j 


BOYS OF summer 


Clockwise from top left Beach 
Boys Dennis Wilson, Al Jardine, 
Carl Wilson, Brian Wilson, and 
Mike Love piled on the harmony 
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The Drifters 


The Doors • 

“UICHT MY FIRE" 

S u m m o r o f ' 6 7 


4 One of the earliest smashes 
from Motown’s legendary Hol- 
_ lanil/Dozier/Holland songwrit¬ 
ing team, this rollicking song’s central 
metaphor was driven home by music 
as riveting as Maitha Reeves’ scorch¬ 
ing vocal deliveiy. With the Vandellas 
urging her on (“Go ahead, girl!”), the 
singer seemed to be courting heat¬ 
stroke as she worked her¬ 
self up into an impa.s- 
sioned frenzy. Hotter 
than July. 


5 Sadly% it’s now impossible to 
reenact the romantic scenario 

_ dreamily laid out by the Didftei's, 

at least under the boardwalk, at Coney 
Island; two years ago, the fonnerly cav- 
eiTious space under the decaying planks 
was filled in with sand. (The homeless 
and all, you know.) But do we cherish the 
ballad any less as a period piece? Not on 
your life—this make-out 
place is a safe haven we 
can always retreat to in 
the shade of memoiy. 


Reeves, cenier, nnd her V-irdeiias 
rode high on Moiff/im's “Heal Ws.'c' 
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6 Any"THin(i went during the 
Summer of Love, or so goes the 

!- mythology of the ’liO-s, and this 

monster proved it. At what other time 
could a six-and-a-half-minute song hit 
No. 1 on the pop chart? Credit goes to 
rJiin Morrison, whose voice made sex 
sound mv.sten(tus and tiangei'ous, and 
Kay Maiuarek’s interminable lounge- 
organ solo, which cap- 
lured what it meant to ,^9^9 
feel sttjned on the beach 
even if voii w eren't. 


Martha and the Vandellas 

"HEilTWAVE^ 


‘‘UNDER THE BOARDWALK' 

















































































































































































Shore thing 


Madonna's "Borderline* was the 
very picture of a sumfner hit 
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Eddio Cochran 


Propelled by Cochran’s 
jaunty rhythm guitar, this song 
had little or no connection to 
the blues, but who cared? Written from 
a teen’s perspective, it took aim at those 
liai'd-hearted authority figures—bosses 
and parents—out to quash a kid’s right 
to have fun. Cochran even managed a 
bit of wry political commen- 
taiy “I called my congress¬ 
man and he said, quote,/‘rd 
like to help you, son, but 
you're too young to vote.’ ’’ 


SJy & the Family Stone 

suMMCT 


One ok Sly’s most sophisti¬ 
cated productions, this remark¬ 
able I'ecoi'd blended piano, stiings, 
brass, and post-doo-wop harmonies 
into an enduring hymn to the soul¬ 
stirring effects of free time and hot 
weather. Has there ever been a more 
meaning-packed non sequitur than 
“Bop-bop-a-bop-bop when I 
want to" for conjuring plea¬ 
sures both wholesome and 
illicit? Buoyant and melan¬ 
choly, this is one for the age.s. 


The Rolling Stones 


(i CAN'T GET NO) SATISFACTION' 


S M A l l w u n d e r this record 
has endured: It distilled the 
sexual fimslration and angst of 
the nation’s adolescents as succinctly— 
and catchily—as any song ever has. 
There was no mistaking this imde little 
masterpiece for anything but the cry 
of a male animal in heat. The nagging 
guitai* hook, dagger’s tough, bitter vo¬ 
cals, and that mantralike 
chorus made this libido- 
soaked howl impossible to 
escape or deny. 


The headlines belonged to 
Walter Mondale’s slow death 
march against Ronald Reagan, 
But the aiiAt^ves succumbed to that jxii- 
gnant opening keyboard lick, burbling 
disco melody, and masochist-delight Ijt- 
ics. If infatuation is an essential summer 
experience, then so is romantic fiiistra- 
tion. Pleading while standing 
up for herself. Madonna scored 
her lirst top 10 hit and made 
romantic disappointment as 
uplifting as it’ll ever be. 


Madonna 


Martha and tho Vandellaa 


Martha wasn't just describ¬ 
ing a furtive bout of the twist im- 
der a traffic light; this was the 
heralding of a ivorhlmde block pa>iy. 
And, with the civil rights movement 
taking shape, why not imagine the 
marches luid riots of the e;u‘ly ’60s su¬ 
perseded by a coast-to-coast fimg-fest? 
’Tliis oldies staple may be long divorced 
from its context, but it 
sounds even more celebra¬ 
tory' with ci\ic hurts kept 
in mind amid the partying. 


’‘BOROERLINE” 


IvnilCMVA Ill'll OHV VNJ.UVh llOVtlA 


THe fiREATEST®SuMM[B SoNgS 


ou know, the silly season Is 
In full effect when one of 
the summer’s most notable 
comebacks Involves flower- 
power poster boy Donovan, 
whose first album of new ma¬ 
terial In 12 years, Sutras, Is 
due In October, Back In the 
’60s, the dog days Just didn't 
seem complete without one of 
tho Scottish minstrel’s hot-weather hits—"Sun¬ 
shine Superman," “Hurdy Gurdy Man," "At¬ 
lantis"—wafting beatifical ly over the airwaves 
like banana-scented aural Incense. 

Perhaps the most surprising aspect of the 
peace-and-love-assoclated singer's return Is 
that It Is being engineered by rap/metal Impre¬ 
sario Rick Rubin. Rubin personally sought cut 
the reclusive singer, signed him to his American 
Recordings label, and has spent more than two 


TOO HIPPIE 

SQUARE 


THE SUNSHINE SUPERSTAR RISES AGAIN 


WITH THE HELP OFRAPLORORICK RUBIN 


years producing the new album. According to 
Donovan, who lives In County Cork, Ireland, the 
pairing Isn’t as odd as It would appear found 
In Rick Rubfn a kindred soul,'* says Donovan, now 
50. "When I visited his homo and looked In his li¬ 
brary, I saw he was reading the very same New 
Ago books I had picked up the month before." 

Donovan chalks it all up to "synchroniclty,” 
and he may be onto something. In the past sev¬ 
eral years, a small-scale resurgence of Interest 
In his music has taken place. In 1990, the British 
rave group Happy Mondays recorded a tribute 
song, fittingly called "Donovan," and tha recent¬ 
ly released / Shot Andy Warhof soundtrack 
features covers of two of his tunes. Then there 
are hfs progeny, who have become modest 
celebrities In their own right; his daughter, ac¬ 
tress lone Skye, and his son, Donovan Leltch, 
who fronts the glam-rock band Nancy Boy. Of his 
relationship with the latter, Donovan says: 

“We're Just becoming friends 
now. He was raised by his 
mother and his stepfather. 
His music Is—very different 
from mine." 

Sutras, says the singer, 
was recorded "with one 
[eye] on Buddhism and the 
other on Tower Records.” Ho 
may well need all the meta¬ 
physical solace he can get: 
In mid-July Donovan was 
forced to cancel a 13-date 
North American tour when 
the U.S. embassy In London 
denied him a visa. The rea¬ 
son? A 1966 marijuana con¬ 
viction. Although tho visa 
has since been granted (alas, 
too late to salvage tJie tour) 
and no official explanation 
has boon offered for the 
delay, Donovan's Stateside 
spokesperson Heidi Ellen 
Robinson guesses he was 
snagged by newly sophisti¬ 
cated computer record¬ 
keeping. Still, she's mystified. 
"Ninety-nine percent of the 
album was recorded here,” 
she says. "Plus, he's toured 
In the U.S. within the last 
eight or nine months." Hey, 
maybe somebody at that 
embassy's been smoking ba¬ 
nana peels... ^Tom Sinclair 




Tho Huos Corporation 
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‘'ROCK THE BOAT- 

Surnmcrot'74 

I 

The e p I ti > .\i e of tJummtr 
triflps, courtesy of an L.A. trio 
who never went tO|) 10 again, 
this bit of disco bubblegum had a rol- 
licldng rh3T.hni that matched ifr title, not 
to mention IjTic.s great for boating 
sea.son (“Our love is like a .ship on the 
ocean/We’ve been sailing with a cargo 
full with love and devotion’’)- Depending 
on your politics, it w^as also 
a gi'eat way to celebi'ate— 
or ti-y to forget—Richard 
NLxon’s resignation. 


The Beach Boys 


I GET AROUND^ 


Summar of *64 


The BEAt'H fanUusy 

of California as a land of per¬ 
petual sun and fun still seemed 
believable in the pre-countercultural 
summer of ’64 when this, the group's 
first No. 1 single, hit the charts. The 
song’s protagonist boiLstecl of “making 
real good breatl,” and of the power of 
his ci\T to attract girls, as the 
song zoomed along like the 
pop-music equivalent of a 
smooth-riding hot rod. It wa.s 
fun, fun, fun while it lastetl. 


Grand Master Flash 

1 

1 

& tha Furious Five 


-THE MESSAGE- I 

Summer of *82 

i 


ii I 


Likf: A .MIRAGE on a hot day, 
“The Message” floated right off 
the steaming asphalt of New 
York City's streets. Unlike a mirage, 
the vision was real—seven .stai'k and 
sweltering minutes about life in tlu- 
ghetto. Rapper Melle Mel delivered 
the urban jeremiad, DJ Flash served 
up the shimmery synthesiz¬ 
ers and .leep-quaking beats, 
and “The Message” gave 
America its first wallop of .so¬ 
cially' conscious hip-hop. 
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DENIS LEARY I luive A }iifjhtiiiare 
summer song When I wns 17 years 
old. 1 was dating a girl and 
she wiis a James Taylor ^' 
fan and I wasn’t get¬ 
ting anywhere with 
her and I bought tick¬ 
ets to a James Taylor 
concert and 1 took 
her and it was 
like a four-hour 
concert. For four 

hours he played three songs, that’s 
how long each song was. He literally 
did a 20-minute version of “Fire and 
Rain,” 1 didn't gel laid and she hmke 
up u'dh me: and .so whenever I hear 
that song it's a nightmare, and I al¬ 
ways hear it during the summertime. 
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« EDDIE MURPHY “What 
a Fool BoIigvos," by the 
Doobie Brothers, When¬ 
ever I hear it I think of 
going to summer school. 

RON HOWARD Favorite 
summer song..,um, oh, 1 
know. It's as corny as hell. 
But it’s that song “in the 
Summertime," and the 
reiufon is that I had this won¬ 
derful summer—it was my 
best season iis'a ballplayer and I was 
really discovering girls. 

ME'SHELL NDEGEOCELLO “Every¬ 
day People," by Sly & the Family 
Stone, It’s got a great groove; it makes 
you want to dance, makes you want 
to barbecue. 

i: O L’ S T 2 , 1 !J II li 


DAVID GEFFEN “Theme From A Sum¬ 
mer Place” I’m an old guy, so it’s my 
favorite. 

NEIL DIAMOND “Theme From 

A Summer Place,” because It 
was the most romantic song 
around when I was coming to 
full blossom as a man, 

MICHAEL DOUGLAS“Hot Au¬ 
gust Night,” by Neil Diamond. I 
saw him in concert in Vegiis 14 yeai-s 
ago and it was a great, memorable 
night—a hot Augtist night. 

MARTIN SHORT “Summer Wind," 

- by Frank Sinatra. 

JON LOVITZ "Afternoon Delight” 
and “Chevy Van." I don’t know why 
They're really^ bad songs but 
they were all [hits] when 
f I wa.s 13. 

« GWYNETH PALTROW I 

always associate Tom Petty’s al¬ 
bum Full Moon Fever uith summer 
because that came out the summer be¬ 
tween my junior and senior year of 
high school It just seemed like such an 
’80s kind of “I'm cool" summer thing 

MATTHEW BRODERICK Ella Fitz¬ 
gerald singing “Summertime," 
That’s such a gi’eat one. “Under the 
Boardwalk” —^that sounds SO mvich like 
the summer to me 

LIONEL RICHIE “Hot Fun in the Sum¬ 
mertime,” by Sly it the Family Stone. 
It reminds me of when life was ex¬ 
tremely good and all my expense-^ were 
paid for by' my folks. I didn’t have to 
wony about anything. Now there’s 
no more summertime- 
just 12 months and my 
birthday seems to 
come every Thm-sdaj'. 

RANDY QUAID Any¬ 
thing off Sgt, Pepper, 
it was the summer of 
19fi7. 1 was going to .school 
and tiying to get laifl » 

BILL PULLMAN “Glory 

Days," by Bruce Spring¬ 
steen, It’s that real 
jamming rock soiinti. 




DAVID SCHWIMMER Ruil-D.M.C.’s 
“Raisin’ Hell." One whole summer I lis¬ 
tened to that song. And “Holiday," 
byf Madonna, 

GARY SINISE “Summertime 
Blues,” by Eddie Cochran. 

«TOM HANKS “The Lonely 

Surfer,” by Jack Nitzsche. You 
know when sometimes it’s sum¬ 
mertime and even though it’s 
supposed to be sunny and 
bright, a fog bank will roll in on 
the Northej-n California coast. 
It's cold and gray but you see 
guys out surfing in the watei*. The 
music is very evocative of a guy go¬ 
ing out on the board all alone as the 
swells ride up and down. 

TEHI HATCHER REO Speedwagon No 
one song, just the name. 

MIRA SORVINO “Cars,” that Song by 
Gary Numan, 1 think it was. 

ROSANNE CASH Was “Twist and 
Shout” a summer song? If it wasn’t, it 
feels like it was. 

DAMON WAYANS 
“Ring My Bell," by Ani¬ 
ta Ward. 

» JANEANE GAROFALO The 

summer song I’ll never 
forget is Poco’s “Crazy K 
Love." I was bu-sted for J 
skinny-dipping in a lake 
in New Jersey \vith three 
other girls when I was 
16 and that’s the song we 
were listening to when the 
cops txune. 

BILL PAXTON “Spinning Wheel," by 

Blood, Sweat and Teal's. 

RICKI LAKE “Summer Nights.” from 

Greet s(\ 

JAMIE LEE CURTIS “Jack & Diane," 

by John Mellencamp. 

LESLIE NIELSEN Any snng that 
induces horizontal positions or sitting 
down. 


(Repurtnig by Anna HohueK, Ltnu 
Karlin, Ari Ktirpe!, Cindij Rear! man, 
S!i pl/rn Srhaefrr, ami .frs.sirn 
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Talent pool 
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Mungo Jerry 


SUMNIEItTIM^ 




H C “ weather’s fine/ 

I "I You got women, you got wo- 
* ^ men/On your mind." The 
British skiffle quartet that recorded 
this lighthearted novelty never made it 
onto the U.S. charts again, but their 
sole hit was a good ’un. With its ticlctack 
piano motif, .shuffling beat, and simple 
lilies about swimming, looldng for girls, 
driving, looking for girls, 
fishing, and looking for 
girts, tliis w’as a song onlj' a 
souriiuss could hate. 


The Beatles | 

“A HARD DAY’S NIGHT” if 

i 

Summerof '64 / 


o “GoodVDiraljaiis" TaiBiuiBtn Dti; 1366 


O ‘'SammerWiod'' 

hin SiiiTti 

3cl 1966 

O “UpontheRDDr 

Tie DiiETitt 

Itb. 1962 

O "(SilUn'flD)TbeDotkorthBflay" 

OtiiReddiiq Usrcti 19G9 

O “Surfin'Bird" 

Tie Tiuiiii 

h;i. 1363 1 

O “SockavajBeath” 

Ti! Riioiit 

in )31/ 

O n [inner Brewe^ 

Knit It Ciaiit 

Mu. 1912 

O "l-OirflSback" 


Mcr 1999 

O "BeyDDdlheScu” 

Bout Dim 

lib 1966 


® “Themefrom4feb I36C 


FIAlrtD DA 
TUl ChllTTl 


It micht bf the best-recog¬ 
nized chord in history, that an¬ 
ticipatory G-sustained fourth 
: opens the song we most lessociate 
h Beatlemania. Fortunately, the 
: of the tune’s pretty terrific too. 
inori and McCartney held out a 
e of honev as the caiTot on the end 

’ll- 

nine-lo-llve stick, making toiling 
lay and sweating by [ 
lit seem a perfectly j 


The Surferis 


Suinmar of *63 

W f) (I N E F, n .s irardn'l Few 
songs in the history of mck 
& roll can beat this churning 
instrumental when it comes to tin- 
mindless, wave-buffeted abandon 
of summer “Wipe Out" kicks off 
with a lunatic cackle—imaj^riiic Beavi'; 
hanging 10 on a long board—anil 
plunges into a backwa.sh of tumliling 
tom-toms and repetitive 
riffs. No won tier it’s still 
covered by every garage 
band in America. 


Rod Stewart 


“MAGGIE MAY" 


It doesn’t matter what veai' 
it is: The kid’s fling with the old¬ 
er, Ariser pei'son of tlie opposite 
sex is a classic hot-weather fantasy. 
“Maggie May,” the song that turned 
Rod the Mod into Rod the Bod, was 
Summer of ’.i J for booniei*s—tender, but 
Avith a rock & roll lock and an iurange- 
menl npe for air drumming 
(and mandolining). And what 
is it with organs (the key¬ 
board kind) and summer 
songs, anyway’/ 


(THAT WEREN'T SUMMER HITS) 
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The Beach Boys 


The Police 


Raspberries 

"WOULDN’T IT BE NICE'" 


^ "EVERY BREATH YOU TAKE" ^ 

r .. . 


1 "QO ALL THE WAY" Vj 

---- - 

SuinTriarof'66 


Suininor of *83 


Sumroorof'72 
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Pekhaps the happiest, most 
heartbreaking song Brian Wll- 

_ son ever wrote—because for 

many of us, like Wilson, its vision of 
happily ever after didn’t come true. 
(Check out its use at the bummer de¬ 
nouement of Shampoo.) But time hasn’t 
removed an ioUi of jubilant hope from 
an anthem looking forward 
to a blissful adulthood ^^'here 
two teen lovebirds might 
walk in the sun and even, 
gulp, “sleep together.” 


20 



Paranoia never sounded 
as sweet as it did during the 
summer of ’83, when Sting’s 
ode to spjnng on a lost love smothered 
the airwaves like Bain de Soleil. Al¬ 
though it feels as 'irtstfully romantic as 
an old doo-wop ditty, “Every^ Breath” 
actually nails down the acquisitive 
spirit of the ’SOs—the sense of amour 
as an investment; “Oh, 
can’t you see?” Sting’s 
lainent warned. “You be¬ 
long to me.” 
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Never m i n d the prissy 
matching suits; Beatle wan¬ 
nabe Eric Carmen and his 
Cleveland cronies were wolves in poly¬ 
ester clothing. Scandalous it was 
when, in the guise of romanticism, 
these fresh berries encouraged a na¬ 
tion of impressionable girls to give it 
up in the heat of ’72. Here, 
riffrock met bubblegum in 
the baclcseat, and, well, it was 
left to poor Planned Parent¬ 
hood to do the cleanup work. 





WITH JOINTS JUMPIN’ TO THEIR RUNAWAY •‘TRAIN," 


THE QUAD CITY DJS GOT A HOT TICKET TO "HIDE" 


ay "Ski" McGowan Is the Ace of Bass—Southern 
bass, that Is. The 29-year-old producer has been 
pumping out thumping dance singles since 1993, In¬ 
cluding two of the hottest summer singles of the last 
three years: 95 South’s chant-along smash “Whoot, 
There It Is" (1993) and the 69 Boyz’ mildly lascivious 
“Tootsee Roll” (1994). Though both singles passed the 
2-mllllon mark In units sold, their success will no 
doubt be dwarfed by McGowan's biggest hit yet: this 
summer's ‘‘C'mon n' Ride It (the Train),” by the Quad 
City DJs. It remains to be seen if “The Train" will gather the steam of 
a summer dance classic like “The Loco-Motion" (see No. 58), but In 
’96 It’s giving “Macarena” a run for Its money. 

McGowan—who, with singer Jelanna “Lana” LeFleur (left), forms 
Quad’s performing nucleus—got the Idea at an Orlando club, where a 
DJ was spinning the Love Unlimited Orchestra oldie “Theme From the 
Together Brothers." “When they played the record, everybody would 
get In a line and do this hand movement, Like they were pulling a train 
horn,” he says. Thinking there might be more to this, he and his pro¬ 
ducing partner C.C. Lemonhead set out to turn the dance Into a pop 
craze. “I said, ‘it Just needs a record now.’ So we went and made IL” 
McGowan makes no bones about being commercial. “C.C. always 
says, ‘When we make rerords, we try to make sure that nobody has 
no reason not to like It.’ We have a formula, and we're Just trying to 
stay true to It.” A key to that formula Is the Southern bass sound it¬ 
self, which plays off the booming drive of the Roland TR-808 drum 
machine, the techno wonder that’s been fueling funk hits since Afrl- 
ka Bambaataa and the Soul Sonic Force’s ’82 hit “Planet Rock." 

But Quad City’s secret weapon Isn't technological. It’s psycholog¬ 
ical. With a boxcar of choo-choos and a chorus of catchphrases, “The 
Train” almost begs listeners to Join In—and that’s Just what Mc¬ 
Gowan and crew planned. "Crowd participation Is very, very impor¬ 
tant to me," he says. “I’m surprised more producers don’t see that 
‘“The Train’ is simple.’’ he adds. "You don’t think, you Just dance. 
That’s what people want They think enough during the day. At clubs, 
the last thing they want Is to get mental." ~J.D. Consldlne 
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^SyMuER SyNeS 


John and KIkl Doe 
) BREAKINO MY HEAHT^j 


• ir YOU DO, make sure 
arrange for (1) a produc- 
Lhat swings like the 
test Holiday Inn band on a 
■ation jag, 12) a string sec- 
ws away sumptuously in 
juikI, (.”) a melody that is 
ton candy, all thick and 
ingiis that thuxickl and (5) 
rs who sing it 
playful zest 
L know they'll 
forever. 


Bob Dylan 


LoNf.;, HUT summer clays heat- 

ed up evei-y lime this galvaniz¬ 
ing record came over the air¬ 
waves. With its headlong rush of urgiUi, 
piano, drums, guitai-s, and Dylan's a<> 
cusatoiy vocals, his first top Id .sma-^h 
was so different it stopped conversa¬ 
tions. While it liad nothing to do with the 
Vietnam War or the civil 
rights demonstrations, this at- 
Uick on a down-mid-out debu¬ 
tante still felt like a political 
manifesto. Maybe it wiis. 
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The Beach Boys | 

p 

\ 

The Police 

1' “WOULDN'T IT BE NICE" 

^ "EVERY BREATH YOU ! 

SunnmDrof'6 6 j 

Summor of 'S3 


Perhaps the happiest, most 
heartbreaking song Brian \Vil- 
son ever wrote—•because for 
many of us, like Wilson, its vision of 
happily ever after didn’t come true. 
(Check out its use at the bummer de¬ 
nouement of Shampoo.) But Lime hasn’t 
removed an iota of jubilant hope from 
an anthem looking forward 
to a blissful adulthood where 
two teen lovebirds might 
walk in the sun and even, 
gulp, ‘'sleep together.” 
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Paranoia never 
as sweet as it did d 
summer of ’83, wht 
ode to sprang on a lost love 6 
the ainvaves like Bam de 1 
though it feels tis wistfully r( 
an old doo-w'op ditty, “Ever 
actually nails down the ac 
spirit of the ’80s—the sense 
as an investment: “Oh, 
can't you see?” Sting’s 
lament warned. “You be¬ 
long to me.” 




LOCO-MOTION 


WITH JOINTS JUMPIN' TO THEIR RUNAWAY “TRAIN," 


THE QUAD CITY DJS GOT A HOT TICKET TO “RIDE" 
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City DJs, 
a summe 
'96 it’s gi' 
McCov 
Quad's pr 
OJ wassF 
Together 
get In a tii 
horn," he 
dLicIng p: 
craze-*1 
McGov 
says, ‘Wh 
no reaso 
stay true 
self, whic 
machine, 
ka Bambj 
But Qu 
leal-With 
Train” al 
Gowan ar 
tant to IT 
‘*^The 1 
That's 
the last t 


A (J G I' S T 2 . 1 9 'J G 




WORST 


Elton John and Kiki Doe 


“DON'T GO BREAKING MY HEART” 




But IK you do, make sure 
you arrange for (1) a produc¬ 
tion that swing.s like the 
world’s gi’eatest Holiday Inn band on a 
major in.spiration jag, (2) a string sec¬ 
tion that saws away sumptuously in 
the background, (3) a melody that is 
musical cotton candy, all thick and 
gooey, (4) congii.s that thiuackl and (5) 
duet jiartners who .sing it 
with such playful zest 
that you just know they'll 
be together forev'er. 


Bob Dylan 


E 








Long, hot summer da,v^ heat¬ 
ed up every*^ time this gjilvaniz- 
ing record came over the air¬ 
waves. With its headlong rush of organ, 
piano, drums, guitars, and Dylan’s ac- 
cusatoi'y vocals, his first top 10 sma.sh 
was so different it stopped conversa¬ 
tions. While it had nothing to do vith the 
Vietnam War or the civil 
rights demonstrations, this at¬ 
tack on a down-and-out debu¬ 
tante still felt like a ]>olitical 
manifestti. Mavbe it wms. 


The Carpenters 


^ "(THEY LONG TO BE) CLOSE TO VOU"^ 

Summer of *70 | 
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In 1970’s politically chm'ged, 
post-Kent State months, peo¬ 
ple still wanted to fill the world 
with silly love songs. Two of them 
were Burt Bacharach and Hal David, 
who wrote this standard. The other 
two were Richard Carpenter, whose 
pristine arrangement was so unhip 
that it’s hip, and his sister, 

Kai'en, who sang eveiy word 
as if she were resigned to 
feeling unrequited—no mat¬ 
ter what time of yeai*. 



Jefferson Airplane 

i 

i 


"WHITE RABBIT" 

— 

' j,i 


Summer of ^67 

! 


When Grace Slick com¬ 
mands you to “feed yom- head," 
she ain’t talking about summer 
beach reading. Unless, of course, the 
boolt IS Alice in Woriderland, the psy¬ 
chedelic subtext for Slick’s slow march 
of pills, ’shrooms, and talking chess 
pieces. Sure, Sgt Pepper gave the 
Summer of Love its soundtrack, but 
“White Rabbit" melted 
the patchouli-scented 
essence of 1967 into three 
mind-e.xpanding minutes. 


O "Efta Ilia Nights Art Bitter" 

JUaSiamT 198? 

O "Muiiac" 

KiHUiSiiinui 1S33 

0 “Eyt of the Tiger" 

Seiitrdi 19^ 

O "Pallin'ot tba RIti” 

Ti£fl 1983 

O ‘'SessDdiD" 

PtiL CiLUit 1985 

O Ymnmy'" 

QiioExFtfii 1959 

O “I'd Neaiiy Lota to See You Touiglil'’ 

jtnlmCRP Ijio 

O “CclourUy World" 

CkiCiGd 1911 

O “Aonie’sSoag" 

JonDeini 

® “Ebojiyandhopy'’ PioiUtCumriinSrnnilVMHi 


THe GnijlT[8T^8uHl|ER 8 oIIgS 
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0 “YOU’RE THE ONE THAT I WANT’’/“SUMMER NIGHTS” 
John TravoUa and Olivia Nowton-John / “GREASE" Franklo 
Valli (1978) Grease, \\ith a side order of cheese, The three 
moods of summer—a tease, a stmt, a sigh. 


0 “BORN TO BE WILD” Stoppenwolf (1968) If that opening 
riff doesn’t make you w ant to hit the highway, you ai'e ofTi- 
cially a coma victim. 


0 “THE TWIST'’/“LET’S TWIST AGAIN" Chubby Checker 
(1960/61) Back before Die word frattchise was even a twinkle 
in tlie major mo\ie studios’ eyes, twist-meister Checker fore¬ 
saw the value of a wmmi-weather sequel. And so America 
contorted again, like it did la.st siunmer. 


0 “ALL I WANNA DO” Sheryl Crow (1994) Barfly-poetiy 
vei'ses outta Tom Waits meet a chonis veriUibly lifted from 
Enan Wilson’s picnic basket: It’s the most literary-minded 
mindless summer single ever. 




if 


L>. 


A 






a 


'-*>1 




JOL 


0 “CRUEL SUMMER” Bananarama (1984) Even a heat wave 
seems less cruel thank.s to the cruising-the-streel guitai’ liff, the 
l^Tics (“The air is so heavy and diy”), the thi*ee slinly' voices. 


© “WATERFALLS" TLC (1995) Sad stones ft'orn the ghetto, 
a buoyant hook, and a water image—’SOs summer hits don’t 
get any more timely or in*esistible. 


© “MISS YOU" Rolling Stones (1978) Rock, meet disco. Dis¬ 
co, meet the harmonica. America, meet yet another unstoi> 
pable Stones summer anthem. 


0 “MY SHARONA” The Knack (1979) The new wave “Wipe 
Out": one dumb hook repeated over and over until it ap- 
firoaches moronic ecsta.sy. 


0 “RAMBLIN' MAN" The Allman Brothers Band (1973) Dick¬ 
ey Betl.s' meUifluous guitar was the key to this primo highway 
song, the perfect soundtrack for sjieedmg on meltmg asphalt 

0 “STAND BY ME” Ben E. King (1961) Moonlight, commit¬ 
ment, and a Drifter. Wlial more coiikl a girl ask for on a sum¬ 
mer night, except maybe a River Phoenix flick? 


©“SPILL THE WINE” Eric Burden & War (1970) An 

“overfed, long-haired, leaping gnome" falls asleep in the sun 
and dreams he's “naked...in front of/Every kind of girl," 
Spiced with laid-back llule and congas, this Freudian fan- 
tasvat iL‘^ best 


0 “GROOVIN’" The Roseola (1967) A serene Sunday after¬ 
noon stroll with the one you love, captured as never before 
(or since) in song. Maybe it’s the chii*]jing birds. 

0 “GRAZING IN THE GRASS" Hugh Masokola (1968) Any¬ 
one wilo thinks this is about cow's .should consider that 
Masakela was hariging out with Jimi Hendrix tmound the time 
this honi-spiked romi> was recordetl. 

© “GOOD TIMES” Chic (1979) The sinfully infectious bass 
line alone was enough to fill a sweltering dance floor in 100- 
degrec weather. 

0 “SUNSHINE SUPERMAN” Donovan (1966) This giddily 
effervescent trifle (possibly the No, 1 pop song to con¬ 
tain an explicit drug reference) went dowui easy no matter 
what land of simshine you thought he was talking about. 


0 “GREEN ONIONS" Booker T. & the MG's (1962) A steam¬ 
ing skillet of gi’oove, gi'eased by the smoothest organ liff ever. 


© “DON'T BE CRUEL”/“HOUND DOG" Elvis Presley (1956) 

The two moods of the teenage summer experience—an 
earnest plea to a would-be lover and a too-cool bnish-off—on 
one of the rock era’s first double-sided smash hits. 


0 “BUFFALO STANCE" Neneh Cherry (1989) Not since the 
heyday of girl groups had a summertime hit spoken for 
young, independent w'omen—and gui groups didn’t know' 
how to rap and jive-talk with Cheny'’s delicious spunk. 


0 “I GOT YOU BABE” Sonny and Cher (1965) Do we cai'e 
that they don’t talk to each other anjonore? Nope—^for these 
three moony ininutes, puppy love beats all the societal odds. 


0 “LIVE AND LET DIE" Paul McCartney and Wings (1973) 

That tuxedo-clad suzerain of summer, James Bond, never got 
a better theme than McCartney’s operatic anthem. 


0 “(WE'RE GONNA) ROCK AROUND THE CLOCK" Bill Ha¬ 
ley & His Comets (1955) Sounds hiUTnless enough now', but 
w’hen introduced in the film Blaclcboanl Jungle, the vei'y first 
No. 1 rock single represented juvenile delinquency nonpm*eil 
and made a w'hole nation of restless youth wanna jilay hooky. 
Fortunately, it urn’ .summer. 


© “TAKE IT EASY" The Eagles (1972) The Pacific Coast High- 
w'ay vrsion of sumniei'; seven w’omen and one set of w'heels. 


0 “YOU SHOULD BE DANCING" Bee Gees (1976) A year 
and a half before tlie smorgasbord of Sat urdatf Night Fever, 
the Bro.s. Gibb served up this relentless falsetto romp as a 
sort of ..dhsco appetizer. 


0 “I’M NOT IN LOVE" 10CC (1975) The lyrics say no, but 
that wall of smothering harmonies—.sunblock for the 
brain—says yes. 


0 “SLEDGEHAMMER" Peter Gabriel (1986) Leave it to a 
suite-toothed arl-rocker of English extraction to come up 
with a soul song composetl of nothing but double entendres., 
and hire one of the Memphis Horns to boot. 
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0 “THE LETTER The Box Tops (1967) Ale.X Chilton sang 
this giitty pop-soul nugget with so much passion you’d never 
have suspected he w'as only 111—or that he’d one day be a 
hero to a generation of alternative-rock geeks. 

© “PHILADELPHIA FREEDOM" Elton dohn (1975) Homage 
to not one but twm ’70s summertime piustimes—Philly .soul 
and tennis. Who said Elton wasn’t shrewxl? 


0 “SEALED WITH A KISS” Brian Hyland (1962) This sug¬ 
ary summer farew'ell song seems slightly hokey today, but 
just tiy getting its melody out of your head. 


© “BRANDY (YOU'RE A FINE GIRL)" Looking Glass (1972) 

Pining away at the harbor bar—is that summer or what? 


“ALL YOU NEED IS LOVE" The Beatles (1967) Nowada 
love and a dollai-’ll get you a cup of coffee, but back in the .sum¬ 
mer of it, pied piper Lennon made quite willing nails of us. Al¬ 
though the real message in the fade-out’s transcendently goofy 
orchesti-ation seemed to be All You Need Is Levity. 


© “CAN'T TAKE MY EYES OFF YOU" Frankie Valli (1967) 

For those hot summer nights, in Vegas. 


© “THIS GUY’S IN LOVE WITH YOU" Herb Alpert & the 

Tijuana Brass (1968) When he sings “If not. I’ll just dle-ie- 
ie," you know there’s no way he’ll even break a sweat. But the 
massive hit did capture the essence of '60s MOR casual cool. 


© “THE LOCO-MOTION" Little Eva (1962) 'I knnu you'j c 
gonna like it if ytm give if a <. liant-v now. ” lh<* li'l lady 
promised, .so winsomely sht- might havt' hi-en smging about, 
herself. Thus wa.s the twi.st supjdantrfl b} an even ea.'^n-r, 
more wallflower-proof >teij; line dancing 



© “SEA OF LOVE" Phil Phillips with the Twilights (1959) 

Another dazed, haunted love .song that make.s sense onlv bi- 

I 

tw'een Memorial Daj' and Labor Day. 


© “WHERE DID OUR LOVE GO" The Supremas (1964) The 

Motowm hit factoiy nmning at full .steam: It made you won¬ 
der how' anyone could fall out of love with Diana R*)ss. 


® “KODACHROME" Paul Simon (1973) The deadpan-|)uss 
W'ho gave us “A Hazy Shade of Winter" prov'ed ju.st a.s adept 
at .sunnmess wdien he set hrs photographic memoiw to it. 
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0 “FOOLED AROUND AND FELL IN LOVE" Elvin Bishop 
(1976) The band's easj going groove and Bishop’s snarling 
guitar solo helped make this tale of a lothario blindsided by 
Cupid a highlight of the Bicentennial summer. 


“WE ARE FAMILY" Sister Sledge (1979) Disco never 
sounds better than dmng the midyear months, and this one 
even makes family get-togethei’s tolerable. 


“FEEL LIKE MAKIN' LOVE" Roberta Flack (1974) Killing 
us softly with her cuddle-next-to-me song. 


(5 “LITTLE RED CORVETTE" Prince (1982) A great car 
song. (Yeah, right.) 


0 “VACATiON" The Go-Go’s (1982) Dopey? Sui'e. But when 
you've “got to get away,” dopey makes one hell of a resort. 


® "SO MUCH IN LOVE" Tho Tymes (1963) Later remade by 
■nmothy B. Sdimit and AIM-One. But it was the vocal-gi'oup 
chiming of the swoony original that launched a thousand lips. 


(D “LET'S GET IT ON” M arvin Gayo (1973) The music 
was as suave as the title was blunt on this peerless seduc¬ 
tion anthem. 


© “A WHITER SHADE OF PALE" Procol Harum (1967) 

That stately organ riff (appropnated from one J.S. Bach) 
brought to mind the inside of a cathedral, a cooling image that 
matched the song’s icily enigmatic feel. 
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® “I’M STILL IN LOVE WITH YOU" Al Green (1972) Green’s 
almost languorous approach to soul made this almost as good 
as air-conditioning for chilling out. 


©“SUNNY AFTERNOON” The Kinks (1966) Lazy—we 
mean luckj’—^English sock. This loping ode to sloth still lulls us 
happily into a siesta quicker than any rock .song ever wTitten. 


© “UNCHAINED MELODY" The Righteous Brothers (1965) 

Originally a B side, this pristinely bittersweet ballad (pro¬ 
duced by Phil Spector) can still make grown men ciy. 


0 “DON’T YOU WANT ME" Human League (1982) The 

British synth-pop invasion begins, but you don’t need an ac¬ 
cent to shout along uith the title refi'ain. 



0 “RIKKI DON’T LOSE THAT NUMBER" Steely Dan (1974) 

Was this come-on a masked drug-deal scenario, as oft ru¬ 
mored, or a homosexual's plea to a closeted friend to come 
out? Probably neither, but we would like to meet the Dans 
out on Slow Hand Readjust to malte sure. 


0 “TAKIN’ CARE OF BUSINESS” Bachman-Turner Over¬ 
drive (1974) In which a bunch of overted Canadians made ftm 
of working stiffs, boasted about living like privileged rock 
Sim'S, and made us love it. 


0 “HOT BLOODED" Foreigner (1978) Molten riffs and lech¬ 
erous lyi-ics make this a car-stereo classic—if not the most po¬ 
litically correct one. 


© “WILD THING” The Troggs (1966) Get tan, get drunk, get 
stupid. 


0 “UNDER THE BRIDGE" Red Hot Chill Peppers (1992) 

For those pensive, solitai-y w'allis on the beach, when no one 
understands and it doesn't matter anyway. 


0 “SAN FRANCISCO (BE SURE TO WEAR FLOWERS IN 
YOUR HAIR)" Scott McKenzie (1967) Who cares how many 
“gentle people” in Haight-Ashbuiy really did. This cheesy siren 
song still makes a man pack his bags and head for the Bay. 


0 “THE END OF THE INNOCENCE" Don Henley (1989) It’s 
two, two, two innocence-lost songs in one, with Henley alter¬ 
nately decrying heightened, post-Iran-contra cynicism and 
helpfully offering to deflower some sweet tiling in a field. 


0 "SUMMERTIME" D.J. Jazzy doff & the Fresh Prince 
(1991) Barbecues, gii'ls, ears. Must be summer in Philly again. 


0 “WATERLOO" ABBA (1974) Couldn't resist if we wanted 
to. Surrender never sounded so sweet as in ABBA’s first 
and most jubilantly Spectoresque assault on om* guilty plea- 
sui-e centers. 


0 “SUMMER" War (1976) See No. 37 —hey, maybe someone 
else recaptured that sensation after all. 


0 “MY CHERIE AMOUR" Stevie Wonder (1969) No-longer- 
little Stevie inspired a nation of kids to, uh, speak French. 
The prom never sounded so Continental. 


© “MACHO MAN” The Village People (1978) A gay manifesto 
for those who “got it”; a wedding-band staple for everj'one else. 


©"WHAT’S LOVE GOT TO DO WITH IT" Tina Turner 

(1984) All you need is lust. 

© “TCLL ME SOMETHING GOOD" Rufua (1974) If song- 
VTiter Stevie Wonders slinky, descending chord progressions, 
the band’s just-off-tbe-beat rhjthm, and Chaka Khan’s barely 
controlled contralto (with vocoder interlude.s!) aren’t the 
sound of sex pressed directly onto vinyl, no pop ever has been 


© “KISS FROM A ROSE” Seal (1995) Imagine Al Green in 
Camelot: Hitching a medieval melody to an R&B soul. Seal 
delivered a stunner as haunted and timeless as “Sea of Love.” 

© “SUMMERTIME. SUMMERTIME" The Jamies (1958) 

Hai-vey Keitel spent most of the 1978 film Fingers being ob¬ 
sessed with the Jamies’ hyiierchu-py seasonal glee. His fixa¬ 
tion on their falsettos was contagious. 
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0 “YAKETY YAK" The Coasters (1958) Piuents. Even in 
summei, theie aie always parents to contend with. And, not 
to talk back or anything, but shouldn’t you folks be out in the 
Hamptons or something? 


© “FUNKYTOWN” Llpps Inc. (1980) Tliis one-hit womler be¬ 
longed to the tail end of the disco era but also presaged the 
Lechno-pop epoch about to come ..toUilly .synthetic. toUilly cool. 

0 “DANCING IN THE DARK” Bruce Springsteen (1984) 

One of the Boss gi eatest escape songs—an on-the-prowl 
cboogler that, even better, never mentions cara. 


0 "HANDY MAN" James Taylor (1977) Sunburned by one 
too many disco romps, America ached for this balladeeii dab 
of cool, soothing aloe vera. 


0 “THE LOVE YOU SAVE" The Jackson 5 (1970) There’s 
no bettei soundtrack for that sleeji-away camp fiing than one 
of the J5’s peppy puppy-love ;uithems—just iisk Jacko. 


0 “RADAR LOVE” Golden Earring (1974) Before cellulai-s_ 

before the peak of the CB eme, even—these Dutch boys had 
road telepathy to keep in contact with theh- honeys. Which 
was almost as cool as a fuzzbuster. 


0 “SUMMERTIME" Billy Stewart (1966) Yes, it’s that “Sum¬ 
mertime”—with Stewait’s the best of several ’50s and ’GOs pop 
vei-sions of the Gershwin standai'd. 


© “WE’RE AN AMERICAN BAND” Grand Funk (1973) A 

[laean to that gi’catest of summer road tnps the |javement- 
giiibbin', money-giubbin’, gi nufiie-gi-opm' rock Lour, Twenty- 
three years later, a lew' fathers still have their daughter.-^ 
locked up. 


V 





0 “TENNESSEE” Arrested Development (1992) Yes. tech¬ 
nically, it's a hip-hop meditation on the troubling histoi'v of 
the South, But only out of the classroom could a lu.siorv le.s- 
son sound so .smooth and mto.xicating. 

STAY (I MISSED YOU)" Lisa Loeb (1994) Every ■-uni- 
mer needs its lovelorn ballad along with its roof raisers, anti 
Loeb’s winsome plea fit the bill. 


Nil) “SEE YOU IN SEPTEMBER” The Happenings (1966) Or 

WiU you still love me when we’re back from v'acation. Muffy"' 


Written bij David Browne, Jejf Gonl in ler, Tom Sin clan-, 
Ethan Smith, and Chris W'itlman 


PIIOIH 








Grand Prize: Round-trip airfare for two to Las Vegas. 4-days/3-njglits 
hotel acconunodatiDns. Extreme Adventure for two includes 
bungee jumping, skydiving and paragliding or SM 

in lieu of Extreme Adventure. 

will receive 

7 a pair of Skechers shoes. 
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A N N Y B 0 Y' L E :mcl J ohn Hodge remem- 
ber the precise moment when 7V(n»' 
spotting gi'ubbed the United Kingdom 
by the throat. ♦ “When they put up the 
billboards,” Boyle groans. ♦ “The bill¬ 
boards,” echoes Hodge. “Oh, what a ter¬ 
rible sight that w'as, just seeing these 
huge, 100-foot-long Tnainspottuig bill¬ 
boards They w'ere all over London. It 
just seemed like excess.” ♦ “The Entish tend to be very em- 
ban’assed by things like that,” Boyle e.\plains. “But when 
those tilings went up, w e thought, This is serious ” ♦ Serious 
indeed. If success makes a Brit blush, then Boyle and 
Hodge— 7\'(ii/iHpottinff'ii director and screenwriter, respec¬ 
tively—^went from hemng white to beet red in a heartbeat. 
By the time those billboards started looming over London 
last Febi'uai'y, Tramspotiing —a .scrappy, gnmy, and madly 
entertaining flick about a pack of heroin addicts in Scotland— 
was threatening to become the second-biggest homegrown 
film in Britain’s histoiy, after Four Weddings and a Fnneml 
Shot in ju.st seven weeks in the .summer of'Do and slapped to¬ 
gether for $2 5 million, the unlikely phenomenon has since 
grossed more than $18 million in the Isles, turned Boyle into a 
kind of Tarantino-on-the-Thames, shouldered the blame for 
greasy fitshion shoots that make the models look like smack 
fiends, fanned the flames of controversy for “glorifying" drug 
abuse, incited a standing ovation at the Cannes film festival. 


and set a new standard for hip hysteria m the U.K. 

“It’s refreshing,” sighs Trainspotting's costar Jonny Lee 
Miller, who plays Sick Boy, a junlde with an equal passion for 
smack and Sean Connery films. “You can make a film the way 
you really vviuit to make it and if you do a good enough job, 
people will respond.” Maybe so, but like the Beatles before 
them, Dxt inspot ling’s maverick creators now have to contend 
wdth one nagging question: Will the colonies respond? 

So fm*. they have. 'D-autsix)tttng splattered into a handful of 
Amencan theaters last w^eekend anil took back a w^hopping 
$^i;k000 per screen. That’s no mean feat, considering that its 
band of scrawmy, di-ug-dazed hooligans were going head-to- 
head with the finest athletes in the world. Sure, the movie 
does have its fair share of running (from the cops), .shooting 
(at dogs in a park), and swdmming (in a muck-encrusted toi¬ 
let). but whether this decathlon of decadence will g]*ab a gold 
metlal at the Yankee box office remains to be seen. Boyle, 
lounging in his spartan London headquarters, knows one 
thing. “There’ll be jls many drugs taken at the Olympics.” he 
jokes, “a.s there m-e in 'lyainspotting.” 

b (iY1. E H As A H KillT to be bra.sh. The more he, 
Hodge, and producer Andrew Macdonald buck 
the Hollywood establishment, the more the es¬ 
tablishment comes calling. The courtshi]) .slav¬ 
ed in ]!)94, when the trios Shalloir Ciyicc _a 

thriller about three Scutti.sh yuppies wlio stum- 
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ble upon cash and a corpse—raised eyebrows and iui estimat¬ 
ed $23 million worldwide. Suddenly, people with deep pockets 
and even deeper tans wanted to meet the pale triumvirate. 
“When you sUirt off making films, j ou think the pre.ssure is 
that you’re never gonna be able to iiiise money,” says Boyle, 
39. “And you realize iis soon as you start making films that the 
pressure is to resist people giving you money.” 

Trainspotting and Slialloir Gruee both revotve around 
fnonds who can’t tmst each other with suitcases full of cash, 
wiiich may explain why Hodge, Boyle, and Mactlonald have a 
Icnadt for keeping eacli other in check. “We were woiiting as a 
team, so w^e were able to restrain each other’s greed,” .says 
Hodge, 32. “As individuaLs, we might’ve gone for that tempfii- 
tion.” In fact, Boyle almost did. At one point, TVventieth Centu¬ 
ry l^’ox offered liim a reported $&50,U00 to direct Alien: Fcsnr- 
rection, the fourth in the Sigourney Weaver series. He 
considered it—then balked. Despite a love for big-sci'een bo- 
nanziis like Forrest Gump and Die Hard With a Vengeani e, 
Boyle say^a the prospect of spending inontlis Liiiker- 
ing with action scenes on a computer chafetl against 
liLs passion for spare, spontaneous moviemaking. “It 


- -J 


from (.’haiinel 1, a Bntish TV' .',t,itiori uitli a Itjng lii.'^tory of 
funding indie lilm.s Lveryone moved into ao abandoneil 
cigarette factory in (llasgow There, a grimy warren t»f 
rooms became a de facto .siudio—a Sanflinista ba.'-e ctunp 
for 49 days of guenilla filmmaking “Tin- only w.iy you can 
miuiiUJn the energy' i- by making sure you ti.iveri'L got luo 
long in which to .shoot iL,” Hoyle offers, “So vce gav e our¬ 
selves seven weeks, and we had to move vel'y, vmy liist.” 

Kcsources were low, so Boyle got re>;oLirceful Unable 
to pay for the magic of nioi-jdiing, he created Truin>ipot 
ting's suiTcal .se()Uences with nothing but ‘Viclrinan the¬ 
ater tnck-s.” When he needed the central character, Mark 
Renton, to plunge into a teces-smearefl toilet, he flecked 
the john with chocolate mousse. When Renton had to '^ink 
into the floor after a heroin overdose, the crew built a 
platform above a trap door and lowered him down. And 
when he wanted a dog to jump up and down like it’d been 
shot. Boyle ju.st .screamed at it. “Because we liad no money for 
tlus film,” says actor Ew an McGregor, who played Renton, "all 
these effects ai'e really thrown together, with absolutely no 
technology'^ whatsoever,” 

And with no lime, either. Insteatl of shooting .-scenes o\ er .uut 
over, Boyle often ojited for the tingle of the first Lake; some¬ 
times he didn’t even shoot a second one to be safe. “If you tliink 
it’s for sidety, you don’t i-eally do it \ eiy well, anyAvay^” .Mc(>eg- 
or reiusons. "Safeti/ is not a good w'ord to spimyou on." Consid¬ 
er that a credo. A.s Trainspotting careened to a close, Huyk- re¬ 
alized that his sordid symphony of feces, needles, curees, :ind 
brawis was a fiU' ciy from the miuinere and mansions of Sense 
and Sensihilitff “But then, that’s what cinema’s foi;” he savs. 
“because you ivanna see the most e.xtreme things. You don't 
w'anna see people taking aspirin. You actually wanna see stiilT 
that most of us will never go neai’. We w'anna see dnerna go out 
there to the farthest reaches and show it at it^ most exti-eme." 

But Boyle scoffs at critics who say IVainspotting encour- 


N E E 0 L E M p M .A; The Fab Five (upper left. I to r) Kevin McKidd, Robert Carlyle, 
McGregor. Miller, and Ewen Bremner commit petty crimes for dnjg money and flee the 


was a bit naive of us.” he say's, “to think we could 
make the film in our own way.” 

Doing it their own w ay' required something else— 
namely, Irvine Welsh’s 1993 novel Trainspotiiug, a 
punk Tropic oj Cancer about scumbags anti jimldes 
in Edinburgh. Macdonald pa.ssed the book along to 
his ptirtnei's; they' got liigli off the ink alone. Reading 
it. raves Boyle, “w:is just an ovenvhelniing experi¬ 
ence. You feel like you’ve been completely' tisleep for 
years and suddenly you w'oke up. This landscape, 
vvhidi i.s nonnally just full of tliese tenable victims, 
was irrrrrntlen with this ferooaocions imagination 
and diiv e for life-even w lien the dings were drain¬ 
ing tile life awayv And we Lhoiiglil: ‘That’s w'hat we've 
got la get. Tins lias got to be the most energetic film 
you've ev(-r seen—about .■something that ultimately 
emU ii|j in purgatory or woree/" 

But getliu,g that energy onto the screen was an- 
oihei- ^Lory. Hodge .stre.iniliiieil Welsh'.s i-ainbliiig vi- 
giieUe.-. iiitii a Macdonald securetl nuancing 


police. "Although it's an eKcitin| and dangerous film, its actually quite responsible,” says 
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ages people to pay that extreme a little visit. Yes, he admits, 
the first third of the nio\ie is a ding-frenzied insli, but the last 
hour is a plunge into heroin’s physical and emotional wreck¬ 
age. ‘"The head.-: of British industry are saying to you, ‘This is 
not the right kind of film to make, beaiuse you might be en¬ 
couraging ]>eople to by it,”’ Boyle says. “That’s just silli'.” 

"People criticize it because it dares to show the tnith: that 
people take drugs because they are pleasurable,” adds Mac¬ 
donald. “But we also show that if you tiike too much of them, 
there’s a serious chance that they’ll f— you up.” 

ij T i’ cut (71; T H !■: ] t □ 1 N. Right now, E wan Mc¬ 
Gregor is mainlining cholesterol. Seated in a 
New York trattoria just off Broadway, the 
homesick Scot announces his desire for “comfort 
food,” and satLsCes it witli a wheel of smoked Sid- 
mon, a bowl of bulter-soalved fiied poUitoes, and 
a small mounUiin of siiuteed calfs’ liver. “Pookin’ hallelujah!” he 
proclaims as the wiuter supplies the vein-clogging repast- 
You don’t meet many young sUu-s who admit they have a 
lust for liver. Then again, you don't meet many young stars 
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\vho crawl into stardom the way McGregor has. Would Tom 
CruLse tolerate a camera inches from his hinclquartere, as Mc¬ 
Gregor did during Ti-mnspoilimJ?, infamoas toilet scene? “The 
camei*aman’s underneath there, and my big haiiy ass is in his 
face,” McGregor recalls with a snort. Another Lime, an actress 
plajing a nuree jammed a needle into the wTong place “She 
mb.sefJ the vein,” McGregor says. Blessedly, Robert Cm-iyle 
had better aim. At one point Carlyle, playing TramsjmthiKf 




trip-wired p.sychopath, Begbie, slammed a rusty jiocket knife 
between McGregors legs. “We had to be veiy careful,” says 
McGregor, “He said that a.s long as he kept ius ami slniighL 
there vvics no danger of it going into my nuts.” 

If Boyle w anted TraiKHjjoiUnf} to bike the audience to tlie 
extreme, he found the perfect amhas.sador in McGregor. A 


sweeL-natured family man with a wife and baby back in Lon¬ 
don, McGregor adores Jimmy Stewart movies, waxes senti¬ 
mental about his pastoral childhood in the country town of 
Cneff, and completely bypassed Britain's drug-fueled rave 
scene back in the ’80s. “I missed all that,” he muses. “I had no 
expeiience with drugs w^hen I was gi'owing up.” Which made 
him just the guy to play Tt'ani^pottwg's twinkle-eyed dope 
fiend—once he’d shaved Iils head and lost 20 pounds, of coui'se. 
“We wiinLeil .someboily who had the quality Michael Caine’s got 
in Alftc and Miilcolm McDow^ell’s got in A Clnckwortc Ora7ige” 
Boyle explains. “You have a charecter who is actually repul¬ 
sive, imd yet there's a charm there that makes you feel deeply 
ambiguous about w’hat he’s doing. You’re di'awn to liim.” 

Casting was just one way the team made Travris-pottinff 
more accessible. Boyle dubbed over a few minutes of dialogue 
to help American audiences slog through the thickets of Scot¬ 
tish brogue; he also trimmed two scenes—a needle slipping 
into an aim, and a young girl straddling McGregor during an 
orgasm—to make sui'e D-aotspotfuitf got an R rating. “We got 
a message back from the censors that they thought the girl 
was enjoying herself too much,” Boyle eliuckles. “So we cut it 

in half.” But he’s not complaining. “You have to 
be realistic,” he says. “We want an R rating be¬ 
cause w'e want the film to appeal to a.s many 
people a-s possible It has to earn its place in the 
market and dust tlie pimts off 7\mster and Mu;- 
mo)i: Imposaible.'* 

He’s not entirely joking. Boyle and Hodge 
may have cringed at those crass billboanls back 
in London, but they've come to appreciate pro¬ 
ducer Macdonald’s refusal to let 'lyaiiis^potihig 
become another twee cmlosity on the art-house 
circuit. “In Britain, eveiyboily tends to think so 
small,” sniffs Macdonald, who’s still smarting 
over Grave’s, indecent U.S. burial (a 

mere liS.l million gi’oss). Tb remedy that, he and 
Miramax Films, D-uinsputthig's American bene¬ 
factor, lu-e selling the movie as a limey Pulp Fic¬ 
tion —the jji'oduct of a Britisli scene abuzz with 
the rock & roll voltage of Oa.sis, Pulp, and Blur. 
MiramiLx’s maestros of hype have flooded the 
mai-ket with IVautspoUing postcards, posters, 
books, records, and a revamped Iggy Pop rideo 
directed by Boyle, “'rhe most important thing is 
that it's marketed a.s a young film, and that it’s proud to be 
BntLsh, in a way," Macdonald says. “It’s actually kind of cool to 
be British at the moment” 

Macdonald should know. “Pretty popular we are, at the mo¬ 
ment,” he admits. AJlei* a fierce bidding war for A Life Less 
Onhnanj, Hodge’s Lhn-d senpt.the 'Jhiau^potfuig threesome LS 
now set to come to America in September to make the film for 
Fox. At fii-st glance, Life looks like a slump tui-ii from the bow¬ 
els ol' 'IhiiiiHpoitiug—a reported ^12 million HollywTjod burl- 
get, Cameron Diaz possibly jjlaying the love interest, a ro- 
tmnitic raniedij, for ciying out loud. But Boyle isn’t worried 
about going soft, “Hopefully,” he says, “it’ll have some of the 
ferocity of the other two films Only this time, it’ll be love that 
we’i-e rlemolishing. rather than the human body.” ♦ 
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0, IT TUKiNH UUT thf olfl lion niHy not be¬ 
come a throw iiig after all. On July IG, five 
months after MGM/UA went on the auction 
block, the studio was sold to one of the few 
biddera who vowed to keep the beast alive 
and kicking, at le;ist for now. The new own- 
ei. ICirk Kerkorian, the notonous Las Vegas billionaire who loves 
the comiiany so much he bought it—and sold it—twice before. 

Employees at the studio’s Santa Monica offices celebrated the 
news by uncorking bottles of champagne and partying in their 
executive suitea. Certainly, they had reason to be giddy: One of 
Hollywood’s most venerated institutions—once home to 
ICathaiine Hepburn, Clark Gable, and Judy Gai’land, and later to 
James Hond and Rocky Ralboa—had been snatched from the 
jaws ot extinction. So had their jobs. Still, when the bubbly runs 
out and MGM/UA begins its new life (the sale should be final in 
September) and meets its new boss (same as the old boss), some 
touchy questions will remain. Topping the list; Can the long- 
suffeiing studio claw its way back to the top or is this latest tuiti 
of events merely MGM/UA's dying meow? 

The answer to that question—and the othei-s posed _ 

below—will depend almost entirely on the whims of a 
79-yeai-old megamogul who, according to his cntics, 
makes Gordon Gekko look like Mother Tbresa. 

What Does Kirk Kerkorian flea/Iy Want? Tlie last time 
Kerkonan owned the studio—from 1969 to 1990, wth 
a brief break in 1986, when he sold it and bought it 
back within a few months—he neaidy ran the compa¬ 
ny into the gi'ound. Piece by piece, he dismantled its 
assets, bulldozed historic backlots, auctioned off 
everything from Dorothy’s ruby slippers to Greta 
Garbo’s gowns, and sold MGM’s vaunted film libi-aiy 




THE MGM ROLLER COASTER: The already-troubled Studio fell into deeper 
decline after Kerkorian (1) sold it to Parrettl (2) in 1990; it has revived under 
CEO Mancuso (3), who helped ensure the recent return of Kerkorian (4) 


to Ted Tuimer (who used it to staii: his TNT cable channel). At 
one point in the ’70s, when he was concentrating on his Las Ve¬ 
gas hotel pro]jerties, Kerkorian’s attorneys released a statement 
mi flouncing that “MGM is a hotel company and a competitively 
insignificant protiucer of motion pictures.” Now that he’s re¬ 
turned to Hollj^vood, there are those who suspect his motives 
:ux* less than cinematic. 

”1 don't think Kei’lcunan will hold on to [the studioj for long," 
fviys James Robinson, who heads Morgan Ci^eek, one of the lo.s<^ns 


in the MGM bidding. “Tliat guy doesn’t even hiiv gieeii banana.''” 

This new jjublie (ace of siqipcirt lor Ki'rkorian—•]!’'-< likf* 
puttingliji.stick on a wolf," add.s anntlier (IGgniiitted ob-seiTer “It 
may look prettier, but ifs suH a wolf” 

One thei.H'j [losed by Kerkonan's detractin'^ has him miL^iei - 
minding an 8(is-,style f:i(ii b(triaiis til Ihr (rittr scheme tii break uji 
MGM/U.A and sell its pieces at a profit—say, in bS months or so, 
when the new D]’eani\Vot'k.s r-tudio w ill likely be .shopping for a 
ready-made di.stnbution sy'^tein for its first slate of film>. If tine, 
though, that plan would Iiave an obvious flaw Re.side-s iLs fli>tn- 
bution netw^ork, there really isn't much left of MGM/UA to break 
up. Wlien Kei'konan .sold the company in 1990—for -SI/) billion, 
exactly what he'sju.st jiaid to get it back—it was already a studio 
with no jfbysical plant, no active music division, a wan pro 
duction side, ;ind a largely gutted film library. And the man he 
sold it to—a slick Italian entrepreneur by the mune of Giancmlo 
Piuretti—waslerl no time in letting tilings slip even further, de¬ 
faulting on loans and inching the studio to the blink of bankiiipt- 
ey. For the last four yem^, MGM/UA has been ownetl by Pai'ret- 
ti s ex-creditor, the I'^rench bank Credit Lyonnais. The bank has 

done a surjjrisingly deft job managing the 
pro|ierty, but still—it hardly re;sembles the 
“flream factoiy” Louis B. Mayer built 

An alternative possibility: Kerkonan is 
sincerely soiry for what he did to MGM/UA 
in the past and now wants to make up for it 
“People call me a raper and pillager, and 
that's not how I want to be thought of,” he 
was quoted as saying m The Wall Street 
Joiinial recently. According to thLs theon'. 
advancing yeare have led Kerkonan to re¬ 
examine Ills extreordinary life—gimwing u]j 
the poor son of an immigi-ant fruit dealer 
quitting school in eighth grade; making his 
first million in the mrline intlustry—and now 
the wizened, wiser tycoon is bnmming with 
benevolence. Tlie new MGM/UA would sup¬ 
posedly be niletl by a kinder, gentler Kerko¬ 
nan, leading the studio to a golden age of 
aitistic acliievement with his hands-off man¬ 
agement style. 

Uh-huh. Thlk about a dream factorj'. 

Who Needs to Update Thair Resumes? The 

last time Kerkorian owned the studio, more 
heads rolled than in the reign of Hemy 11 
This time may be differenL For one tJung, the 
studio Ls already operating with a fairly lean 
a'ew'. For another, its cun-ent CEO, C-V-Para- 
mount chief Fiimk Mancuso, was a vital iKui- 
ner in Kerkonan’s bid to buy the company, adding a cnicial vJe- 
nient of creative credibibty to his wiles pitch. Without Mancuso 
coni ractually connected to the deal, Credit Lyonnais might have I 
awarded the studio to another biilder. I 

Tile fact is, Mancuso has done a ci’acking job .since he was hired I 
by LyoimaLs to steer MGM/UA in 199J, Under his leadership, the I 
studio has churned out .such smashes a.s Sfai<iate (grossing I 
$71 million in the U .S.), Gel Shorty (.$72 milUon l, Spech'n (SGO mil- I 
lion), and I he hirdcnt/e ($12^1 million). He also reaninuitofl the I 
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dormant Bond franchise with 
Go\dene\ji‘, the biggest 007 
blockbuster ever (S^ilSO million 
worldmde). The numbers repi'e- 
sent a striking improvement. In 
1992, MGM/UA released seven 
pictures anti grossed $52 million. 

Thi'ee years later it released 15 
films, taking in $33^ million. 

Of coui-se, Mancuso tlidn’t do 
It alone. HLs management team 
also includes fomner CAA agent Michael Marcus an head of the 
MGM di\Tsion and foi-mer Warner jiresident John Calley iis cluef 
of UA. Tlieu-jobs under the new' Kerkoriim regime tu-e presumed 
safe as well—i/they want them. Turns out success may have 
stinted some ambition. One source close to the well-regaitled Gal¬ 
ley says that if he's unhajDpy under the thii'il reign of Kerkorian, 
he might depart for Sony, where he’d replace Columbia TnStai* 
chairman Mai'k Canton, who’s been on a box office losing streak 
of glacial proportions in recent yeai*s (it continues this month, 
with the dud 

Calley denies the lumor. “You know, this is the firet lime since 
I took thLs job that UA hasn’t been up for sjile,” he says, sounding 
entirely content in hi.s current position “The sense of relief is 
va.5(. The phone hasn't stopped irnging.” 

Can MGM/UA Play Catch-Up? With the fate of the studio so un¬ 
certain over the past several months, production at MGM/UA 
has pretty much screeched to a halt. And the little that hits been 
trickling down the assembly line has smelled a lot like leftovert. 
Fled, a '905-styIe The Dtifiant Ones, ojiened with a thud last week 
($5.4 million), and Hoim; Arrest, a sort of reverse Home Ahtie 
opemng next week, doesn’t sound too promising either. Some re¬ 
cent MGM mories have perfoimed so poorly that the studio hari 
to embellish their fates; in internal documents released to 
prospective buyei's, M(jM [nxijected a $20 million-plus domestic 
gro.ss for Moll Flauders (it’s only rrutde $(3.3 million to date). Per¬ 
haps more .serious is the fact that MGM has no prospects for a 
big Thanksgivmg/Christmas relea.se like last yeai’s Goldeneije’, 
Its two hojies are Tiirhule/ice, an unfortunately timed aiiplane- 
saboiage di'amii with Ray LiotLa, and Hoods, a gangster movie 
with Laurence Fi.shbume and Tim Roth, “It looks like Fi-ank 
w’ants to dump any bari or eak picture.s this yeai* so he ciui start 
97 with a .strong slate,” hypothesizes John Kiier, head of Ex¬ 
hibitor Kelation-S, tl ie company lluiL tineks box viffice scores 


LIONIZED; In the last few 
years, MGM has had a run of 
money-making films, such as 
(clockwise from top left) Get 
Shorty (with Rene Russo and 
John Travolta), Goldeneye (with 
Pierce Brosnan and Izabella 
Scorupco), and The Birdcage 
(With Nathan Lane) 


But starting ’97 with any slate at all 
will be x^ei'y' expensive. Most major stu¬ 
dios spend about $1 billion a year mak¬ 
ing and marketing films; industry ana¬ 
lysts say MGM/UA needs at least $700 
million a year to stiui, seriously compet¬ 
ing again. That’s big dough even by 
Kerkorian's standards. He has some 
deep-jmcketed business partners—the 
Australian media conglomerate Seven 
Network put up $250 million against 
Kerkorian’s $700 million, and the invest¬ 
ment firtn J.P. Morgtin is loaning him an¬ 
other $400 million. Still, don't e.xpect 
$100 million budgets for the studio’s 
movies anytime soon. “It’s something I 
wmn’t discuss,” says Gary Rice, Seven 
Network's CEO, “but we have budget 
and marketing limits. We wmn’t be 
spending tliat kind of monej'.” 

Instead, the new' MGM/UA will be 
sticking with more mid-range projects, featuring mid-priced 
Sim'S, Like a remake of 19()8's The Thomas Cwiim AJfair, to star 
Pierce I3rosnan, who’ll also appear in at least one more Bond 
flick. Thi'ee other remakes are aLso on the drawing boairis—an 
undisclosed Preston Sturges picture, the Vincent Price thriller 
Theatre of Blood, this time directed by Chris Columbus {Nine 
Months), and an all-new' Shaft that the studio luus made a verbal 
agi'eement wutli John Singleton to wTite, direct, and produce. 
There m'e also inmore of a Dustin Hoffman project in the wmrks. 

“I’m thrilled," says MGM’s Marcus, “We’re all familiar with 
the material, so I can gi'eenlight it immediately and not have to 
wait for a yes.” 

Who Will Buy What Next? MGM/UA has had a histoiy of misman¬ 
agement. Its hard as.";ets are smidl compm'ed to other studios’. 
But the studio had one thing going for it that made it worth 
$1.3 billion on the auction block. It was the only one for .sale. 

Many big playere whipped out their checkboolts to try to buy 
the company Along with the Warner-affiliated Morgan Creek, 
Rupert Mui'doeh’s New's Coi*}!. (wiiich owns Twentieth Centui'y 
Fox), and the Dutch entei-tainment giant PolyGram both placed 
bid.s. The losers put on a brave face, but dearlj' they hm-t. “Ai-e 
we disapiwintefi? Not tremendously," Fox pi-esident Bill Mechan¬ 
ic says. “Thi.s w'a.s a library acquisition for us. We wisli Frank’s 
gi'oup well." And Kerkorian? “That’s their problem, not oure.” 

As Kerkorian begins to digest Ins \ictory'; his rivals m'e already 
sniffing around for fresh prey. PolyGram, for one, is said to he 
stalling Cinergi as w’ell as New Line Cinema and Ciustle Rock 
Entertainment, both of which are imniored to be going on the 
block in the wake of the Time WaiTier/I\irnei‘ merger (just a])- 
ed by the Federal Trade Commis.sion). And PolyGiimi, Mor¬ 
gan Oi eek, and Anion Milchans New Regency are alsct setting 
their sights on big game: Columbia TiiSUm Sooner or later, the 
induslty w isdom goe.s, its Japanese owners will get tired of 
bleeding money on fioiis anrl put the studio up for- sale. Poor Sony 
lias had a particularly viuou.s expei-ienee brealung into tlie movie 

busmo'^.s. But liey, ics Uie MGM lion couki tell them, Holly'ivood 
i.s a jungle. ♦ 



He was cool before there was cool. And now he's back—hut only t 
Jfiincs Dean eommemoratiw collection. And reineniben larih'n v 
Forever. Biinc her home now. To order, or for a live brodiiire, 
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Mississippi Squimiing 

'A Tim(‘ fu Kill giiT-'< Ihe rhfuyf-’d rftrini iHcltfdrdUKi oj Joint (rrhdi<(i)t iiond the all-out 

Tht.'^Jtotrii treat uteut—big big speeches but tf s no big deal . BY LISA SCHWARZBAUM 
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N A TIME TO KILL {Wanm- Bros., 
R), a lO-year-oUi black girl in Mrs- 
sissippi is raped ;iml toilured V>y 
two drank white men. The 
aggnevetl father tracks the rapLsls 
do\Mi and shoots them tlead. Foi' 
liis defense, lie hires a lociil vvhite 
lawyer who hiL^ to face down the 
entire liisttjiy of Siiutliem raciMii- 
This high-txjncepl ku\yei-as-hem sto- 
ly IS, of coui*se, by las^yer’LL<-publishing 
phenomenon duhn Gnsliam. And the 
back stoiT of the authoi'V [itUichinent to 
hL< first iiijvel, written in HIM—hnw it 

A 1 (. L' s T t , l u !' i; 


wu.s ri^jectfd by 12 publishei't; before it 
found a home; how no one gave the poor 
li'l thing any mind until lie had written 
The Ffrifc. hou Grisham held his first- 
boni favorite dose, negotiating for what 
lie felt would be exactly the right direc¬ 
tor. cast, and seiisihility—hiLs become leg¬ 
end. Hut let's get real; yuch an ovorhiLsy 
In the Heat of the A'n////-lv]ie thriller wils 
hardly in need of coildling Aiul even su]> 
pusiiig it \Mu-, this adaptation by direetoi’ 
Joel Sduimaflier and screenwriter AKiva 
Golds man (who previously workeil to- 
irether on The ('hi nt) i> so niiich more 


cautious, prettied up, and time waniecl 
than the original that it can only fnistrate 
punstsyreader^—and nonplus audiences 
newly coming to the stoiy 

Who among readers knew, for in- 
stiuice, that Jake Brigance (Matthew Mc- 
Coiiuughey), the combalit e. debt-ridden 
counsel for the defense, in fact exhibits 
the relnied, .sensual charm and styli>li 
wire-nm gla.sses of a fr(<f nicxlel? That the 
jailed working-stiff faLhi'r. Carl Lee Hai- 

BAR EXAM: McConaughey (right) tahes Jack- 
son on as a client, learning law in the process 




ley (Samuel L. Jackson), is actually artic¬ 
ulate enough to make a cogent New Re¬ 
publican speed! about the sUite of race 
relations? That Ellen Roiu-k (Sandra Bul¬ 
lock), the mouthy, ambitious law student 
who joins the case, is so waiTn and Bul- 
locky—and such a big part of the plot? ' 
(Who, for that matter, knew that air- 
conditioning has yet to be imported to 
Mississippi? Everyone sweats prodi¬ 
giously in Schumacher’s South, like 
they’re all cats on a hot tin i-oof) 

The moviegoer who, on the other hand, 
comes to Giisham’s stoi*y fi'esh has got to 
wonder just what era of the South y’all 
have wandered into—1956? 1996? In A ' 
Time to Kill —a slick, synthetic, self- ■ 
impoi-tant drama that thinks it is saying . 
more than it is simply because of its sub¬ 
ject matter—Schumacher wants it both 
ways. In such a setting, totemie camera 
shots do the work of i-eal tension or con¬ 
tent; Jackson’s moist, buiTiing eyes seen 
in the dark as he hunts his prey; Mc- 
Conaughey’s handsome jaw lit just light 
as he realizes the Ku Klux Klan is after 
him; Bullock’s raggedy bangs doing that 
thing they do as she tries to figure out if 
her chai-acter is there out of a passion foi' 
justice or as a siren to tempt Jalte. And a 
paratle of prestige-project supporting ac- • 
tora—Kevin Spacey, Charles S. Dutton, 
Brenda Flicker, Patiick McGoohan, Don¬ 
ald and ICiefer Sutherland—are left, in 
the absence of deeper dii’ection, to substi¬ 
tute stock poili-ayals for i-eal charactera. 
Spacey is the shiu’ky prosecutor; Kiefei' 

S. acts the KKK bigot; Donald S. vamps 
it up as Lucien, the bearded, alky Obi- : 
Wan Kenobi to McConaughey’s legid- 
beagle Lulte Skywalker, etc. 

From the car Jake drives, we know 
that A l\)ne to Kill Ls set in the present, 
but a moviegoer can be forgiven for get- - 
ting confused: By the sights and sounds 
of Schumachers romantidzal production, 
it IS foi’ever the 1960s in the South, Yet 
by the script, ttiis too-neat inteijiraUition 
of a too-messy book is strictly a product 
of the have-st-all ’90s. “Your job is to find 
justice no matter how IiiutI she hities her¬ 
self from you," Lucien tells Jake. "Amer- 
ica IS a war and you are on the other 
C jui Lee tells Jake. Look how gor- 
Iteous McC’onaughey Ls, Scliumacher tells 
his audience. Everyone is taken care of; 
no one’s career gets hurt. It’s the best- 
idling Ann-rican way, C 


up the implau-sibilities, coincitiences, and 
downright absurdities that ndrilo the 
plot like Teflon bullets? The two stars 
play fJeorgia chain-gang convici.s who 
esca[)e while manacled together at Lhc- 
wrist; this would ,seem to make them 
rather hard to miss. So liow come no one 
notices them as they run through an At¬ 
lanta neighborhood in broail daylight, 
even stopjiing, charitably, to save a little 
boy from being smoosherj by a truck’’ 
How floes the sloppy, sly-has.-et local 
cop. played by Will Patton (Ao Wa>f 
Out), realize that a ci-ucial buttoned 
down goofi guy h:Ls suddenly become a 


^RIGHTENERS' scares up homemade f/x 


UTTIE SHOP OF HORROR 

No SEAS OF HLOOD. No hills ofguts. 

Peter Jackson went out of his way to make The Fnghteuers a goreless PG-13, 
but the ratings board found the film so popcorn-fl>ing scaiy, it gave it an R any¬ 
way, The problem? The effects really are special. “My natui“il tendency is to want 
to deliver the goods,” says the director who made clay figmines creepy in I994’s 
Heavenly Creatures and turned an overbearing mom into a house-size zombie 
for 1992’s Dead Alive. "To suspend people’s disbehef, you want a lot of effects.” 

A lot. Tim Fnghteners' central villain, the Gnm Reaper, is a scythe-wielding 
ghost, an otherworldly computer graphic (CG) that ciin ripple fioora. In all, the 
film uses 5f0 CG shots (more than Independeyice Day), and rather than get his 
magic at George Lucas’ shop or James Cameron's, Jackson did it himself, in New 
Zealand, making the first CG 
movie pi-oduced entirely out- S 
side Hollyv^'ood. “He’s a guy 
in a little filmmaking com¬ 
mune in Wellington,” says 
star Michael J. Fox, “invent¬ 
ing as he goes along.” 

Jackson always worked in- , 
house. As a boy, he turned 
his mother’s fur hat into a 
SuiJer-8 monster after seeing 
King Kong. Next came card- 
boru-d spaceships and latex 
puppets. When Terminator 2 
introduced morjihing. Jack- 
son and piutner Fran Walsh 
wrote the effect into Heav- i 
enly Creatures. "I didn’t 

want to be leff behind,” he says. “We’ve always been a do-it-yourself country.” 

It took :i5 machine.s and 50 people to produce The Fntjkiem'rF shots_^for more 

than $17,000 per, about one quarter the prices Jadtson was (juoteil by U.S. ef¬ 
fects houses. When Univeraal Studios brass finally .screened fcKitage, they ad¬ 
vanced the movne's I'eiease from Halloween (Jackson's 35th birthday) to a prime 
summer slot. Anti they signed up the director for hjs next cliallenge; a remake of 
King Kong, due in 199a. Mothera, hold on to your liats. —Anne Thompson 



OfTtbeCiifr 

1^ iBhljunie and Bcfldunn jdatf 
escopee.s m ihp e.'(capist 'Fled 

i T's touijH to tlecide whal’.s most 
trashily enjoyable about FLED 
(MGM, H). Is it watching Laurence 
Fisliburne and Stephen Baldivin 
having a whale of a good time a.s 
they punch each other out, shoot any¬ 
thing that moves, and zizz around on 
high-tech motorcycles? Or is it totting 
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Feel like yourself again. 

Ask your doctor about new Zyrtec. 

No other prescription medicine proven effective for both 
seasonal and year-round allergies plus chronic itching and hives. 

Easy. Just one tablet provides 24-hour relief from sneezing, itchy 
runny nose, and itchy watery eyes. 

Proven. Used in 92 countries worldwide, with over 2.3 billion 
patient-days of experience.' 

Ask your doctor about a trial of new Zyrtec. For a free 

brochure on allergies and relief of allergy symptoms with 2yrtec, 

call 1-800-BE MYSELF. 

W^ell accepted. As with all medications, side effects may occur. 

Always talk to your healthcare provider about any medication you 
may take. However, when Zyrtec was studied, most side effects were 
mild to moderate and included dry mouth and fatigue. The most 
common side effect was drowsiness (14% versus 6% on placebo). Only 
one out of one-hundred patients stopped taking Zyrtec due to drowsiness. 
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F&ei Mk& y€>utse§f 

Please see[oUm'wg fktgefor nifimmtum about Zyrtec 3ru^ amt lOmg tablets. 


F{jr World Wide Web access ro hrtp7Avww,aIlergy-info.com 
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Total sales from 92 countries during January 19B8-October 1995 
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Due caution slicyulJ be exercised 
when driving a car or operating 
potentially dangerous machinery. 

InaddilLon. hiaJaLheand! ttuiM a octuru'd in 
more llun 2’ 3 oi tlu |vitii nis^ but \i ere rikiTv 
i.r mnuin m pLiabti paltents. Ttw liilLm mg 
ccents vs iTL' ol^'ixi'd infrc\j;ucTvt!v Hess [h.in 2 : V 
in 3'^s2 paittiiLs vvhn reteu c'd 7^ Rt EL irl UEi 
irtab, including an nivn study vi mv months 
duration: a caLLval rcLuierohip isilii fH Et 
adnuiiLStration lus not Ks fi esUblcshcd 
AiilDTiomic Nen’oita System, anoresi.i, 
unrLiJX' relcntjon, flushing, intTeas*-!! s^iEn.ituni 
Cardiovascular jvilpiUtion, tjchvcardu. 
hvpsTli.'nsuin, carduc hiilun Central and 
Fcnphcial Nen ous Sj slfmii; |\in'siht'-Li 
Clintusion. hv[vrktra-'i.y hy pcTionu, rtugraine 
T^cnH^r, \ ertigo, Ic'gcrami.Cr aUM dysphonci. 
abniinn.d tixirdiu-iiuin rviVfesfliesM 
hv|yx-!vlhe'4a mwliiis iviralvi^is 
IssiUbinjg. visual held dek'tt Gas train Ifslinak 
men jsL\l iippclite dy s|vfv>i*ii. abdominal p.iin. 
durrliea, flitnUiHC. constip.it]on. vomuing. 
nlceralive siomjlitis, jg^nivalL-J tixith cani'T'. 
stomjljiis, tongue di^tulurjiion. tongue esJema 
gastritis, recLil nemnirhage. hcmurrKoids. 
mclena abnomud he[;^tic function 
Genitoannaiy" pidyuria.uriTUiry trad 11111 x 110 n 
ctsULis disuiTi, lunuituna. Ikjiringand 
VcstibuLLr e.irache Linniiu'^ Je.ilm-SLS, 
iiiotoxioiv Mclabolic/NulritionaJ- lliir?t, 
dcludration diabetes mcHilixs Mu-^culoskclclal 
mvalgu. jrlhralgia arthro- Ls art hut is, mussTe 
vs■LaknL■^^. [ii.'vijiinia, nLTUJu.Hnesi,'.. 

dqaiX's-sion cmotional'Libility, impJiasJ 
concentration, anclc■l;^■, JejxTson.mAitioTV 
pjromna. abnorrn-il thmkiiic agnation. anvnc'sLi, 
diXTca.'i.d lib[do. euphona Rcipiralory Syslcnu 
epiMavis fluniiLs coughing, broiKhospasm, 
cTvspnca, up^XT respiralorv trjct inJixtJonH 
h> ^vixentiLlunT' smii.siiis, increased sputum 
bnmchiti.’.. pneumonjj. Reproductive^. 
dvsnicTiorrriea, IcTiulebrL-a.si pain 
inteimtustrujl bkveiing koknirhea, 

Trienorrbjgij, vaginites ReUcultKndoLhcIiah 
Ivniphadinopvilliy Skin, pruntiis rash, Jrv skin, 
urhc.ifia. aoie, dvmutitis. (.rv’lhi inalous rash, 
mLnased sicca ling, alopL-cuy angtoedv iiui. 
lumnculoMs. bullous eruption cv/:ema. 
h\perkcratosLs hypcTtncnosis, photosensitivity 
reailifm, photiTsensuiviiv Lmc reaction, maculo- 
piipubrrash, vAxirrhe.! purynir.i Special 
Senses; taste jK^rcersion. Lisle paaismui 
blindnLSs. loxi ol accommod.ition, ey e 
pain, cunpunaiviti'i. vL’n.iphlh.iImLi, gkiucoma, 
ivubr hemorrlujgc Body a VVliote- tnerea-tx! 
ivc'ighl back j,uin. mala^;^,', fever asthen,i.i, 
guneralijL'd edema, ixrorbital LvienuT, pcnpheral 
edcm. 1 , ngors., Ilx;^ itJem,i, tjce edt nia hot 
Ibshc'' cnLirgivI abdomen ruvsiE p^‘lyp 
OccaMomi 1 1 nsla ncc'i o [ i m ns len I rev crsible 
hepatic traTLsaminaset levalions kivcMxeurred 
dunng celinaiiie ihcrapv A single caM.' of 
possible drug induL'ixTfiep'aijtcc with MgnifiCLinl 
Irarvs.imirui'eelc’vahon to 110.3 IU/l )and 
eliv jkxl bilirubin lus Ixxn mpirtcvl In foreign 
marketing LvpencTiic the lollovMn.g jdditioruil 
rare' but pgential six ere aJvcP'^' event’- liavt: 
bci n rc^xified. hemuhiu anemu, 
ih ru mbiicv’111 pen ij, orofacial dyskinesu severe 
hv pctlensfon, an.iphyLitLs, hrjutilis, 
glamerulcmcphnlLX shllbiilh and chok-'Lisi.s 

DRUG ABUSE AND UErENDENCt 
Thea' !'■ no inlormatitiri m indicate that ahiM' 
iiT di pi nJeniT ocvurv v'l iih ATcTEC 

O V ERDOS ACE Ov'erdiTsige kis Lxxti rcjMrtid 
v\ ilhZMOTC In one p.ilienl who toc k 1 nig ol 
Z\ RTEL the p*itient w as somnolent but did no! 
dcsplay .inv other clinical sigiij or abnomui] 
hlipcij cIveniLslry ot lienulolcrgy n.-sulLs Should 
ovlivIov? incur, treaimi-nt should Iv 
symptLJnutK or supportive Likjng into acexumt 
any concomitanHy ingested medtt.Uio^ Tlxreis 
no known speafic antidote to TA'KTiiC R1 EC 
is nol clli'cliv t lv rurTiov ed by dialysis, and 
dialysis ivill be' meilixtivv unJoie. a dialvAible 
agent lias bix-n cnnuonuLinily ingi-stcd Tlie 
minimal W thil oral do--;' m rtkjeut.s i.s 
approvijnjkTy HXl times Ihe iri.ixinium 
recommended clmiCLi] do-x' vn a mg/ basis 
and the h ver is the targi't organ of toxicity 
DOSAGE AND ADMINISTRATION tlu- 
rcxcinuiU'ndLxJ inilf^Ll do^' uf ZYRTEC is or II) 
m>, per dav tn adults and chilJn n 12 year?- and 
older depc'ndmgon symptom s^-x-L-ntv Most 
j^neiiLs m clinual trulls stjrted ai hi mg 

ICThC is ga'vn jsa single daily Jeen., with or 
widmut hs.xj Tlie lime of admim^traLon may tv 
V .inc'd to suit individual pjtic-nl nixvk In 
fMlicnLs isjth dcXTCJ's.-d ren-il (unction tcrejlmiiK 
clejr.ir.cr ll-Tl mL/min). Lvatit-nts im 
hemi.xlialy'si^ (cre.ilinine charjnee llun 7 
mL/uunJ and in iHpjttcalic mipairvd p.nnnts a 
dif-x' ot o: mg oiiLC' dally is rixiunmirLii-J 
Cc liruane is [iCLmsid from L CD Pkinn.i, Inc 
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COASTING ON CHARISMA: From left, Baldwin, 
Flshburno, and Hayek spin thoir wheels in r/od 


fire-snorting bad giiy? And Iiow in the 
hdl does said bad guy get on top of a ca¬ 
ble car for tlie climactic showdown when 
the last time we saiv him he was miles 
away ;md shot in the chest? 

Fhd doesn’t pause to ask. It thinks 
you’re a weenie for asking, too. Directed 
by Kevin Hooks {Pn^senger 57), the 
movie melds a Hitchcockian plot with 
the latest pumped-up action elements, 
then sets the Cuisinart on puree. This 
being the ’90s, the MacGuflin that all the 
cliaractei's tu'e after is a computer flop¬ 
py disc (Bakhvin’s chai'acter, a hacker, 
has lifted the financial records of a 
Cuban mafioso, and both the Mob and 
the feds ivant it); thi.s being 1996, Bald¬ 
win’s girlfriend is—surprise’—a strip¬ 
per (And not just any stripper; she’s do¬ 
ing it to pa.y her tuition and to “be 
independent,” yes .she is.) A computer 
nerd with a bodacious exotic-dancer giii- 
fnendr Did we mention that some of thi.s 
movie w'as hard to swallow? 

The trailei'-s are setting Fled up as a 
modern-day variation on The Defianf 
Ones, the 195S classic that chained Tony 
Cui’tis and Sidney Poitier together lus a 
sort of civil rights debate on the lam. 
Don't be fooletl; the handcuffs come off 
after tlie fii-st half lioui; whei-eupon Fled 
devotes itself to one goofy macho bang- 
bang sequence alter anotlier. Patton’s 
bedraggled chami gets lost in the testo.— 
terone, and so does cutie pie Salma 
Hayek (De.<perado) as the one woman 
here who i.sn't a pla.sLie sex toy, Pisli- 
burne and Baldwin don't give perlbr- 
mances so much a.s allow themselves lo 
be plugged into the niachinerv. That's 
only appropriate; The movie’s a lemon, 
yes, but it falls apaid tmly after you've 
left tile sliow room C+ — Tn Bnrr 



FAITH, HOPE, AHD CURfTY 

POP QUIZ, Sunday schoolei-s: Name the spiritual workman who suffered perse¬ 
cution, shai ed a last supper with loving disciples, and whose followei’s celebrate 
his birthday every year That’s right It’s George Malley, John IVavolta’s character 
in Plwmmenmi, a movie that’s a religious experience in other ways, too. Scj-een- 
writer Gerald DiPego says George’s miraculous tapping of his mind’s potential 
shows Zen influences, but with 'Davolta, a 21-year follower of Scientology, in the 
role of a regular guy who becomes a genius, the movie also seems to have paral¬ 
lels with Scientology's own tenets, as a comparison with church founder L. Ron 
Hubbai'd's primer Dianetics suggests. — Jason GocArari 

♦ Phenomenon: “Things ai'e coming dear to me,” says George after he’s “struck” 
by a mysterious light Withm days he dedphere high-speed Morse code and cham¬ 
pions chess. DIanetIcs, page 125: “The [clear] mind thinks out solutions...at such 
speed that the word sti-eam of eonsdousness would be left at the post.” 

♦ Phenomenon: George memorizes textbooks, scanning pages as he goes. He 
learns Portuguese during a car ride across town. Dlanotics, page 243: “A 
Clear.. .has complete recall of everything which has ever happened to him or any¬ 
thing he has ever studied.” 

♦ Phenomenon: George leaims his “powers” may be due to a brain tumor. Dianet- 
Ics, page 131: Scientology teaches that 70 percent of diseases begin in the brain. 

♦ Phenomenon: George tricks a nurse into tliinking he’s swallowed his pills, then 
escapes the hospital to the counti^side. DIanetIcs, page 502: ‘TDianetics wakes 
people up; it does not try to drag them or hypnotize them." 

♦ Phenomenon: When George predicts an earthquake, skeptics learn to believe. 
When neighbors get scared and angry, George remains sanguine: “I think I’m 
what eveiyone can be.” DIanetIcs, page 472, on handling a disbeliever: “The ob¬ 
ject is not to make liim a believer but to place him in a situation where he can 
evaluate his own data. Don’t ai'gue with him about Dianetics.” 

♦ Phenomenon: Former has-been John Travolta receives $8 million payday. Dia¬ 
netics, fi'ont endpage; “Dianetics put me into the big time. —John Triivolta.” 
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Of Engines... 



And The Roar 
Of Laughter, 
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On 

Video! 


$3 Rebate" for purchases 
of 2 Warner Bros. Classics. 
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Look for Act II Microwave 
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Tuesday Each Month! 
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WEEK 


V^.rrru s hy OWEN GLEIBENMAN, LISA 
SCHWARZBAUM, KEH TUCKER 

NEW RELEASES 

HiE ADVeCTIJRES QF PtNDGCHIO (Nfw 
Luic, G} AccnnHn|r tu the pnxlac¬ 
tion notes, *'Pmocchio'.s name ha.s 
bc-come synonymous uith -Eood> 
Iwoshoes wholesamenuss " Tnkc 
ttifit. Uncle Walt TJas live-action 
version tries to hnnj^ back the 
Gnmni-er vision of Carlo CollOfii s 


AGAINST THE QRA[N; This PInoccMo does wftliout DIsneys bri^t venocr 


CtLT accniciit, Frank (Michael .1 
Fox) can see apLnU? rii^en from tlie 
giiive. Lonely ;intl cynicil, lie works 
a con with a ino of comical ghosts 
;ls a ''psychic in vest ign Lor” Shaken 
out of complacency by Lucy (TVini 
AlvLiratlo), whose husbanti is killed 
by a municrous spirit, Fi'ank tries 
some reiil psychic detecting Dit'cct- 
cti by Peter Jackson (Heavenly 
Cn>aturcii)j this is that rrire honvjr 
film tliut gets better as it proceeds, 

B* amz July 2ri) ^kt 

HARRIET THE SPY (PG) Harriet 
(Michelle Trachtenberg), an 11- 
year-old, spies on her neighbors Lind 
self-absorbed chissmates, scribbling 
pitiless obsen^ations in her note- 
Ixiok. UTien the other Idds discover 
it, she becomes a [Minah. If you love 
Louise Fitzhugh^s 19G4 novel, there 
are a dozen reasons to object to 
tliis version. Yet Fitzhuglfs feel for 
the casual cruelty of kids is so 
vivid, the movie packs a punch any¬ 
way. B+ July 19) —OG 


Utth-century- ude, anil ;U first it suc- 
ct-ods, Martin Landau's CJepjK'tto is 
no kindly papa figure bet a touch¬ 
ing lost soul, and his relationship 
with his woodboy—a remarkable 
creation of the Henson Creature 
Shop wntJi Jonathan Taylor ITionriLLs’ 
voice—gives this Pinocchio a beat¬ 
ing heart that the Disney airloon 
ne\ L-r had- Tne rest, unfortunately 
IS an intemiiUonal coproduction 
mongrel, with tlueling accents, 
tTamjMxl sets, and two drearJfui j>op 
songs from Que-en's Bri;in May that 
bnng the mcme f/u.-^close to turning 
into a donkey. C — TB 

SUPERCOP (R) The most 
fiowerful starring role for a woman 
this summer? My vote goe^ to 


MidieUe Klum in llus grmsh, firm ot¬ 
ic, anil funny chop|Km fram Rnrnblr 
171 the Btrmjr ihix4:tur SUmlcy Timg. 
Khan cost^irs watli the unbixultable 
-Jackie Uhan, who jilay> an under' 
ctivcr cop sent to bring tloviri a clnig 
biggie in. Hong Kong? Kuala 
Lumpur? Every vvhene m Soutlie;L^t 
Asm* really: Chan kicks, he slices. 

hangs from a rope lathicr dan¬ 
gling from a helicopter, and Ivhan 
IS right besiile him as his cool, 
lough, ballet-svelte boss. Great- 
awful dubbing, coiTiy-wdnking iba- 
logue, Lacky-energetic editing, ^mtl 
ihnJhng-CiLrtoony action make for 
a Ughthciulied kick-’em-up ihaLs 
worth either ;ui A or a D, depend- 
mg on your mood llie Solomonic 
avenige: B —LS 


CRITICAL MASS 


IN THEATERS 

COURAGE UNDER RRE (R) Nat Serling 
tDenzel Waslungton) returns from 
the Gulf War to investigate the 
citse nfa mcxlevac pilot (Meg Uy;m) 
killed in action. Serling interview's 
each of the men under her com- 
niand, and, in a senes of vivid bat¬ 
tle lliLshbacks. we .“^ee different ver¬ 
sions of the events. The film Lakes 
its urgency from the untleruurrenLs 
of desperation in Washington's 
haunteil, nearly implosive jierfor- 
iTunce. B+ frWiT, July 20) —OG 

THE FHIGHTENEflS (R) A smmt, sub¬ 
tle movie disguised as a dumb, 
noi^y one After his wife dies in a 


how a samplijtg of critics 
and movie andiemces from across the 
countrij gmde 10 current release.^. 

COURAGE UNDER FIBE (2Qth Century Fox) 
THE FRIGHTCNERS f (7 tj ? l er,^a /J 
HARRIET THE SPY (Para mon n t} 
INDEPENDENCE DAY (mh Ceniunj Fox) 
KAZAAM (TmichHione) 

MULTIPLICITY {Columbia} 

A PERFECT CANDIDATE (Swenth Art) 

A TIME TO KILL (Warm-r Btoh ) 
TRAINSPOTTING {Miramax) 

WALKING AND TALKING (Miramax) 

* A: rTTVj-' d-jt » [■ :i5K-7t -.-r 



INDEPENDENCE DAY (PG-W This big- 
ass sa-fi thnller about space aliens 
who invade Eiirth, ins]3inng ali of 
humiuuty to fight back, is the first 
futimstic disiester mo\ie UiaFs cute 
as a button- The sLoiy may be light 
as Wander bread but the script, 
iarded with references to popular 
ailture, is witty, of-the-moment fun. 
As a snappy Marine pilot, the hip 
and fabulously likable Will Smith 
lofts us to heigiiLs of satisfied giddi¬ 
ness B+ July 12) —LS 

KAZAAM (PG) As the 3,OOO-year-old 
title genie, Shaquille O'Neal makes 
a temfic entnince, emerging from a 
boom box. And then? Not mudi. It 
Likes all of 15 minutes to descend 
into banalities about M;lx {Francis 
Cajira), w'ho's searching for his ab¬ 
sentee dad. llie effccLs have all the 
wonder of a “magical” TV com- 
memid. D+ July 2G) —OG 


MUlIlPUCrn (PG-U) Michael Kea¬ 
ton stai’s in a muteil, unzany com¬ 
edy about an o\ erschedulcd guy 
w ho gels Jiimself cloned res a way 
to fulfill his many roles—worker, 
husband, father, swinger of golf 
clubs, etc The technical aclueve- 
ment of four Keatons inlenicting 
believably in the same scene is 
imjjressive Hut director Harold 
Hamis makes thin inspirationrd 
use, let alone camcdic hay, of these 
four faces of 'LK)s Man. Keaton re- 
Uuns a faint air of depression And 
as his wife, Anilie MacDowidl is 
a clone of her OrunmUwg Hay 
self C+July 19) —LS 

THE NUTTY PROFESSOR (PG^U) In 
this exuberml ujxlate of tiie Jeny 
l.ewis comedy, Eilrlie Mlirpliv 
plays Sherman Klump, a hiigi Iy fat 
chemistry professor w ln> long.-- to 
t srajK- his load of rnisi-rv Dunking 
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FETISH 
OF THE WEEK 



It's time for up-and- 
coming actor Liev 
Schi-eiber to up-and-go 
for another kind of role. 
In both Dmiise Calls Up 
and the cuirent 
Walkhig and Talking, 
his big romances 
culminate in phone sex. 


ii ])oUon, hG GmerpG.K, newly svelte, 
a.s Buflfly Love, liuly-killor extraor¬ 
dinaire. In Li sLningo way, tiie star's 
Mui-phyisli rifTs lan too familiiu- to 
.shock ns into laughter. Tiie rest of 
the time, yon c;ui feel him rediscov¬ 
ering his joy as a perfonner B+ 
.June 28/.Iuly 5) —(Xi 

A PERFECT CANDIDATE (Iht rated) A 
deviously entertaining documen- 
lar>- aliout the Oliver North-Chuck 
Hobb Virginia senaton;i] contest of 
im A- (Ik'tiT, .July 2G) —GO 


■ PHENOMENON (rC) Utter ihiTle fea¬ 
turing a lovely, subtle performance 
hy .John T^nvoltiL He jiluys Geiu^e 
Mtdley, an annable small-town fel¬ 
low who tinkers with cars luid the 
tiffcction.s of sLmdofiish Lace (KjTa 
Sedgtvick) One night, he look.s into 
the slty only to bo zajipwl by a pow- 

■ erfiil light. Next thing you know, 
this cheerful goofus is n genius, 
speaking fluent Portugiie.se. Plu- 
iwmevon would be unbearable 
were Trtivolta not so consistently 
charming. C-Om'i. July 12) ~KT 

TRAINSPOTTING (It) A thrillingly 
squalid, scabrously funny iiortnut 
of young punk junkies in Edin¬ 
burgh. U.sing pop songs a.s rhap¬ 
sodic mood enhancers, director 
Danny Boyle invites us to look at 
the world through jittery sensa- 
tion-.stfirved eyc.s. The movie is a 
brutally honest depiction of the 
jtleanurc of drugs Yc-l we're also 
presented with a hero. Ronton 
(Ewan McGregor), who know.s he’s 
in free fall, tra.shing his hfo. It’s 
the lurching huplessno.ss of Ren¬ 
ton's attempts to go straight that 
gives Jyanixpoitmg its glimmer of 
soul. A (#.'’.36, July 10) —OG 

WALKING AND TALKING Laura 

(Anne Heche) anti Amelia (Cather¬ 
ine Keener) ;irc best fnend^. Laii- 
ni IS engaged to Frank (Todd 
f'ielrl) This freaks Amelia out, and 
the two talk and t;dk and talk 
about it. Nicole Holofcener's slight, 
loungj' debut feature Ls s;ived from 
banality by a scrijJl with buoyant 
moments of tenderness and wit, 
and the light touch of iLs attnicLive 
cast. B- July 2G) —LS 



TRUDINQ MST ‘WHTEIffllORlD 


5 


One year after his clashes ' " » 

with Kevin Costner set him ‘ I ’• i;. 

adrift, Watenoorld director ^ 

Kevin Reynolds is back—ondi’y • Jk 

land—shooting iS7 for Mel Gib- ^ -5 

son’s Icon Productions, Samuel ^ 

L. Jackson plays a teacher who ^ 

returns to the classroom one 

year aften' an attack by a trou- refocusing; Reynolds 

bled student. "Fm sui*e people - 

ai^ going to be looking for parallels,” says Reynolds. “But 
no, that’s not why I responded to it.” The film (the title is 
gsngsta slang for murder) is a far ay from Reynolds’ epics 
Robin Hood: Prince of Thieves and Rapa Nui, “Someday 
I’ll do something logistical again,” he says. Someday. The 
director is touchy about utteiing the W-word. Asked ISTb 
budget, he says only, “It’s obviously much, much, much, 
much lower than—whatever “the last one’ was.” —JC 


BOX OFFICE 


FOUR ON THEFLOOD 

Hollywood's latlst of¬ 
ferings didn't bring home the 
gold—but it wahin’t the Olym¬ 
pics that kept the crowds away. 

The current aces—slam-bang 
Independence Day^ tear-jei'k- 
ing Phenomenon^ riotous Nut¬ 
ty Professor^ and grown-up 
Courage Under Fire —divided 
the pot once again, leaving foui' 
new entries fighting for fifth 
place. Michael J. Fox and The 
Fngkiemirs won, followed by Fled, which looks fleeting, 
and Ahdiiplicity, whicli troubled Sony had been touting as 
a face-saving hit And while Shaquille O’Neal was scoring 
in Atlanta, Kazaam had the hoops star stumbling into 
eighth place, far short of medal contention. 
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‘ TOP 20 

INDEPENDENCE DAY JOt/i Caitury For, U7ll Smith 
PHENOMENON 7b/£dN(fr/7/e, John TVavulla_ 

CQURAQE UNDER FIRE 

JOUi CcfUnnj For, Dcnzol Wimhmplwn__ 

THE NUTTY PROFESSOR Ihtirni'nl, EJddjL= Murjjhy. 
THE FRIOHTENERS Ihtif'crsal, MichaclJ. Fox..,,. 

FLED J/GJf LiturcriLc Ft'^hbumu _ _ 

MUUlPUCfTY ColtLtnbui, MidioiJ Kcatoji. 
KAZAAM Vjucfti{tom\Shai\m[\o . _ _ _ 

THE HUNCHBACK OF NOTRE DAME 

Wfj//Animated... _ ____ 

ERASER JJtxj? , AmoJrl Schvvarzenc^tr 

HARRIET THE SPY AlichiJle 'TlrTAt;htenbt''rjif 

THE ROCK Nitolas __ 

STRIPTEASE Cofnmbiai Demi iMonrr! ^ ___ 

TWISTER IFarrir-r. Dili P-xxLon.. __ 

DRAGONHEAHT DennLs 

MISSION: (MPOSSIBLE PominutniP Tom CruLie_ 

LONE STAR Sony C.'/n.^:Mcv, t.'hn:^ Cof^per .. . __ 

HOMEWARD BOUND Ut LOST IN SAN FRANCISCO 

lUJ/ Dixiit ij, RolFert ..... 

STEALINQ OEAUTY For SfarchOghL Liv J^ler_ 

THE CABLE QUY ('olurnbin, -liin Camy... 

TOP 10 / PER SCREEN 

INDEPENDENCE DAY Jmh Cmltint f'<>r __ 

LONE STUR Fuinj t7« •xn;.-__ 

PHENOMENON /IxirA,. 

COURAGE UNDER FIRE .W), <.\„tunj fW ... 

THE NUTTY PROFESSOR (’riicrr.vrjf . .. 

TNE FRIDKTENERS f loi't rdwL __ _ . .. 

FLED MGM .. . 

KAZAAM .. .. . . . .. 

MUtnPLienY CoUnabia .. 

THE HUNCHBACK OF NOTRE DAME Wolf 


mis ircfiik 

TIDiri IIILItL 


-$199.0 :j 

,S2G.O Li 

.ma \ 

...S5.n 1 

--$7.4 1 

,.„S7.0 1 

-..$7 1 I 


-..$84.4 
.$87 ] 
.$17.0 

$2:J04 


I 

4 

II 

s 

9 

w 

(I 




ii «r 

iCRfUt' ' 


. .—.I4:i 

- - -2sm 

1 GC9 

— 

-- 2p[2 
... I£J*U 
.L9:u 


.^rK ill i; iv\umiro!: jii;i..\T|ii\.iro ua 

•\\i\lk\ sum Jl LY I'J -I , ALI. iHri I ^r. HfJ ![K^ f:^ IMU I IriSK; 
rill;AWV. nrrjM mi' ia:o- ^inijuim- 
' ’ I sr ] r ur - rt Hi 1 M' ] .1-11;[ i 'i TM r \tf .n a \ir i l f ^ 

.-iMpr i:ii A - ' i. ismiv jdi j;f j %'.x 


1 f-: i; TAIN .M h N r w i, t; i, y 47 


* I' U++*N Ahib c>*s 

































le' 


- 


yA^/AS 


iX.’f 






\ 


\ 


c^>: 

jr- j 








i 


b i 


tV)^. 


Pa^iot Gaines 

All ems are on Atkmki-and NBC’^a-s the Olympic.s shift into high gear. But u the incessant 
Jlag'^nh^aMself-vrontotiantoh^^^^^ l.S* SChWARZBMW 


I FRAIL Muhammad Ali 

I accepting the Olympic 

I torch fi'om swimmer Janet 

I Evans. Little colors-of- 

I the-rainbow' Atlanta kids 

I dressed in—what?—^span- 

I dex Slinkj's? The excitable 

I Tim Daggett: “Wow^ those 

I Chinese gymnasts are 

I dropping like flies!" A shot of an athlete s 
I mother sporting red-white-and-blue nail 
I polish. The Dream Team. Hey, did ya 
I Imow The Jeff Fortcorihij Shou; is mov- 
I ing to NBC? Tight security. Rowdy. 

Summer, Elfi, John Tesh. Delta. Coca- 
H Cola. GE, w e bring good things to lifc- 

Hejt did you know' Cai-ohne ni the Cittj 
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is moving to Tuesdays on NBC? USA! 
USA' USA! Over to you, Greg Gumbel. 
Back to you, Bob Costas. 

Five days, at this wniting, into the 
Centennial Olympic Games—five days 
when more people are w'atching NBC 
than anything else on television, five days 
when movie theatei-s twe weathering dips 
in their box office receipts as moviegoere 
stay home and tune in—and one thing is 
clear These ai-e the official games of the 
corporate-sponsored, product-endors¬ 
ing, flag-waving, terrorism-skittish, 
attention-deficit-disordered, TV-centric 

American 199fJs. 

\Vlio would have thought the 1984 Los 
Angeles Games—the last Olympics to he 


held on home turf—would have Udten on 
such a burnished nostalgic glow'? Re¬ 
member the i-azzle-dazzle of that Reagtin- 
era Hollywood production? The City of 
Angels itself sw'ept all racial and econom¬ 
ic rifts aside in an epic display of money, 
pow'er, and show' business, Tlie Olympics 
w'ere about the idea of America, the 
moi’ie of Amenca, in wdiich happy fans 
chanted USA! and stars—like Jackie 
loyner-Kei'see and Maiy Lou Retton 
were born. America looked outw'ard. 
The Games were presented as a party, 


ALL-AMERICAN GIRLS: U 5 . gymnasts (fPOJTl left) 
Amy Chow, Domintquo Moceanu, and Amanda 
Bordon (with coach Bela Karolyl, contor roar) 


k.d. Lbit€: ah You Cun 

Broa.) 

0S102 

Si\k (Bektra) 

05227 
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Tofi AmoK Soyt For P*li 
_ HttOl 

Ciublinct Rmnit 
GtmM Hhi 20 dscD 
dtssicsi Oonna Sunmar. 
V^igc Char, ak. 

^Casmtancal_1Z3SI 

Sumndar To Th« Air 

(Etektra] _ 

Spyro Oyrr Havt Of Tht 
hflght {Qf^F^ I3ffl96 

John WtOvnt' Tht Vtfy 
B*it Of Tht SoctOn Po^ 

iPhipai_igta 

Tht Bui Of Amthi FrvMii 
lABar^l_2007^ 

Ptid SkiiHr NtgalivUoni 
And Lovo Songt tVTI-Afi 
(Wianaar Srps.)_204C1 

ABBA; Cdd-CruM Hfti 
IFiptyttyl_2067T 

Etgkt: 

GtmM Km Itn-ISTTB 

jAsy^) _ 23451 

Edc Ctiplott: Qnpkiggvd 
fWimefarps-i 23m 




Rhythm 01 Tht Oiamn^ 
Olympic QunM AilRirTh 
Gloria Efltafaa Boyz II Men, 
pthwa^ (Lafact) 12900 

B/yan Adams? 

3o Far Bo Good 
(AAM) 34771 

Altman Brothtri Band; 

A Dacadt Of Htli im- 
1879 (Pofydar) 3S03T 

Carraras, Oominyo A 
PavtroTU; Tha 3 Tanon 
In Concar! PAshca oorv 
ducia. (Lpfidon) ISOTB 


Caatandra wnion: 

Maw Moon Doughtar 
(BMNdtt)_T 2 QBa 

Kilt: linplLigfed 
IMojcuryf 1 Z 2 ie 

Maflaaa EthtHdgs: Yaa I Am 

(laiand) 35501 

Htniy Utndnl: CoLiactlort 
(Pair)_ 4llSaC 


£riyi; Watannark 
(R^wiaa) 


43249 


CnwfSdtrk. 

(PofydoO 


3S1M 


Tha Biat Of TTw Doobla 
Brttfm (Wafncf&Pt.) 437% 

Tha Beat Of Caity Simon 
(Etekira) 43717 


Tha Truth About 
Cat! A Dogi/Sdtrk 
WMiSlina, 

Stiranno Vaga. 
more 
(AIM) 

1190G 


N;]i|j|i(^ Merchant Ttgerlily 
(Elcklr^l 0S821 

Ifl.OOO kliiimcs. MTV 
UnpkiggLHl (ElDkim) 35061 



Gin Blotioma; Naw 
Usartblt Eiparlanca 
(AIM) 24AA4 

I Pmlay: 

LIva At Madifton 
Squara Gtndan 
(RCA) _ 30070 

Tha StfVi IfHlar 
Band^ Gnaiaal KIti 
1974-1970 

(CapdoQ 331t9 

SmoAay Rohtnaon 
ATTm Wraeiat: 
ia Graataat HOa 
IMotown) 


33«7lie 


Tht Moody Blu»; Lagaruf 
Of A Bind (Gnatut m) 
fThreshOk) 342A 


Tha Bail 
Of The Band 
(Cap^ 


3405 


Eh Repaid Thi Oiit Of Tha 
Song Boola [VtrvQ) 34616 


BsttaMldlir: 
Batta Of Rom 
(A iUndc) 


40445 


T 11 




hot country 


Tracy Lawrence. 

Time Marclics On 
I Atia ntic tiastivi Kc) 11GG 5 

Tracy Liwfcnce: Live 
lAtlanticf 02077 

Alabama In Pictures 
(RCA) 00003 

The Best 01 Vincn Gill 
(RCA) 00155 

The Bnt Of itet» McEnfjrc 
{Mercury) 01620 


Failh Hilf: it Matters To 
Mg I Warner Bros } 02190 

Failh Hill- Take Mg As t 
Am {Warner Bros.) 0242G 

QlackHawk 

Strong Enough 

{Arista Nashville) D31S3 

Martina McBride. 

Wifd Angels 

laCA) 032Jt 

Little Teitas. Greatest Hits 
(Warner Bros f 035S1 

Travis Trill Greatest Hits- 
Ffom The Beginning 
(Warner Bros ) 03557 

Tern CLirk 

(Mercury Nashvillo) 03609 

Awon Tippin: Tool Boi 
fHCA) 0^1250 


Pam TBIit: All Or Th^ Lovo 
(Arista Nashville) 04470 

Loneslpr (BNA) 0447G 

D wig hi Vnakam: Gone 
(Repriso) 05096 

Brooks A Dunn Waitin 
OnS^mdown fAnsLi)058B& 

Alabama Greatosl Kits. 
VoMJIjHCA) 059% 

Jeff FoHWonhy: You 
Might Be A Redneck if... 
{Wfimer Bros.) 06173 

Brynn While 

(Asyjum)_ 06267 

Lome Morgan: Gronlcsl 
Hits jBNA) _ 00232 

Jell Foxyrarlhy: 

Gamea R^naclo Play 
(Warner Bros.) QS877 


The Mattalis 

(Polydor riashvrne)_0flM7 

Doug Supernaw You Still 
Got Me (Giant) 11290 

Clay Walker' Hypnotiie 
The Moor> (Giant) 11300 

Linda pavis' Some 
Tilings Are Meant To Be 
(Arista Hashvillc) TIG^ 

Diamond Rro- IV 
(Arrsla) 11703 

GrViiiT Whitle. Gelween Now 
& Forever (Asylurtt) IIBGO 

Billy Dean: H's What 1 Do 
((^ pilot Na 5 hville|_ia 379 

Toby Keilii Blue Moon 
I Polydor tos hvlIlclLl 2 399 

HtnH WilFamr 40 Grealc^ 
Hits (Polydor) 09570 c 


TTC; 

Ooooooohhh— 
Oil The 7LC Tip 
(Lafflce) 50167 

Tht TampMkmt; 17 
GnetPrt HJti (Goftiy) 53410 C 

U2^ Tht Jothut Tree 
nsiand) _ E3501 

Bob Uorltyt Ltgtnd 
(isiaj>tf}_53521 

Mirvln Gaye: is Qrvtttsl 
HltJ [Molownj 53534 g 

Ktnny C; Bretthlett 
(Ari&ia) 54317 


Harry Bi 
GnoNst 


Belifanit: ATFTImt 
Ha (RCA) E4S06g 


Eagftt: Gnaiatt Hlti» VdL 2 
(A^um)_63310 

Chfeago: Gmaittt HHi 
19g2-f9B9 [Reprisoj 63363 


Fitdnilln' Rhythm-Cqittol 
Slrrgt Georgt Gtnhwin 
Judy (Borland, A/vfrew Sslers, 
oHiem, (Gapnort 63734 

Jttthm TulL Qrlglnal 
Wailtn (Chrysa&a) 63A4S 

Unde RoriilKft QrMtast 
HUa, Vol. 1 (EtoktTB) 63905 

Bttte Midkr; Exptfienca 
Tht Dlvlnt- Grtttnt Hlii 
(Atiantic)_64281 

Von Meolton: UmndJirce 
(V/aiT>er Bm^.) 64565 


Sta 



* Mail This Postage-Paid Card Today. 


Service and senef my 6 FREE selections as mdicatcD Under 
t ° to buy seJcciion ai the regular Grub price iSM 53 td St6 93 lot COs S9 52 

rocGivo3 more cnoiCGi FREE’ Thats lOlonhe price of 1 lyrjh 
0 moft* d ovtif I undersiar^iJ triQi a shippmg and handling chargo rtifl ho b>l!ed tor each selecuon 
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ASUSfC 

bSERvices 


OI i.” a'lvays ITM U encase Itot cs’sscry bi.'i I am .-osr i-ercri 


□ LF^TSO'JSDS 

EtTS 

Fti-k Sr.tra 


r ui-i p u >1 - .uii t eresipd m ruit-; taiegay che;h^ here ichtcif cjis oayj 
^ C^UffTTr ■ □ HAlLDfiSCX i C R{3[X?Q? s □ ClAiSiCAf k □ JAZZ 
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L: r!iPa^aJ:ai S^fTaGp^i 
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L' BA0 - AlTP.RATTVt 
I'G'&*-D3r 

ij^i Enn."! 


JFiAP □OAfkCE 


frt !l ¥i’ 3 
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J CHFJSTIAN* ''i li GQSPtl* 

r.’ :h5^J /; Sr'tfi F,' a n 

, 1 /-'. p i;cp 


LasT Nana 


ApL 


From day tine, every 
tima you buy a CD or 
co^aottfi at tho nifjufor 
Club pricOf yoti’ra 
onthled to buy another 
of iHiuol or lemaar 
value nt half itrlce. 
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O Have you bought anything titic by rruil m tno past t r-^^. 
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Sonet In Tht Kty Of X - 
Music From k Impirtd 
By Tht X-RItt Foo Figfittn^, 
R.E^M,^ FUfw, dStWFS. 

(Wnrntf Bros.) 12343 1 

Svlt Prailty: Tht Nlimbtr 
Oni Hit! (RCA) 72190 

Tht John Ltnnon C^ltction 
(Captof) 73627 

Bod StflwarL 
Unpluggtajtnd Setttd 
(Wamw B/Ofl.) 73644 

Frank SI nitrg; Sinttro 
RtprUe-Tht Vtry Good 
Yean (FtepriM) B0304 

ZZ Top: GraatMt Htti 
(WgjTwrBrotf _B3411 

FL Ktdr 12-Ptiy S3615 

Bott Of Tht Oratafuf Oasd; 
Sktialoru From Tht Closat 
(Warner Broa.) 63492 

Rod Stvwart 

Tht Utmuiy AJithology 

[Mwpjrr} 01161 Co 

David Bovdt: 

Tht5lngleilW»pl9g3 i 
(RYkrxfec) 01659 o 

Tht Beat Of Diana Boat 6 
Tht Supramas: Anttiology 
(Motown) _ 03611 tr 

Prank SMrt: At The Bad 
(CaprtoQ 05012 

Stevia WofMit/' 

Natural Wonder 
(Mitovn) 10216 ^:r 

Usdonna^ 

Tha Inunaculatt 
OotJedign 

(Sire) _64104 

Tht Btft Of Tht Doors 
(ankUB) TOAJTiti 

PriiKw: Tha Htts 1 
(WPbi4eyPMkl[1222gl 

Tht Crew/Sdirfc, Stone 
Terr^ FMola, Rago 
Agolnsi The Modm, 

Nme Inch Nafla. otoam. 

(Aflanoc) 03173 

Metrosa Place Tha 
MuilofSdtjlc LeHom 
To dec, Armto Lennox, 

James, others. 

(Giant) _0626! 

War The Baal Of W v- 
And Mon (Avenue 
Recofdi) 11160 

ABBA; 

Mon ABBA Gold 

fP^DlydQf/AAM) 11926 

Mr BIgr Hey Mon 
(AttartUi:) T2033 

BsstOfTht 
Bee Qa«a. Vol. 1 
fPdydOf) 15DSSC 


Busta Rhymta: Tha Coming 
(Befclra)_12464 f 

Donna Summerr 
OnTheRadio- 
Qntlael Hilt VoIl IA II 
{Casablanct) 24715 

Johnny Qaah; the Sun 

Year* (Rhino} 64161 

Judy Oirland: 

Judy At Camigla Halt 
{OipitoO 017B2 o 


n t ai 


AfHai 

-i 





5WV: New Begmning 
(RCA) 12429 

SWV' U s Ahour Timo 
(nCA) 00151 


Rush' Chronldta 
I Mercury) 


24069^ 



Here's How Your Club Works; 


Stan wnh our G 1 3 Fonrujlj {o utroduco you iq Uio Club 
and to yijur savingif 

CKOOSF THE MUSIC YOU IQVL 

• Pick G FREE CDi (or ciliMTiesS ngM no’.v frem itio many oroaT 
cho'Cffi in th^s afl 

• Qipf IV511 sflEecbon at the regjljr Out pneo [cufrentfvSlA EM to 
SlG EiS S3 38 Id SIQ 33 lor cjisagii^s) wrJiir a year 

• Then cbocrip 3 rrTflro FREE Tharj 10 % tfio pr>ce o! 1 (plus 
ihrppifig and handEirnj loi oaih seractjanl ^Tth noJi.na mnre in 
buy. Eynil 

USTEfi WITH MO Ri^K. You mry liiEo 10 dsyi [d lisicii to your 
fntrpducEtiry icIoolJDns and- Ijjnk cTifOr Tbo octompQiTring icms 
o> CluD m&mbflrsh.-p 

• ff you ro noi ccf^pfoTciy ijiisTicd, jirnply roturr your scicc 
Tions iii otir cipenio.-vn(a no hjnaer Gbf.qatiofT. 

SHOP FRUM TU£ COMFORT Of HOME Ducovar how convamcnl 
15 TO Shop w:ih 6MG MdSiC Spr\ncc Voutr get oi:r eicluiri^a 
Dub Caialog fll>ouT i%Trry three wce^sllS Uiopptng opportimitios 
ri vuarV LJed wlh hundred a of cho^cc^ rn a variL-Tv of muic 
cQTcgofics. plus rrus-c nov.^, orfit tn'ervic-.Ys and mconifncrida 
UDiTs rrom out Gtperts 

-Sq carfi Eb-ory imp otfprs a Fojuircd Sdecbon rn your pre 
IfliTcd fDusxc c atugory ff vdu wanT tfio Feafiiied Selection dm 

do n tftmg--v'^LJ"nf5cer%'C!;iauToma[]Gi]fj'^ 

• Yuijr chtycr! If vtnj ivanl oihr^r h-ts from ihn Cuialofi—or npno ut 
Dli -fust fotyrri The SDreerPen Ceid prcrv.dod by mo spec- 

h^jd daiD Youll have ftMEJjrtia to dondo 

- Nu prc^iuiE?' If you should have fov^er man 10 dayi to reply 
pnd rcco'vo an umvantud FaaTured Sdect.fln simply reiurn rt 
at our oipensc 

again A/iD AGAIN From day onu for every scf^'cton 
btv ot ms fcauljijniib pricfl, you miry thooja ar.olhfr o't ooujl c 
Icnser valup arM^.ctl But ihdt's nr?! oH 
•TI,b longer you (cmsin j BUG Mui.c Bcrvieo mumbur Ihc 
marsyoLia.e-uplof-j- IC-_ o.™ fflr. -v..,h our jpsci,i 
salfli and diicounis 

W^'ro turr? yop M ari^oy your eicfuarvu Club barclils Bui 'f you 
over warn TpcancBl (usi write ana lell us Us your choice any 

fPQL^liirCl'jbpficn icSecfiO 

^/hy »%an7 J*};.! B^jG MuSjc Scrv.ee no-ivand crarr sawmq 

Jl Ihn ^^'p.J f Can! i j rr -i jin-r t::cosc wTito iq 

RMG Mu..ic Gcd-jcf PO uQi 91001 IruJ nnntol'S IN 1G2J1 COO? 

» '^''"^J^wr^.Cortaimc.Dlitlllyiitaandrcrm^^ 

- ? CD se1 jeounta 33 2 seS^iUorts) 

c ftol on cass^lle 


ODg &"d horn oro :raderri3r^jciiGt.'"sraiEifr:tf,f 

^ ^ ^ "Hi 0 G Mil U g 0 11 a ETJ d L'm art 

'.IG Muiif Otfvor tfadi-.TifirVt ■rturt .n tt- . 


MS 710 


Caitipj 

of fl M G u 1 If Omvo r tf J d c.m a rt 5 vi c d in (r 'j 

cdyeftj^cn^crT arc [re prupifity t( 

■-d' uui Lrad'.^STt D-y^.-ner? 

BMG Mus c Servitr E Sl 

l|“■Ll 5 IN 4£?13 1 ly 
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and America the Bountiful w;is the host 
Ttvelve yeai*s later, TV mi]i’oi*s a dif¬ 
ferent countiy. The fresh lioiror of TWA 
Flight 800, which went dow'n in a fii'eball 
two nights before the opening ceremo¬ 
nies, added its o\\m somber layer of giief 
to the proceedings, but the tone and pace 
of the coverage had already been set; 
choppy, chupy, commercial—a mincl-meld 
of network and company sponsorship. 
Indeed, in its coverage of the Atlanta 
games, we see NBC’s interpretation of 
the reality of present-tlay America. And 
what we see is a countiy tuming inwiu'd, 
huddled A\nth iLs television sets, dreaming 
of BMWs, Reebok athletic shoes, and the 
fall sea.son of Must See TV. 

Impressions overlap as tliey nice bj'; 
the underdramatic, overloaded opening 
ceremonies; tlie overkill of network self¬ 
promotion, llie stridently e.xcited chat¬ 
ter of the commentators for whom, 
apparently, no silent picture of a spectac¬ 
ular. stri\ ing athlete i'' ever so thrilling 
that it can't benefit from an assist of 
light w eiglil commenUiry 

^lieaking of commentary, where is it 


when we need it? Women’s gjminiistics, 
one of the most populai* and glamorous 
events, is by now solely the province of 
liny, unsmiling young women who are 
overbred to be as hipless and breastless 
as children, hustled and displayed by 
their famous coaches like .show- dogs. 
Yet when a Chinese g^^nast slips and 
bur.sts into tears or a poodle-sized Ro¬ 
manian woman-child finishes a breath- 
taldng routine without “sticking it” per¬ 
fectly, thereby losing precious fractions 
of a point, the NBC crew isn't commiser¬ 
ating with compjission—they've already 
moved on to the Ameriwin girls. Next! 

Wliere is the commentator w'ho gives 
ongoing attention to the performances 
of athletes who aren't American and 
questions the concept of a “dream team" 
matle up of millionaire professional biLs- 
ketball players up to their eyeballs in 
product-endorsement deals? Who rec¬ 
ognizes the beautiful bloom of women’s 
basketball imd has a sense of the gloiy of 
swimmers, tiie majesty of runnei-s, or the 
siuTealism of .soft dri nk ads? 

At least one broadcaster understaniLs 


0 LYM-PIGS; (Ctockwtse from top left) A fan nails 
tt; American Tom Dolan sti^ goM; Costas shfaies; 
China’s U Dongmcl (L) and Italy's Stafania 7aniK<d 
have a ball; Shaounie O’Neal (r) lives the Dream 


the bigger picture. Bob Costas i.s the 
bright figure of wit and perej^ective at the 
Atlanta gjunes. He knows w hen he's sit¬ 
ting in front of an NBC backdrop so gar¬ 
ish it begs for comment. He knows when 
hype is eclipsing reality. (He probably 
knows that NBC's proud-as-a-peacock 
slnjt its the No. 1 iietw'orlt is veering per¬ 
ilously close to preening. ) Co.sias is so 
calm and sane iis mtuster of ceremonies 
that I only \vi.sli he could be evei’j'where 
at once, calming down hysterical com¬ 
mentators, comforting uastning athletic, 
and .sootliing h.v'perv'entilating bonsters. I 
wish he could c:ilm ii.s, too, reminding us 
that the price of w-atching the world s fui- 
est athletes on television need not mean 
buying the company line— utf[f company 
line. We are not what we eal, or n^’. or 
wear, or watch on TV. At il.s best, the 
Olyanpics remind us that we have it in u.s 
not ju.st to watch, hut to be. B- 
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WEEK 

.-1 ffuidr io nolatiU prufjrfinjn 
BflUCE FRETTS. arc Ensfent 

ilaifhfjht and tin* i'ubjcct to change ) 

SERIES 

Paul R F. I SK U ’was p o W when 
NBC moved MAO ABOUT YOU (Aug. 
6, S—S dO p.)n } to Sunrliiys last 
sear^on. Now the network shifts 
the show to another new night— 
Tuesday—its fifth home m iis 
many yetirs. But this time it\s Hel¬ 
en Hunt who c:in’t be too happy- 
With the million box office 
Lake of ahe doesn't need 

this kind of small-screen aggra- 
vatjcm anymore Meanwhile, Lea 
Thompson’s sitcom, CAROUHE IK 
THE CITY (NBC, Aug 6, Q.dO-lO 
p tn.), loses its prime post-Snn/cfd 
Thursday berth- Its new' slot— 
on Tuesdays after Fro isn't 
biuL But come September Coro* 
Inn- w ill have to face off ag;unst 
Midmel J- Fox s ABC series, Spin 
Cittj, eiisily the best nevv sitcom of 
i-he fall U^th no cornedjc compe¬ 
tition. Caro!tnr was palatable. 
If It wants to survive its sopho¬ 
more season, Camfi^r had better 
get better quick: 

The: wakmlv nostalgic REMEM- 
BEB VEHN (AMC, Aug d, 9-9:d0 
p rn j is the best original sitcom on 
the air this summer. Okay, so it's 
just about the tyubj onginal sitcom 
on the air this summer, but it s ac- 


■ (UilentlesH lug) Ziering w ho malccs 
Seductum such a pleasure to watch 
(ti chore to onriure)- 

Uoiuuu CnjTUANf':: again dis¬ 
plays his jirodigious talcnU ils he¬ 
donistic jKiliee sluink FiL^ in CRAGK- 

■ ER; BEST BOVS (A&E, Aug. eJ, 9-11 
p ?n J, the latest daipter in Uie gnt- 
ty British niystei^ senes- But liis 
isn’t tile only gi'eat |)orfomianco m 
tins mcmoi::ibly intense insUillment’ 

; Also to be savored are Barbara 
Flynn iis Fitz's long'-sufibnng wife 
(w'ho fina]l 3 '^ ludes him out in a fit of 
postpartum depression) and Genii- 
dine Somerville us his simmering 
cx-mLslress (wdio's still reeling from 
the suicide of the fellow cop w ho 

. nqied her). Best of all is Liam Cun- 
mngiiarn (who looks Iilte a cross be- 
tw'oen Liam Neeson and Garj^ Si- 
nise) as a repressed homosexual 
who's led on a crime spree a 

' young drifter (John Simm)= The 
scri]}t, by Paul Abbott, also pro¬ 
vides one of the year’s funniest 
lineal "Nothing's ever sLnughtfor- 
wmrd forimu, is it, FiLz?" his boss 
bello’vvs when FiLz refuses to be¬ 
lieve a husband killed his wife, “I 
bet you even jnss sidew ay 

MUSIC 

It's ri au n tu pick the mostndic- 
Liloiis moment in PAUL SQRVINO: M 
EVENING OF SONG (PBS, check local 
!t:ihng^), in which the rotund ox- 
Order star screw-s up Ins 
face like he just ate bad dams, and 
sings lesLS like Luciano Pavarotti 
than like Jim Nabors. Could it be 
w hen the annoi inter claims Soiwino 
"has gracerl the stage ami screen 
w lih some of the givat duinicter in- 
tenirebitioas of our time'7 <\\nudi 
are those—the mobster in Dtck 
D'dCip the mobster in GoodFclUu^, 
tn- tlie mobster m The Rorketa r^^) 
Or is it when he croons ''Daddy's 
Little Girl'' to daughter Miia Som- 
no, who tearfully gushes. the 


)H THE FIRST PLACE» Tti6 Afo/rusdcast that started tt all retums OR B 


timlly pretty good. Created by 'TOs 
pop star Rui)ert Holmes ("The 
Pina Colada Song”), WENN is set 
at a Pitlsbuigh nvdio sUition 
populated by wMcky eccentrics 
This week, tlie slciizy new^ station 
manager (Kevin O'Rourke) cre¬ 
ates a quiz show^—and then tries 
to ng It, O'Rourke’s predecessor, 
John Bedford Lloyd, left to join 
the underrated, ill-fated kid-com 
Aliem lu the Famtfif (which ABC 
is now dumping on Saturday 
mornings), and IFF AW h:us suf¬ 
fered from his departure Also 
MIA from this episode is Dma 
Spy bey (5(n/j?co6'c) as Lht^ sta¬ 
tion's resident ditz. Bui WENN 
still boasts a wanning ensemble 
and snappy ’w riting It's n Ncn\^- 
Radtt) for the Gentol set 


A SiNiSTFH cabal puts miiitL 
control messages on CD-ROMs, 
and onl^- a vuleogame designer 
Ian Zicniig) can stop them 
m ROGER GORMAN PRESEKTS: SUBLIM¬ 
INAL SEGUCTIOH (Shotrtnue. Aiuj. d, 
10 J J’/i .{5 /; )n } Tluiugh the se¬ 
ries cames the nzime of mdic-film 
pioneer (King of Crap) Connan, 
Seduction IS really the w-ork of 
cosiar-protlucer-director Andrew 
Stevens, best knowui as the auteur 
behind the ilirect-io-v idco classic 
Night Fyc-s J (and for his failed 
marriage to Kate Jackson) The 
(sm)a!l-sL;u‘ ca^t :dso mdiides E. T’s 
Deo (I Need Work) TOillace Stone. 
(Jou raf Hfjspttab^ Km (The Guy 
on the Psychic Friends Infomer- 
ciid) Slinuer, and Stella fAmirew s 
S^Iom) Stevens Hut it's gifted actor 


.co*\ 


WELCOME TO THE EOCE- 

CAU. VOlm LOCAL CABLE OEEIIATOR TO CET THE SCI-FI CHAtillEL. 


C/HET: 
THE DIGITAL 
DOMAIN 


SUNDAYS 

PRENlEntSlULVaith 


C/MET CEHTBAL 

10 AH £13 ANCr 
7 Am£9Ph PT 


theweb 

f{h30 AH £ t3;aO AM ET 
7^0 AH £ diSD PM PT 


themewedce 

iraoAMAhaoAMCT 

aao AH £ lOaO PH PT 


ALICE S HALL 


THE RATINGS 



LauraInaes 


ER’s prickly Dr. KeiTy 
Weaver will mb people 
the wi’ong way 
every week now that 
she’s becoming a 
series regular. 

LOSERS 
OF THE WEEK 

Emmy Voters 

The TV Academy denied 
Innes one of the show’s 
17 nominations and 
snubbed Eriq La Salle 
and Gloria Reuben— 
ER*s only Afiican- 
American cast membei's. 


beyt fatlier in the W'orld”? (Is it loo 
late to revoke that Oscar G Or 
might It be his "tribute to the eth¬ 
nic diversity of Amenca,” n jaw- 
ih'ojjping 15-muiuie medley of'Tlie 
Imjxissible Di-eam/' "M*unaC "Dan- 


n^- Boy,” “Hava Nagila/’ "Sunnsf, 
Sunset ";md “Amiiring 7 No 
I tJiink It’s when the announcer 
say^s you can onicr an accomi>imy'~ 
ing CD by codling KS-SH-SOUVINO. 
Pd rather listen in him do his 
Kissinger impression from Nu on 

CHOICE RERUNS 

On( [■’ 1 I’tix a lime there was an 
umucmirujug little spm-oiT A thnif/- 
.^oHicthnuj for hip and beautiful 
twentysoniethings, this soaji— 
w hich began w hen Bcrvrhj Hilh, 
90JI0'^ Kelly Taylor (Jennie Garth) 
met gTLNLse monkey Jake Hanson 
(Grunt bhow)—focused on seven 
young adults and tjicir efforts 
to launch careers, love lives, and 
friendships. A lot has changed 
since then at MELROSE PLACE (Ef, 
weckdaija, i^tarling Aug. 5, 7-d 
p.uL), and noiv that is rerun¬ 
ning the entire senes from the be- 
ginning, \iewcrs can w^alch the 
show ti-ansform from l?)Ci2s placid, 
simple serial to Us fun-filled camp 
heyxiay from '9J to ’05, and finally 
to the overbearing, short-atten¬ 
tion-span melodrama it is torlay 
(Ihanks to haphazard plots, mis- 
matcheil couples, and uninspired 
ne^v players) Sure, it took a w'hile 
for the w’riten^ to gear up (ami to 
sLreiimline the ciLst—Amy Locane 
and Vanessa Williams, we hart]l\' 
knew ye!), but the show' had the el¬ 
ements of true soap opem that it 
hiis since lost. There wms romance 
(Alison and Hill^^'s sw'cet courtship 
before it became lionidly tlysfunc- 
tional), inlngue (wall Sandy appear 
topless in a movie to further her 
career?), ami humor (Andrew^ 

Shue’s w onrlcrful ixinge of dumb¬ 
founded expressions). Periiaps the 
producers should dieck out some 
olrl cjnsodc's and make w liat used 
to be TV^’s most fun hour ’ivutch- 
able again. — Kn.dat Bnidmu 


SOUND BITES 

“Princess Di and Prince Charles have finally signed 
divorce papers. Nobody kno\K^ for sure why the royal 
marriage didn’t work out, but I think we can rule out 
job stress.” — Jay Lena on Tfie Thnight Sfiow 

"The cast of Fr/eTids say they want 
$100,000 an episode. You know what I say? 

It’s time to make new fiiends.” ^Rosle O’Donnell 
on The Rosie O^Donnell Show 

“So IF YOU walk by the dorms and hear anyone 
screaniing 'Oh, Canada,’ it won't be the swimmers.” 

—Bob Costas, explaining that Canadian swimmers 
agreed to abstain fi-om sexual activity during the 
Summer Olympics, on the opening-ceremony broadcast 


6REGUN FORMUU 

As IF No. 1 network 
NBC needed something 
else to brag about, its 
coverage of the Atlanta 
Oljmipies got ofT to a bkiz- 
ing start. The opening cer¬ 
emonies, culminating in 
Muhammad AH’s lighting 
of the torch, drew nearly 
40 million viewers, shat¬ 
tering the previou-s open¬ 
ing-ceremonies ratings 

record set at the 1984 Los Angeles OljTnpics, \’iewership 
dipped on Saturday night as the Dream Team defeated 
Argentina on the basketball court, but the numbers re¬ 
bounded on Sunday when the women’s gj'mniistics team 
competition got under way. The other Big Three net¬ 
works were left to sop up the few remaining viewers, 
with ABC’s rerun of part 1 of Sleplicu King’s The Toni- 
myknockers ( 21 sl) knocldng out CBS' rerun of part 1 of 
Francis Ford Coppola’s The Go<ifaihen Pad f//(51st). 

nmii* TOP 20 i{JJ 

1 30.8 SUMMER OLYMPICS OPEHIND CEREMONY NBC, Fridaij. s p »>, 

2 ;iG.4 SUMMER OLYMPICS NBC. Snvdtjy. 7 p m. _____ 

3 2G.3 SUMMER OLYMPICS NBC. SatHrdai/, 7 .-.iflp.„L __ 

4 195 SHNFEli)(R)NBC, __ „i 

B 16.;> 3DD ROCK FROM THE SUK (R) NBC, ji w.. ...i 

6 15.0 HOME IMPROVEMENT (R) ABC, Tut nilay. y p m ___— 

7 14 7 MAD ABOUT YOU (R) NBC, nnn-dai/. s.jn p ,„ __ _ 

a 14.4 FRIEHDS fH) NBC, Thursda,,. s p.rn ...... 

9 14.2 ER (RJ NBC. Thuniday. JO p. m __ . _ . 4 

to MOVIE AWAKE TO OANGEH (R) NBC. ^f<,vday. U p.m _- 

It 13.4 PRIMETLME UVE .ABC, /H/j.in....i; 

12 13,11 OATEUNE NBC NBC, TMnday. 10 p.ni __ __ 

IS 12.7 40 HOURS CBS, Thiirsdaij, 10 p m .. 42 

14 12.4 COACH fB) ABC, .AuOp.m.,. ji 4 

15 12.3 GRACE UNDER RRE (R) ABC, UV./n*-.-.</ay, 9 p. -n _ .... 

16 12.0 nUSIER (R) NBC, Tutsdatj, 9 p m .. . . .. _ 

12.0 THE NANNY (R) CBS, .r p m __ 44 

IB 1 1.9 DATEUNE NBC NBC. Wedm^diiy,p.m ... ... _ _ 

19 117 WINGS (R) NHC, T>ie:iday. O.M p.m.,... _ 

20 11.5 movie HER DEADLY RIVAL (B) CBS. j p «,_ 

BOTTOM 10 

87 3.3 THE PARENT'HOOD (i) VVB, Wfrfnorfaj^. ,V p.m... .. 

88 32 UNHAPPILY EVER AFTER (R) WB. ndati, O W pjm. ^ ..nI 

88 .11 UNHAPPILY EVER AFTER (R) WH. Sarnhy, •> p.m ., .„..h 7 

BO il.fJ SWIFT JUSTICE (JPN, UVrfm .'iilfii/, p.iri____ y?,; 

B1 2 4 SISTER. SISTER (R) W|j. iyiiiulay, i' p.m ____ 

92 2 .;i KIRK (R)WB..S'«jiifciy.,V.jwp.m_ ____ 

93 22 TRAUMA ONE (R) IIPN, Dtniday. 9 p m .. . .. 

R4 ] .S PINKY A THE BRAIN (R| 1VT1. SutuUty. 7 p.m _ _% 

9S l.r, NOWHERE MAN (R) IB'N, Moifday. 9 p.m ... . .heJ 

98 1 .G THE PARENT 'HOOD (R) WB. NM/iriit;/, T.Mip.n, _.M 

‘IN MILLin^y OF JILT IW ih- i:i PIN 

SOI Hi f. SIHDIA llF-3tlARi M 



THE GREATEST SHOW ON EARTH: 
All carries the torch In Atlanta 
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JerceM slippers? Fatal vintses? Necr 
in \Senxinf of the Bones—but the conv 

A R Ni NG TO all Anne 
Rice fans: Don’t read ■ 
this review unless 
you want to get real- . 
ly angry. I am a rela¬ 
tive newcomer to the 
Rice oeuvre and, God ■ 
willing, I won’t be 
back too soon. I 
haven’t read any of the five books in the 
“Vampire Chronicles”—though I have 
surreptitiously leafed through some of 
the alarmingly hardcore BemUy tiilogy, . 
a paean to sadomasochism Rice wrote 
under the pseudonjTn A.N. Roquelaure. 

But after plowing thiTiugh Rice’s lat¬ 
est, the voluminous (385 pages) and of¬ 
ten incomprehensible SERVANT OF THE 
BONES (Knopf, $26 95), I found myself 
longing for a fe\v of Beantifs helpless 
medieval maidens and humiliated stable- . 
boys—^just for some diversion. 

This much can be said about Servant 
of the Bones: It’s not about vampires. 

The story opens when Azriel, an ancient • 
spirit, accosts an archaeology scholar 
named Jonathan in a remote mountain 
cabin a few hours outside New York 
City. Azriel—who has materialized to 
avenge the murder of the daughter of a 
modern-day cult leader—proceeds to tell . 

Jonathan his own strange and temble ; 
story. And tells him and tells him—for 24 ' 

(out of a total 26) mind-numbing chap¬ 
ters. Each chapter is arranged as a vir¬ 
tual soliloquy by Azriel, who apparently : 
did some hard time in places like ancient 
Babylon, Jerusalem, and Persia. Azriel 
roamed palaces in fine jew'- • 
eled slippers w’hen he w'asn’t : 
worrying about the location 
of a valuable Canaanite 
tablet or about being boiled 
alive in gold. 

Servant of the Bones perks 
up when Rice finally allows 
Azriel to get to the point and 


ophilia? Fuh-hez! Amie Rice leaves vampvres behind 

ij awful. BY DANA KENNEDY 


is s 


: e.\plam what he’s tloing in New York in 

: 1996. Tliis bizaire nonplot witliin a non¬ 
plot has to do with the evil leadei- of a 
cult called the Temple of the Mind and 
his plan to annihilate tlie world by re¬ 
leasing fatal viruses. The evil leader. 
Gregory Belkin, seems to be based on 
Shoko Asahara of Japan, the p.sycho- 
puthic guru airested bust yem* in connec¬ 
tion with i-eleasing neiwe gas in Tokyo 

; subways. Belkin, we leam, also has mys¬ 
terious roots among the Hasidim in 
Brooklyn and a secret identical twin. 

■ Doesn’t evei'ybody? 

’ Of course, Azriel stops Belkin just m 

■ time. He also manages to have qimsi- 
necrophiliac sex with Belkin's dying 
wife. “Perhaps the story is chaos,” 
Azriel muses toward the end of the 
book. ‘Tt is another chapter in the end- 

■ less saga...of the stunted yet dazzling 

■ ambitions of little souls. ” I couldn't 
have described Sen;a?i( of the Bones 
better myself. F 


Miracle ‘Mile’ 

Stephen King continues along 
the road of serial success 

s ITS .M 11 1 .1o.Ns of readers ai’e 
already aware, Stephen King's 
six-part experiment in .serial >to- 
lytelling has proved to be more 
tlian just the season’s most prof¬ 
itable literaiy gimmick: It’s turned into 
Die most siuspeixseful novel he’s written 
in years. With THE GREEN MILE, PART 5; 
NIGHT JOURNEY (Snjiii't,$2 99), we’re just 
one chapter aw'ay from (.hscovering liow 
the fates of gentle deatli-i'ow iiunate John 
Coffey and compassionate pnson guaixl 
Paul Edgecombe intertwine. Edgecombe 
will, we know, survive, .since he’s King's 
narrator, piecing together his Depres- 
sion-eiTi reminiscence some 6U yeiu's lat¬ 
er. As for Coffey, the good new^s is that 


rlii> (iia[tter get^ hioi "iit nf i nlil Mnun 
t;un {Vnitentiai'v 'in Dif nii.--uin uf (ru-ny 
loresliatl<iweiI al the end ‘il pai'i 1. A- lur 
the bad news, uhv spml the lun that can 
he had by anv reader witii an hour le 
sjtareV 

Cynics miglit sa> itia! the l>ic‘ge''i. leaf 
King pull.-' off in Thi irc. . >/ .1/. .'' i> that 
lie’-^ getting readeis. tt. pay for whai 
adds u}i tu a iiaperbuck that i-oufl fit L-orn- 
foiTiiblv into the fo'st tliinl nt Tin Stiiml 
But King desen es credit for ilmng men 
tlian w illing a iKwel and then chopping o 
into six part? Tfn G/v c/. ,W. /t ^ nairain e 
has been shaped so efrecti\ el> that I'ead 
el’s can pick up each bunk after a w eek.'- 
long lapse and be engi’osscil anew. This 
richly emotional in.stallment capitalize' 
on the fact that we've now .'penr se \ ertil 
months getting to know hi.'- characters; 
tliat so much cumulative power c,in be 
packed into Iv} pages of ston ls onl> one 
of the many pleasiint sui*i)nses this ?ene> 


continues to rieUl. A —J/o rlr Ha I'ns 


BACK-TO-BASICS BOOKS HIT IT BIG 



SIMPLY IRRESISTIBLE 


Oh, sure, we all wish life could be a 
little simpler sometimes. Lately, 
thougli, there’s been such a surfeit of 
guides on how' to pai’e things down to 
the bare minimum tliat things actually 
seem to be getting more...complicated. 

For starters, there’s Sarah Ban 
Breathnach’s hugely best-selling, 
Opra/i-touted Simple Abundance. 
And there’s Elaine St. James’ trio of 
primers: Simplify Your Life, Inner 
Simplicity, and Living the Simple 
Life. And then there ai’e those impos¬ 
sibly sleek, slightly menacing Chic 
Simple books, the 19-volume-and- 
counting series whose knowing and at 
times absurd approach to the nooks 
and crannies of “lifestyle” (isn't Cfi ic 
Simple Nursery a bit oxymoronic?) is 
giving Martha Stewart a serious nin 
for lier money. 

And it doesn’t stop there. Accord¬ 
ing to Books in Print online, 1,075 
books have used the w'ords simple or 
si/nplirity in their titles since 1990. 
Compare that with 612 from 19S4 to 
1990 and 453 from 1980 to 1986 and it 



MODERN MODESTY: Ironically, iMoks about 
cuttli^ back aro packed with possessJons 


looks like we’re experiencing some 
close-to-th e-millennium edginess. 

“People are beginning to sort 
through vvliat matters.” says Andrea 
Van Steenhoiise, Ph,D., wiio cowrote 
A IVomau*' Guide to a Simph r Life, 
coming from Harmony Books in Sejj- 
tember. “They’re concemed about the 
spiiitual element" Kim Johnson Gross 
(the co-mastei'niind behmd Chir Sim¬ 
ple, who is currently working on a 
Face installment) agi'ees: “It’s about 
learning to suiTound yoiu'self witii the 
things that really plea.se you and w ork 
for you, and learning to edit out the 
things that don’t.... It doe.sn't mt-.an 
you can't own a thousand sliues. If 
that's your thing, gi'eat—do it!” 

But doe.sn’t that contradict Ch'c 
»S'/in/j/r's credo, which state.-^ that 
“r|iiality of life comes not in accumulat¬ 
ing things”? No way, (Iro-ss reas.sures 
us. Living simply, she say.s, “doesn’t 
mean you can't leail a cluttered life.” 
That's a relief, because we were havang 
a liard time figuring out where to put 
all these bwks. —Alexandra Jarob.'^ 
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WDRST OF TtMES: Gofotta Scott King Is consoled by Harry Belafonto (right) at her husband’s 19B8 funeral 


HE LOVED ME, HE LOVES ME HOT Lynn 
Harris (Avon, $10^ Jusi get 
(lumpedMeet Braiknp Girl, your 
guide to SpliLsville (pop 3; you, 
Ben, and Jerr>0- She'll help you 
through those initial weak mo¬ 
ments (' I never want to sec you 
agiun. unle?^ you're we:iruig tliose 
jeans*'), make f'Ure you know your 
rights (WTio gets the cat? The 
neighborhoori Suu’bucks? The gt’in 
membership^'), and hasien the 
healing process \nth "personal ful¬ 
fillment pi-ojecls" (like sewing a 
voodoo doll of you-know-who). 
There are chapters on hou to han¬ 
dle cluillenges like "'Other Peoples 
Weddings'’ and “How Your Moth¬ 
er Wll React"—and even recipes 
fur "Heartbreak Hummus” and 
“Men Are Pigs-Ln-a-Bhuikcl." And 
if youVe still bummed about join¬ 
ing GenonUion Ex, there are 
enough quizzes, vvork sheets, and 
checklusts to get you through tliose 
lonely nights. B —\'tkki Amdu r 

THE SHADOW MAH Mary Gordon 

(Random SJ4) Here— 

among the recent profusion of 
memoirs—is, at once, the best and 
the worst of the genre* Gordon, 
the author of Fniaf Pci^jiienLs, 
brings her considenible talents as 
a novelist to Ix'tir iqKjn the story of 
her father, wlio died when she Wiis 


7 iiral left her with I'umantic mem¬ 
ories of a clashing, talented wTitcr 
who attenderl Harvard and later 
made his home in Paris. Her 
search for the tnith about his life 
it^veaJs an astounding tissue of lie^ 
and betrayals Regrettably, the 
riveting stoiy of David Gordem's 
deceptions (including his anti- 
Semitic writings after converting 
from Judaism to Catholicism, his 
work as a pornograjilier, and his 
abandonment of his immigrant 
family) is diluted by sections that 
read like excerpts from her ana¬ 
lysts notes. In cliapter 4, for exam¬ 
ple, she talks lo her tlead fathei; 
takes on his voice to explain his 
behavnon and submits his memory^ 
to a mock police investigation 
Skip these annoying exercises 
in psychological self-indulgence, 
though, and you'll find a remark¬ 
able story A- — Rhonda JoIdlso it 


PICTURES OF THE TIMES: A CEKTURY 
OF PHOTOGRAPHY FROM THE NEW 
YORK TIMES Edited by Peter QalassI 
and Susan Klsmarlc (Abraws, 
95} Far more engaging than 
the lengthy, self-congratulatory 
articles now running in The Neuf 
York Tirnei^ to celebrate its cen¬ 
tennial IS thus pictorial clironology' 
marshaled by the Museum of 
Modem Art The curators have 
abandoned strict historical rigidi¬ 
ty for “the photogniphs that spoke 
most clearly and forcefully m their 
own tenns/’ On the one hand, this 
results in a certain endearing nm- 
doinness (a Dodger at odds with a 
Yankee, a Miss Teenage America 
runner-up's face cnimphng) Then 
again, it invites confusion about 
what exactly is being coinmemo- 
nited here' Is it the *20th century, 
the “pafier of record," or its 
photograjDhers (many of whoni 


worked for other papers and news 
services)? Alas, the book doesn't 
seem really sure. B —AJ 

FICTION 

THE STATEMEKT Brian Mewrfl (Didtan. 
SJJ 95) Moore once agsun inastei's 
the thniler genre This, his 18th 
novel, introduces Pierre Brossard, 
an elrlerly Frenchman living in 
small-iown Provence, After Ein lus- 
^assm tries Lo murtler him. Bros- 
sard is exposed as a cunning war 
criminal who has eluded a death 
sentence for killing Jews in World 
War IL Granted sanctuary by 
the Catholic church, he has spent 
years bidden in an underworhl of 
ablieys—but unth mysterious ene¬ 
mies on his tniil, alliances iuv test¬ 
ed The cast of characters—cardi¬ 
nals, |irie.sts, police, activists, and 




Hcrc'^ aijciihcr mu^l-luvc nmcl fram 
Su'ua hazes, ihc pjpubr author of 
Campromisiti^ Lly ^Jiiic 

Is a lawyer who defends a con rnan 
charged wuh murder iiul I'j he uking 
the rap for his kncr‘^ As IJIy mmincs 
liiLs apparciu ua fi[ dcvoiion, she finds 
her o^n marru^e Falling apan It all 
rralcLs fur a fxjigiiam nu\d atKJUi tuve 
familv—and Ixiraval 


HarperCollins ‘iZ'SOO 
B&N Price: S1750 

PriM effocT^vti itTOugf) B^'aS'95 


! 



Come in Barnes &. Noble anti judge f(;r vourself. 
Our aisles are lined with books of every kind—from the 
latest courtroom dramas to dateless tlassies Tliere are 
even easy chairs to rel;L\ in while vou leaf ihrtjugli vour 
choices 'Sitli 150,UUO titles on liand, we do justice 
ti) readers and wniers alike 
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HARD SPELL 
OF THE WEEK 



The screenplay of the 
alcoholism tale 
Leaving Las Vegas 
is now available in 
bookstores. But the 
Oscar-winning stai'’s 
name is sometimes 
spelled N-i-c-h-o-l-a-s, 
Looks like Faber and 
Faber should have hired 
a better “proof’ reader. 


French ofTldals—plays an intnaite 
che-ss grume, with no one ever quite 
whom he deemi^ to be. Their ma- 
neuveiT^ ulLinuitely reveal a mrus- 
sive conspiracy, but Moore keeps 
the reader guessing its tme nature 
until the end. A- —Megan Ilarlau 


THE GIANT'S HOUSE Elizabeth Mc- 
Crackoti (The Dtnl rn\s>i, 95) 
Despite its [>eculiar jdot^—a small- 
towui lihranan fulls in love with a 
boy giant—this is a homey, curl-uje 
by^-the firc fiiist novel. Md 'nidu^n. 
recently chosen as one of (hanto 
nuig.izim^’s 20 Ik-si American novtd 
ists undiu* 10, (le.scnbLS a “funeJa- 
rnenUilly sad” woman who, in the 
lOr^Os,hefnends an ll-yeiU-uld wfio 
grows up to hecianc the world's 
tallest jjei*scnr She takes him under 
lier uangafter hi^ rnotfier dies con¬ 
flating niatenial and romantic im¬ 
pulses iLs she falls hard for fin re Al¬ 
though McK’nickcn bnngs warmth 
and surpnses to her well-writ ten 
story, the author never injikc-s us 
believe in her heroine She comes 
off ;is un emotional opiwrtimLsi W'ho 
avoids adult relationships by mar¬ 
tyring herself for a boy doomed to 
die young. B+ —Maiyat Mifjhtt 

PAPER WINGS Marly Swfck {IInr}Kr- 
CoUin>! SJl) Tills fii'st novel opens 
in a Wisconsin suburb during the 
golden pre^JFK-assa.--sination era. 
In a world of nimuctirtd lawiis luid 
frosty Toni Collinses lopiied with 
golf-diib-sha])cd swizzle sticlis, 12- 
ycar-old Suz*inne bears witness to 
her mother's errattc mcKids, which 
swing high at the bright prosjiect 
of Kennedy's election and then 
plunge after his tngic death. 
SwicJv, piiinting a jwrlnut of a muve 
America forced to giTJw up a liLtle 
too comlimes an iiiiofitnisivc? 
tone widi vivid images—the ubitjui- 
toiis Avon lady, a Betsy VVetsy dull 
filling in for baby in a f miily's 

Christmas creche Paper 
evokes it sweet, unK[Uely Anienc^m 
nosUilgia as it follows Suzanne 
Llinjiigh the ye:u^, du-^^Hrtirigu f^un- 
ily’s—and a country’s—iiincK'L=nce 
lost A — Oauf'd Steffi 


PAPERBACKS 



♦ MY AMERICAN JOURNEY Golln PowBlI, with Joseph Peral- 

co (Ballantine, $6.99,1995) To hear Powell tell it, his 

f celebrity came almost by accident; he 

set out to be a career soldier, not a “po¬ 
litical General.” When he seemed 
poised for a presidential run, this 
seemed coy. But now that he’s eschewed 
the ’J)6 election, readers can focus on his 
often surprising pei'si)ectives on war and 
WMta. ~ the limits of national power. A- 


♦ A DOG'S LIFE Petar May la (VinUige, $11, first piiblislusd 
in 1995)) In his fomth book, London adman-tumed-Fran- 
cophile Mayle seems to have tired of trumpeting the gas¬ 
tronomic feats and personal peccadilloes of his neighbors, 
and has written a “memoir” from the point of view of Boy, 
the family dog. Unfortunately, this is the literary equiva¬ 
lent of Alpo, not foie gras. C 


BEST-SELLERS 


THE HOT ‘ZONE’ 

Thkick's a t; i.ii r Ilf diet go-.|)el (jii tht^ 
market, but A merit a ns ,fi-e getting 
plumper and jiluinper. .'\n(i so are the 
coffers of KeganBooks, as i‘eader.“: (and 
Olympians) gobble iijj hel]iing.s of health 
maiTual 77/e Zone —there are now over 
700,000 copies in print after 40 jjressinns. 

No, it’s not about football. It’s about the “neaj'ly euphonc 
metabolic state” promised by biochemist Ban-y Sears’ 
diet and exercise phm. Contrary to recent nutritional 
trends, his regime allows a moderate amount of dietaiy 
fat—^which may explain ttie feeding frenzy on the book, 

FICTION 

1 CAUSE OF DEATH I’.iUnui (. 111. 1’liU.n„i. '> > 

2 THE RUNAWAY JURY .1 ulm (:n>}'Uim. Ifon hi, thuf, ", 

3 THE TENTH IHSIOHT .laim-s Kwliwkl. »iin« r. 

4 HOW STELIA GOT HER QRODVE BACK 

TLrr>'MuMilliinATAam/,. .... — 

5 THE CEJJESTINE PROPHECY J iiniL'Ti K(iiri(-I(l, Whrin r.SlT '->"1 

6 GODS AND GENERAL5.lLrrSh.i:u-u/ZaZ/iei/i.>. .^'.‘v 

7 EXCLUSIVE Siuidrj 111 Iwn, 11II/w<-, 

S ULY WHin Susiin Isimcs, Ha rs^ ri 'oUm.'f. SJ i ... 

9 ACCORDION CRIMES L.AtmiuPniulx..Sn i/ijti r..:!;j.l 

10 THE WEDDING Julie 0 otwihkI,/V jrAvY. 


NONFICTION 

t THE DILBERT PRINCIPLE Sciitl ArLuiL-^ //(irp I') 

Z THE ZONE Boj-o' BKD., with ItiJl Uwren. Rega i , 21 

3 OUTRAGE Yina-nt Ikigliosi, .Vi" i 

4 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 

John fjRiy,//ur/ji'K'u//uis, . . . . 

5 BAD AS I WANNA BE 

Dt imw RtJtlman* with l"im Killwn. . . . ll 

e SIMPLE ABUNDANCE lion UrcaLlmiiLlL UVrn^. ;■ ^7. ’vi IT 

7 IN CONTEMPT 

Clin.HtophtT A Ikmii'n. with W^allcT, Ri gnulkittk.i, Sd) ih 

8 THE CHOICE Bt.h VVTh Khvanl, S^ it S'r/<i..O<T, _ . J 

9 UNUMITED ACCESS G.in Aldnth./Z.f/ii. J-i/..^'-';,'J.; 2 

10 EMOTIONAL INTELUQENCE Ihinict CoIdilui. 4(i 

TRADE PAPERBACKS 

1 SNOW FALUNO ON CEDARS Diivid UuU-i-soii. Vir-Uuj- f tJ 11 


2 GHtCREN SOUP FOR THE SOUL 

-JuL'k CunlkUl tmil Mat-k Hansuru Ib uldi ("tnKtnuiH at.inf j, St: m v .Ju i 

3 DR. ATKINS^ NEW DIH REVOLUTION 

Dr HoIk'II f 4/ A'jtjil , M.;. , 2.'' 

4 THE 7 HABITS OF HIGHUr EFFECTIVE PEOPLE 

SUpht^n It, (Vjvty. , >77 .. . . 


B INDEPENDENCE DAY Kkli.inl Kt.nl, YmUtge. SJJ - ... - . n 

6 A 5RD SERVING OF CHICKEN SOUP FOR THE SOUL 

Jjivk CimGikl anti Miu k Hrin.^ n. ih nifk f Si: I.' 

7 NEVIViNO OPHEUA M;uy biiJa r, Vh.njfat Ian fair, SlJ.'Jf .m, 

a HOW THE IRISH SAVED CIVIUZATLON 

Thnmiiri (.\Jil1],.. 17 

9 TEN STUPID THINGS WOMEN DO TO MESS UP THQI LIVES 

Dr. l^lUlTt Stlllvr^-infrc.-r fI.irff^ t'Prn'ri fttnhSlO -- 

10 THE liARS^ CLUB Man, Karr, h Vtjutff.SiJJJJ - .. _ . II 
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No Doubt: About It 

A/^ DiHibf's (jirefi Stefimi may he '\htsi a (jirL " bill her rafchy dmjk and campy good looks 
prore that se,v slill sells, even in this age o/Jeminisf rockers and riof grrrls, BY DAVID BROWNE 


F Darius Rucker was the 
public’s antidote to tormented 
flannel weareiis like Kurt Cobain, 
is Gwen Stefani the anti-Court- 
ney Love? On the cover of their 
third album, TRAGIC KIHGDONt 
(Draiuna/Interscope), the Ana¬ 
heim, Calif., band No Doubt bold¬ 
ly presented their calling card: 
the leggj% bleached-blond Stefani in a 
red plastic miniskirt—Betty Grable for 
the mosh-pit set. The song that trans- 
fonned the album into a top 10 sleeper 
hit is a chii-py, ska-tinged bopper called 
“Just a Girl.” It's hard to imagine Liz 
Phaii' or Veruca Salt singing such a co¬ 
quettish phrase, unless with the utmost 
withering u'ony. 

The musical reasons for the band’s 
success ai'e as obvious as its cover ail. 
Tile 14 songs on Tragic Kingdom ai'e a 
virtual Cuisinart of the last two decades 
of pop: a hefty chunk of new-wave party 
bounce and Chili Peppers-style white- 
boy fiink, \rtth dashes of reggae, squeal¬ 
ing hair-metal guitar, disco, ska-band 
horns, and Pat Benatar, whom Stefani 
occasionally resembles \'ocally. (“Excuse 
Me Mr.” takes in neaidy all those styles 
in three minutes ) Rarely have a band 
called alternative sounded like such 
savvy, lounge-bred pros. The album’s 
next single, “Don’t Speak,” is an old¬ 
fangled power ballad that irtll no doubt 
fuiiher expand their fan base. 

Their \ideos, in which band members 
do such uncool things as menily leap up 
and down, match the spla.shy, three- 
dimensional sound of the music. Martha 
Quinn could have easily introduced 
them on MTV circa 1984. Even with 
their splashy graphics, the image that 
lingers from the video is Stefani—in 
particular, her belly button, eyelashes, 
and fii’e-engine-red lipstick. 

All of which is business as usual, 
except that female rock stars like 

A U G i: S T Z . 1 <J U (5 


JOBKFH CULTiCt 


PRIMITIVE RADIO GODS, REANIMATED 


Gwen Stefam aren’t supposed to exist 
anymore. In our newly progressive 
times, women play electric guitars and 
openly spew their feelings. Girls with 
guitars are so prevalent, in fact, that 
hearing one on the radio or seeing a 
woman-led band in a video is no longer 
startling—which, in itself, is progress. 
The “angry woman” variation on this 
trend has been validated by the petu¬ 
lant whinings of Alams Moidssette and 
has led to the marketing of any number 
of dispai'ate singer-songwiiters—Ti-acy 
Bonham, Patti Rothberg, the Beth 
Hart Band—as her successor. 

The mb is a major one—namely, few 
. : ai'e buying any of those albums (except, 
{ of course, Morissette’s), and they are 

■ buying No Doubt’s, Is it because most 
. of the Alanis-ettes haven’t made memo- 

I 

I rable music, or could it be that, as anti¬ 
progressive as it sounds, the general 
I public still wants its female rockers to 
look and act like stai’s? With lier pouty 
voice and glamour-girl lool:s, Stefani is 
; more than happy to play the starlet. 

■ Her voice verging on a girlish hiccup, 

■ she can write mewling lines like “I’m 
. waiting for him to rescue me” (from 

“Excuse Me Mr.”) that are worthy of 
the rescue-me blankness of Mariah 
: Carey's entire repertoire. 

Beneath Stefani’s girls-still-wanna- 
have-fun image lies some spunk. In sev- 
ei'al songs, like the single “Spiderwebs” 
and “End It on This," she acknowl¬ 
edges obsessions with losers and de¬ 
cides to break free. In “Happy Now?” 
she rebuffs a mim who ended their rela- 
tionsliip and who wants back in: “All by 
Ivj yourself/You have no one else," she 
A taunts, savoring the moment. “Six- 
I teen,” cowritten by Stefani and bassist 
I Tony Kanal, is her song of solidarity 
t with misunderstood teenage girls 

I throughout the land. Courtney Love 

f; can sing about being “the girl with the 
A most cake,” but Stefani’s “Why do they 
ij have to force us/Through this meta- 
I moiphose” is blunter and less elliptical. 
I And de.spite Its title, “.Just a Girl' is 
I meant a.s a sarcastic I'cbuke to the help- 

I ]es.s-female cliche, 

I Still, the success of 1\'ugtc Kingdom 
I appears to I’eaffirm one showbiz tenet; 
I Sex .still sells, even when it comes to 
I women mu.sicians. Maybe we don’t live 
B m .such progressive times after all. 


‘ROCKET’ SCIENCE 

Chris 0 ’ C o n n o ii of Primitive R a- 
dio Gods calls it “just good luck.” 

Others may see it as a modern-day 
Cinderella story, or a blushing case 
of kiUTnic payback, but the return of 
Primitive Radio Gods, w'ho appeai-ed 
at a Santa Barbara club on July 5, 
was nothing if not bizarre. 

The band hadn’t played a gig in 
five yeare yet hatl a single that w'as 
dominating altemative-rock radio, a 
video in the MTV Buzz Bin, and a . 

Columbia Records album. Rocket, 
that debuted in early July at No. 60 
on the Billboard 200. David Let- 
terman had made an on-aii' liabit of 
muttering, “I've been downheait- 
ed, babe," the raspy B.B. King 
sample that haunts the band’s mes¬ 
merizing hit, “Standing Outside a 
Broken Phone Booth With Money 
in My Hand.” And, never one to be 
outdone, Howard Stern began 
playing a tape loop of the song in¬ 
cessantly on his show. I 

Its infectious blend of hip-hop primitive artist; An abstract O'Connor 

rhythm, perceptive sampling, sub- - 

dued instrumentation, and apocalyptic, half-spoken lyrics may seem like a 
sound whose time has come, but "Phone Booth,” like the rest of Rocket, was 
originally recorded five years ago, a time when O’Connor had good reason to 
be downhearted, babe. 

He and band mates Jeff Spai'ks and Tim Lauterio—then knowm as the I- 
Rails—had broken up after toiling for four yeans in Santa Bai'bara dubs but fail¬ 
ing to land a nuyor-label recording contract, “It was devastating," O’Connor says. 
"I thought, How can 'Ilffany get signed when we can’t? It just didn’t make sense.” 

Holing up in a friend’s garage studio, O’Connor poured his frustration into 
what would later become Rocket, mixing sampled music and television sound 
bites with sequenced drum tracks and live guitar to create a sometimes mehin- 
choly, sometimes angry antiestablishment musical manifesto. Shortly after, 
O’Connor moved south to Los Angeles, where he took a job tis an aii* traffic 
controller, and spent the rest of his time “hanging out in pool halls, drinking, 
and listening to sports radio.” In 1994, he self-released his CD to virtually no j-e- 
sponse. Then, last summer, while cleaning his closet, he came across some lefl- 
over copies ;md tried a last-ditch blind mailing to record execa. In a matter of 
months, he was signed to Columbia, and in March he put the old band back lin 
getber, adding Ventuin, Calif., guitarist Luke McAulifTe. 

When O’Connor stepped up to the microphone at his sold-out homecoming in 
Santa Barbara and looked out on what he would later call "all those faces from 
way back,” he could muster only “Hello, Santa Barbara. Long time no .see." 
Tbngue-tied? Httrdly. After five years of waiting, he says, he just wanted to play. 
“It’s the only thing I’ve ever really given a f-— about" —Russ Speticer 
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hit, “May/' latches m intriciite cloth 
wop prettine^^s worthy of fellow 
Midwesterners Bone Thugs-N- 
Harmony onto a twangy chorus 
hook, and other hillbillified cuts 
("Despcnitlo/' “Get Up") giddy-up 
along nimbly Yet the laid-back 
drugginess and the nonstop gang- 
bang cliches turn monotonous. 
Maybe next time Lheyll hire old 
rodeo ra])per ChLirlic Daniels for 
some fiddle solos. B —Chuck Eddrj 


JAY-Z Roasonablo Doubt (Roc-A- 
FcHa/Pnontij) Jay-Z^s street- 
savvy raps may seem like nothing 
newj but there^s a reason the 
Brooklyn native is topping the 
charts. ITs not what he says, but 
how he says it—an irresistible 
confidence, a voice that exudes 
tough-guy authenticity* and un¬ 
adorned but suitably militant 
beats Cameos by the Notonous 
B J G, and Maiy^ J. BSige don't hurt 
either B+ —Dimitn Ehrlich 


IVIARTHA WASH AND JQCELYK BRDWH 
"Koop On Jumpin’’ (Logic Rccoiris} 
Nearly as catchy iis the “Macare- 
na" and considerably less irritat¬ 
ing, “Keep On Jumpin’’ has ample 
talent behind it‘ hot producer 
Todd Terry and zaftig disco leg¬ 
ends Martha Wash and Jocelyn 
Brown. Originally recorded by 
Musique, this confection is certainly 
bouncy^ enough to become a staple 
of aerobics classes, but it lacks the 
vocal heft these big belters usually 
supply. B- —Stevenson 


VARIOUS ARTISTS Basquiat (Island) 
To help tell the story of Jean- 
Michael Basquiat, the doomed 
New York graffiti artist-turned- 
Warhol prolt^ge, this curious film 
soundtrack references early 1980& 
eclecticism with tracks from 
Grandmaster Flash, Tom Waits, 
;md the Pogues while debuting no¬ 
table covei's—^Ihe most impressive 
of w^hich are the Toadies' chain¬ 
saw take on T^dking Heads’ “Fm 
Not in Love" and PJ Harvey's 
lugubrious reading of “Is That All 
There B — iMike Flaherty 


ROGK-A-BILLYs TliG Pumpkins’Corgan lends his taloiit to tho mission 


JILL SOBULE “The Secretive Life” 

(Castle Records} On the new sin¬ 
gle from the Harriet the Spy 
soundtrack —si follow-up to last 
year's cheeky “I Kissed a Girl"— 
Sobule's breathy vocals sound 
cancaturislr Tlie Pink Panther- 
like musical arrangement works 
for the movie but doesn't give 
the tune much life outside the the¬ 
ater B- —An If a Sac ha vow 


live-performance style that limded 
them at Lollapidooz^i, Yet Lheu* de¬ 
but album IS similarly theatrical 
Grounded in a hfutl Gothic crunch 
and enlivened by nip imd industrial 
mfiecLions, the songs don’t diverge 
much from the mascaracd glory 
days of Bauhaiis. But flamboyant 
singer Pat Briggs and an eui^-sliat- 
tering bass track lend the cuts a 
spirited grandness, whidi is [ls en- 
tei’tiiinmg on headphones ils it is on 
stage, B Hajan 


appear on this album benefiLing fel- 
lo\v musicians facing medical hartl- 
ships. Holding everjiihing togetlier 
are the music and IjTics of Ches- 
nuLt. Plain and unsentimental, his 
songs piTivide strong material for 
the diverse performei's. The wo¬ 
men, in pcirticular, rise to the occa¬ 
sion' Nanci Griffith, backed by a 
suq:)nsingly supple Hootie & the 
BlowrGsh, ciiptures the ache of the 
title track, while Knsten Hersh, 
Mkivy Margairet O'Hara, Indigo 
Girls, and even Madonna (duetting 
with biuthcT-m-kiw Joe Homy) are 
etj u ally tiffeetin g B — VFoo k Ki m 


CRUCIAL COKFUCT TtiQ Final He fPnl- 
las/UniL'ei'sat} Tile goof^ rodeo mo¬ 
tif adopted these Chicago 
gangstas mainly involves w'earing 
overalls and drawling “yce-hah" 
now and then Their pot-obsessed 


VARIOUS ARTISTS SwQBt Rellof U: 
Bravity of the SituaUon/ThQ Songs 
of Vic Chesnutt (Cotunitna) Soul 
Asylum, R-E3L, :md the Sm^Lsliing 
Pumpkins (vnth Red Red Meat) ai^e 
just a few of the performers who 


CROWDED HOUSE Rocurrlng Droam 

(Capitol) Neil Finn’s exubenint 
paranoia may represent the last 
decade's most underappreciated 
pop Here's one lust chance at 


PSYCHOTIGA Psychotica (iTutrue/ 
American) New York's Psydioti- 
ca ad nut that it's their outrageous 


are violin 


Itxhok Pertman/Pef'sonol PicIes 
$13.99/$9.99 

Yes, violin lovers, now you can gel our exclusive new album. Personal Picks, I 
eleven of llzliak Perlman's favorite performances, right over the phone. No he 
No commitments. Just dial 1-800 MUSIC NOW. And remember—you can b 
album from your couch, car or beanbag chair, you just can't buy it in a store 
hl1p;//www. 1800musicnow.com r . ■ n - < ■<-., « ' tc/Q* ar, | -j-.. i o' ■ /' !. ' fp >'3 r ; 
•ntartatiNiMHitMCt' 


LEGACY 
OF THE WEEK 


THE CHARTS 


I.R.S. Records 

After a steady decline 
in quality, the label that 
signed alt- rock forbeai-s 
like R.E.M., tlie Go-Gos, 
and the English Beat 
closed for good amid 
little fanfai'e on July 18. 

I.R.S.t in peace. 



WINNER 
OF THE WEEK 

Trini Lopez 

The singer, who scored a 
No. 3 hit in 1963 with “If 
I Had a Hammer,” w'as 
just acquitted of battery 
in an Indio, Calif., 0001 ^. 


props, with a typical hits-plus- 
three-new-ones .single disc in 
-^Vrnericu, or un exempl:iry linuteLl- 
oditiun two-CD import (wukdy 
available here, for the next 20 
nr so minutes) that sports a sepa¬ 
rate concert disc. It's the improv- 
laden live retrospective that 
makes a ease for the newly <le- 
funcL House as canny embellish¬ 
ers, but Finn’s genius for pure 
songcnift IS recapped handily 
enough in the sealetl-down, clas- 
sics-crowfied U.S. edition Imjiort: 
A+ Domestic. A- Chns Wdhnan 

JOE JACKSON Groatost Hits (Ad^M) 
IKls somewhat overly evenhanded 
compilation (like a iTiusic;il all-star 
team, there's at le:ust one song frtJni 
eadi of his albums) tries to balancf* 
Jackson's first—and best—discs, 
i^fok Sharjf anil Pm the Man, with 
hi^ laLi^r OnXeiirsions into juiU]) 
bhie*-^, lounge jaz/, and In¬ 

ti ruled to .-liowciLse hi.s l■cll‘cUeis^Jl 
and range (tnatrst Hits in steal I 
ri VI al.- f .K'ksor a> a dilt'll!mii'-h 
r r^atz Sling B- — .SVr ei'/t 


COUNTRY 

PATSY CURE The Birth of a Star ffto 
zor l)e) Even with her sUigrgtjr- 
mg Udent, Clmu might never have 
left the hills of Virginia liad it not 
been for talent scout Artliur Gotl- 
frey, wlinse TV show kiek-stiirterl 
her career Recently discovered in 
tJie attic ofClme's former Nashville 
home, these 1957-5S recordings 
showdLse her versatility Jinrl .spunk, 
esfieciiilly agtiinst Godfrey's gtmenc 
pop oix;he-slnL B+ —Alanrni Nash 

LEAKN RIMES Bluo (MCG/Curb) 
Okay, she sounds a lot like Patsy 
Cline, hut only on the album’s first 
track, the big hit “BlueOtherwase, 
she’s like no one else Ironically, 
such raw, old-fiiKhioned country 
music, with such a big, Lwangy, 
sexy voice at the center, wouldn't 
be making niich a stir in bland 
'DOs Nicihvilie if Rimes w^eren’i 13, 
In other wonls, the hiqjc machine 
has mailvcrtenlly coughed up a 
gtim. B+ — Tong Schenjiaa 

JAZZ 

JOHNNY COPELAND Junglo Swing 

(Ven'e) Mix Copeland’s sage voice 
and poignant, Southwe-stem blues 
guitar with Afncan (>ercussion and 
the result is a hybriil that migiit 
take getting used to for bluas tnifli- 
tionalists—but it gnnvs more ap¬ 
pealing with each listen. Whether 
Copeland dominates u track (the 
sLirk, beautiful “1 Got u Love") or 
U^e Afriam influence does (the nim- 
bimcLious “KasfL^aibu”), the spirit is 
powerful. B+ —Chip Dcffha 

TOD VULLO Uh-Huh (Big Ange Rcc- 
ords/Hmrt Music) This impres¬ 
sive debut by Houston guitarist 
Vullo (who mmiageri that city’s fie- 
funct Blue Moon Jazz Club) re¬ 
minds us there's a lot happening 
beyonfi New York The jiriine cuLs 
are Vullo's duets with legendaiy- 
guitar vet (and fellow Texan) 
Herb Fibs. Vullo’s playful blues- 
sliuffie title track and tender, eco- 
rioniical "Girl Talk'' shoultl also get 
iuqday aplenty B — ('D 

GERRY MULLIGAN AND CHET RAKER Tho 
Gompleta Pacific Jazz Recordings of 
the Gerry Mulligan Quartot with Chat 
Bakor (Blue Note) W’est f !<ja^t jlizz 
of the lUftOs wa.^. often a fairly luii*- 
mic genre, but two incredibly lyri¬ 
cal ])layers helped to lum it into a 
music of Hnijjul fieauty baritone 
saxtjphonisL iwrry Mulligan and 
trumiM ter Chet IkJcer Backinl only 
by i lass and drums. Mulligan anfl 
Baker fllleil the air with w^ell- 
co^ntouml melfMlies *uid gi ntly sen¬ 
sual tunes In tfn ir iLgendary time 
as a Uain, they svaing witli biitttr- 

Ovgr^iiti. A f" fttti’f ttiiiii 


DIRTY UTTIE ‘SECRHS’ 

SUMMBH .SINGLES don't 
get much more salacious 
than *‘You>e Makin' Me 
High,” the No. 1 hit in which 
Toni Braxton throws off any 
reservations left over from 
her strict apostolic upbring¬ 
ing and tells her man exact¬ 
ly where she plans to touch 
and be touched. The ex-good girl's risible chart-topper 
helps keep her sophomore effort, Secrets^ comfortably 
entrenched at No. 6 on the pop album chart. The 
Fugees, on the other hand, continue to benefit from not. 
having a single out. Their airplay smash ‘"Killing Me 
Softly"' still hasn't been commercially releiised on its 
own, meaning fans have to buy the album to gel the 
track. A killing, indeed. 
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POP ALBUMS 'tIUf 

NAS It WiLS VVrtiiirn, CQlumbia_ ^ -— - . Ai 

AUNIS MQRISSETTE Jagged Litth^ PUL Mavcnck/Rcpn-sc .. 

L£ANN RIMES Blue, MCG/Curb.....^ 

HETAUiCA fjodd, KlekLra^____«... .. .. -..7 

BONE THUOS-N-HARMONY 

E. EUrrnaL Rulhlc.sf/Rclaliviiy-- _ -- Ji2 

TTIHI BRAXTON laiFiicti/Arista ........ —B 

FUGEES r/ic Scurr, Columbia..... — ---—3^1 

GEUNE DION Fallnig hiUi ybiz, .57/1 __11* 

TRACY CHAPMAN AWf Beginning, Llektni--— —.. M 

NO DOUBT Thz^^c Kingdom^ 'IVaunfui/InLarscope —. —29 


COUNTRY ALBUMS 

l£ANN HIMES Blur, MCG/Curii___ _ 

SHANU TWAIN TIu; Uwwji iii .l/r, MfjniO’ - .70 

OEOBGE STBAIT Bitu: Clear Sky. MCA__Ut 

BROOKS* DUNKCnn/rriiiu. Ari^u .... 14 

MINDY MCCREAOY Tin Tht„i..;niid Angrh, HNA/RCA ...12 

ALAN JACKSON Grr:alrgt Bits, Arvut__ -- 

THACY UWRENCE Time Mnrrhes On. ALlanlit , - --A'O 

LYLE LOVETT Thr liitad U> Bnucnada. f’urt/.\tCA. . __ 

JEFF FOXWORTNY Oavif <1 Brtlnfrky. I’lay, W;irTii?r.. .^.11 

NEAL MCCOY Nml MrCoi/, A Lkuitic___ _ _...7 


COLLEGE ALBUMS 

tusnaielaij. uc,c ..- _ 

SQUIRREL NUT ZIPPERS IM. Mammoth .— 

BUTTNOLE SURFERS Klfrlni-htmjtaiul. Cajiilul. 

JAWBOX JaivhMX, TAO.... ..... 

KMFDM Wax Trax'/'rVT ... 

REVEREND HORTON HEAT /tV .l/artini TXnn, InU-rm-ope. 

BIKINI RILL Rrj, rt At! Kill Rjjck Stars. 

NADA SURF hhghlUnr, Eltklni/EEG . 

MAGKAP0P iOibhi ng Help, i^lay ll Aj^uri Sajn. 

LAND OF THE LOOPS Bandiii of Jay, I Tp . .. 
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With a TV nett('ork'.<< reporthuj know-how and a .software giants high-lerh e,vperiise. the newlg 
minted JfSyB(' breaks its first big .'^torg—and details a national t raged g. BY TY BURR 


I t's the kind of hon-ific news 
stoi^ that fills \iewers and news 
teams with dread: A commercial 
airliner has exploded in flames 
and plunged into the ocean with 
more than 200 people aboaixl. The 
nervous anchor puts his hand to 
his eai'piece :md stai'es to the side 
as if to will more details out of the 
control room. But too many reporters 
are down in Atlanta to cover the 
Olympics; no one can seem to get any 
witnesses to the ci-ash on the phone; the 
pi’oducei’s ai‘e even ha\ang trouble cre¬ 
ating a map of Long Island to locate the 
site for \iewei‘3 Finally, in desperation, 
the anchor holds a Rand McNally road 
atlas up to the camera and points with 
his finger to where the plane is report¬ 
ed to ha\‘e gone dowxi- 
This IS the news? No, this is MSNBC 
(ictt’ic itisnbc com on the Internet; on 
TV, check yoiu’ local cable system). Tivo 
days after its much-hyped launch, the 
new joint cable TV/Internet venture 
between NBC and Microsoft endm*ed a 
literal trial by fire when TWA Flight 
800 went down—and it burned its fin¬ 
gers in the process. 

To be fair, an efficient, flexible news 
organization is not built in a day—or 
two The new channel's prime competi¬ 
tion, CNN, weathered veara of derision 
as the “Chicken Noodle Network” be¬ 
fore it proved that a 24-hour news 
channel was not only rational but nec¬ 
essary. But MSNBC means to jump- 
start its professionalism by drawing 
upon the 40-yeai' experience of its TV 
partnei” the ads themselves boast, "The 
future of news from the people you 
know,” o\'er head shots of Katie Counc, 
Tom Brokaw, and the rest of the gang. 
They're not kidding, either; as the min¬ 
utes ticked by—and as local New York 
news outlets and CNN consi.stently 
one-upped MSNBC with wTtnes.ses, 



Coast Guard spokesmen, a conference 
with a TWA vice president, and, yes, 
electronic maps—anchor Brian Wil- 


Atlanta pre.ssroom and White House 
correspondent Andrea Mitchell (who 
rejjorted that President Clinton 


liams was forced to fall back on NBC' 
aviation reporter Robert Hager in an 


was,..sad). Time, MSNBC was the fitst 
national news outlet to break the sturv 
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crosoft Network’s old online news out¬ 
let given a larger staff and a generic ti¬ 
tle. Here's where you went if you 
wanted more on the TWA crash: an in¬ 
dex of audio and video clips, a passen¬ 
ger list, links to the FAA’s database and 
a special FBI site, and so forth. Here, 
too, is a full-blown Olympics site; chats, 
clips, standings, diaries, and an ex¬ 
tremely cool 3-D visual of the Olympic 
Village. The content is a mix of Associ¬ 
ated Press reiiorting and, now, dis¬ 
patches from MSNflC coiTespondents. 
When all is .said and done, however, 
there’s not much that differenti- j 
ates MSNBC from CNN Interactive s 
or USA J'odaij online, web.sites that <»f- = 



Lacking electronic graphics, 
los the TWA crash site on a map 


1 depth with less hype. If 
ISNBC online ignores the 
•aison d’etre—communica- 
are no bulletin boards and 
i connect with people other 


than by ivsponding to the “(^uc-'^tioTi of 
the Day." 

But MSNHC isn't really inlerer’tetl in 
what you think. Like t)iher corporate 
websites, it seeks to [preserve a new >- 
from-on-high perspective that goes 
against the Internet’s democratic na¬ 
ture. Yes, MSNBC online is a .solid on¬ 
line news presence, hut it's .still old ce¬ 
real in a new- bowl—and it ha.^n't even 
figured out how to utilize TV's immedi¬ 
acy (the website difln't report the x 48 
p m. TW.4 crash until mill night—2 
hours anrl 23 minutes after the cable 
channel did). Of course, if MSNBl' tru¬ 
ly wants to be taken seriously, it had 
better ivork on utilizing TV's immedia¬ 
cy for TV The cable channel: B- The 
website: B 


CYBERTALK 


VNTOWN JUUE OH A ROLE 


tLLY DID A CAMEO in Spij Hard. Blink and you’ll miss it. But I put 
Tort into the part. I also just worked with Halle Beny in her new 
Lfls, which is ‘Black American Princess,’ It’s a small part, but my boob.s 
—The Gossip Skonfs Downtown Julie Brown on America Online 



G AN ANDROID IS pretty easy because you have the advantage 
vork] not being comparable to somebody else's work. It’s pretty 
hat anyone says, ‘Hey, I don’t 

I android would do that.’ So STAS in stripes: 

itty much do whatever I Brown gossips about 

iwever, there aren’t that 5py Wartfand AAAs 

'd android pai'ts around, so 
ing on my human portrayals 
Independence Day's Brent 
Prodigjf 

RAZY LIKE my father, and 
Fm a little conservative like my moth¬ 
er. My mother is veiy consen'ative, and 
my father is totally crazy. He a writer. 

He write. And he’s also a lawyer. Once in a while 
he publishes something, and nobody buy it. But he 
likes it.” — Charo on AOL 

“I LIVE IN New York City, and I do have binocu- 
lara near my window. Sometimes I look across the 
street and I see other people looking at me with 
their binoculars.” —Rosie D'Donnell on AOL 

"Al /s my name. I use quotes around‘Weird 
AT because it’s my nickname. I don’t like it when 
people just call me ‘Weird.' I’m not on a first-ad¬ 
jective basis with anybody.” —"Wolrd A I” Van ko vie 
on AOL 
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117^// a TV netH'ork''^ reporting know-how and a .soft 
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I t's the kind of horrific news 
story that fills ^^e\vel's ami news 
teams ^dth dread: A commercial 
airliner has exploded in flames 
and plunged into the ocean with 
more than 200 people aboard. The 
nervous anchor puts his hand to 
his eai'piece and stares to the side 
as if to will more details out of the 
control room. But too many reporters 
are down in Atlanta to cover the 
Olympics; no one can seem to get any 
witnesses to the crash on the phone; the 
protlucei's are e\'en having trouble cre¬ 
ating a map of Long Island to locate the 
site for view-el's. Finally, in ilesperation, 
the anchor holds a Rand McNally road 
atlas up to the camera and points wnth 
his finger to where the plane is i-eport- 
ed to have gone down. 

This is the news? No, this is MSNBC 
(iCira' nisnbc.cont on the Internet; on 
TV, check youi* local cable system). Two 
days after its much-hyped launch, the 
new joint cable TV/Internet venture 
between NBC and Microsoft endured a 
literal trial by fire wdien TWA Flight 
800 went down—and it burned its fin- 
gel's in the process. 

To be fail', an efficient, flexible news 
organization is not built m a day—or 
two. The new channel's pnme competi¬ 
tion, CNN, weathered years of derision 
as the "Chicken Noodle Network” be¬ 
fore it proved that a 24-hour new's 
channel was not only rational but nec¬ 
essary But MSNBC means to jump- 
start its professionalism by drawing 
upon the 40-year experience of its TV 
partnei*; the a<Ls themselves boast, "The 
future of news from the people you 
know," over head shots of Katie Couric, 
Tom Brokaw, and the rest of the gang. 
Thej'^re not kidding, either: as the min¬ 
utes ticked by—and as local New York 
new^s outlets and CNN consistently 
one-upped MSNBC with witnesses, 



Coast Guard spokesmen, a conference 
with a TWA vice president, and, yes. 
electronic maps—anchor Brian Wil¬ 
liams was forced to fall back on NBC 
aviation reporter Robert Hager in an 


Atlanta pressroom and White House 
eorrespondent Andrea Mitcliell (wlm 
reported that Fresident Clinton 
was. sad). 'IVue, MSNBC was the first 
national news (aitlet to bi'eak the siurv 
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by several minutes, and. thanks to its 
local afrdiate, it wa.s able to air heli¬ 
copter footage of the crash site before 
rival CNN, but those were the rare 
coups in a dodgy evening. 

There’s more to news than breaking 
stories, of course. There’s the dav-in 
day-out grind of on-the-fly reporting 
and new's-show' production, at w'hich 
the new venture seems smoothly com¬ 
petent. More personality driven than 
its rival, MSNBC gives stalwarts like 
somber Ann Cun-y, puckish John Gib¬ 
son, and up-and-coming Williams valu¬ 
able airtime, and it doesn’t fall into the 
d^jh vu-inducing loop of repeating the 
same stories over and over again. More 
crucially, though, there’s the Internet: 
If MSNBC gives NBC the chance to 
play in CNN’s yard, it also enables Mi¬ 
crosoft’s ever-ambitious Bill Gates to 
hang out with the exclusive East 
Coast-media boys' club. 

is designed as both 
a complement to the cable channel’s 
coverage and a stand-alone new^s ser¬ 
vice, and the site’s tw'o-part structure 
reflects that dichotomy. “On-Air” touts 
and adds depth to the channel’s 14- to 
17-hour daily schedule (it will go round 
the clock at an unspecified date); you 
can ask Louis Fan'akhan questions on¬ 
line when MSNBC's Ed Gordon inter¬ 
views him, or get more information per¬ 
taining to Williams’ report on a flaw-ed 
measles vaccine, or, most impressively, 
burrow deeper into the various cy- 
berspatial areas that the nightly show' 
The Site profiles. 

The other half of MSNBC on the 
Web is "The News”—really the Mi¬ 
crosoft Netwoi'k’s old online news out¬ 
let given a larger .staff and a generic ti¬ 
tle. Here's w'here you w'ent if you 
wanted more on the TWA crash, an in¬ 
dex of audio and video clips, a passen¬ 
ger list, links to the FAA's database and 
a special FBI site, and so forth. Here, 
too, is a full-blowTi Olympics site; chats, 
clips, standings, diaries, and an ex¬ 
tremely cool 2-D visual of the Olympic 
Village. The content is a mix of Associ¬ 
ated Press reporting and. now, dis¬ 
patches from MSNBC correspondents. 
When all is said and done, however, 
there's not much that differenti- 
ale.s MSNBC from CNN Interactive 
or rSA Todatf online, websites that ot- 



ATLAS SHRUG: Lacking electronic graphics, 
Williams locates the TWA crash site on a map 


fer as much depth with less hype. If 
anything, MSNBC online ignores tlie 
Internet’s raison d'etre—communica¬ 
tion There are no bulletin boards and 
few ways to connect with people other 


than by resfionding in the "tjuesiiim of 
the Da> " 

But MSNBC isn't really inten-sted in 
what y'ftu think. lake .(ther (orporale 
websites, it seek.-- ifi pre-^i-rxe a nr'W.s- 
from-on-high perspeotive that goes 
against the Interm-t's democratic na¬ 
ture. Yes, MSNB(' online is a stdid on¬ 
line news ])resence. but it'.-' still old ci-- 
real in a new bowl—and it ha.--n't even 
figured out how to utilize TV’'s immedi¬ 
acy' (the website didn’t report the s; l>i 
p m TWA crash until midnighi—2 
hours and 22 minutes after the cable 
channel did). Of course, if MSNBC rne 
Ij' wants to be taken seriously, it had 
better work on utilizing TV's immedia¬ 
cy' for TV. The cable channel: B- The 
website: B 


CYBERTALK 


DOWNTOWN JOLIE ON A ROLE 

“I ACTUALLY DID A CAMEO in Spy Hard. Blink and you’ll miss it. But I put 
a lot of effort into the part. I also just worked with Halle Beny in her new 
mov'ie, B.AP.S, which is 'Black American Princess.’ It’s a small part, but my boobs 
look great.” —The Gossip Show's Downtown Julia Brown on America Online 



“Playing an android is pretty easy because you have the advantage 
of [your work] not being comparable to somebody else’s work. It’s pretty 
unlikely that anyone say's, 'Heyy I don’t 

believe an android would do that.’ So star in sthipes: 

I can pretty much do whatever I Brawn gossips about 

want. How'ever, there aren’t that SoyMairfand JLA.P.S 

many good android pai'ts around, so 
I’m working on my human portrayals 
now,” —Independence Day’s Brant 
Splner on Prodigy 

“I am crazy like my father, and 
I'm a little conservative like my moth¬ 
er. My mother is vei'y conseiwative, and 
my father is totally crazy. He a writer. 

He w’rite, And he’s also a lawyer. Once in a w'hile 
he publishes something, and nobody buy it. But he 
likes it." —Ctiaro on AOL 

“I live in New York City, and I do have binocu- 
lai's near my wdndow. Sometimes I look across the 
street and I see other people looking at me writh 
their binoculai’s,” —Rosie O’Donnell on AOL 

“Al is .my name. I use quotes around‘Weird 
Af because it's my nickname. I don’t I Lite it wlien 
people just cull me 'Weird.' I'm not on a first-ad¬ 
jective basis with anybody'.” —“Weird Al" Yankovlc 
on AOL 



































ENHANCED CD 

DOGSUR: QUMm FOfZMAGGI (Zoo Efi- 
t*7riai)iTTwitt,for PC cittd Mac, S9.SSJ 
It s hard to imagine anyone buying 
a DogsUir EP for the muisic. t\Tii)e 
the four song? are jj^issable—grunge 
liLe that skirts onginality more dili- 
genUy thim Bush—what rakes in 
the ladies at the tno’s gigs is the un¬ 
shaven presence of bassist Keanu 
Reeves. Fomiaggfs multimedia eJ- 
ements—home-mo^^e backstage 
banter, preshow antics, and perfor¬ 
mances you'd expect in a Bon Jorf 
video— as>tJ 1 engage hardcore devo¬ 
tees. To anyone else, the unimpres¬ 
sive graphics and stock candid foot¬ 
age paint a picture as run-of-the- 
mill as the music, C —Nisid Hajan' 

WEBSITE 

DAHIEllE STEEL WEBSITE rtviinc. 
dmiicllcstcel co?ji) Deep miiy not be 
a word usually associated with pot- 



DO0 STAR DETERMINATION: Matlnoo Idol Reeves displays his bass Instinct on his band's new enhanced CD 


boiler novelist Danielle Steel, but boolca on tape, a listing of her TV 
her ofiidal website proves to be, in mo\^es; and the ubiquitous tn^ia 


some ways, just that. \Vitli 330 mil¬ 
lion books sold and a corner on the 
T\^-morfe market, Steel s franchise 
■ translates into a well-rounded mul¬ 
timedia experience Neatly pack- 
? aged, h^q’^erlinked, and regularly u|> 
dated, the site comprises a ''Book¬ 
shelf' containing synopses, com¬ 
plete first chapters, and covers of 
her 37 novels, audio samplmgs from 


contest. Tlien, marvel at ^‘A Typical 
Day in the Life of Danielle Steel/'' in 
which tlie apparently tii'eless author 
breaks doT.\Ti her 7 a.m.-to-3 a m. 
schetlule. C+ —Megan Marian 

REFERENCE 

ROBERT WIKTEft'S CRAZY FOR RAGTIME 


in Catz are virtually unU'unable. So 
if youT'e hiutiwired for hard-bitten 
UibbicB, spoiled-rotlen Persians, or 
affectionate shorthairs, youll enjoy 
watching your imaginary^ pet chase 
virtual mice across your monitor 
and tangle itself up m balls of yam 
as It grows from kitten to adult 
And you have to admire the way 
the Catz cat piin^ submissively anrl 
thrusts its butt at you, just like tlie 
genuine article. B+ —BS 


MTVS VIRTUAL BEACH HOUSE 



The virtual surfs up at UKKILAND, sound & vision; 
a cyberspace version of MTVs summer Icons find tholr 
beach house sporting a new Internet voice In TlkklLand 


chat appheation that lets you talk instead - 

of type. As in other avatar-based chat areas, you select 
and modifj' icons to mingle with other Netheads. The soft¬ 
ware, OnLive! TVaveler, is available free at Rnmo.mtv.com, 
but you’ll need a souped-up Pentium PC mnning Win¬ 
dows 95. Still in a test version, it has a few glitches, in¬ 
cluding the occasional sound dropout, which turns this 
killer app into a mere screensaver. But when it works, it’s 
a blast, and you don’t even need sunscreen. —Kipp Cheng 


(Calliope, CD-ROM for PC and 
Mac, $It9 9G) Since moat [x:-ople'9 fu- 
milinrity with ragtime begins and 
ends \rfth die theme from The Stuuj 
eScoLt Joplm's 1902 "TTie Enteitain- 
er"), this disc is educational m the 
best sense, taking you tlirougli the 
genre's military-march origin.^ in 
the lS90s to Its usurpation by j:izz 
at the end of World War T Along 
the way, musicologist Winter, a 
UCLA prof, plays piano rendition.s 
of 60 ragtime cliu^sics {including 17 
by Joplin, the genre’s Mozart) and 
reprcxiuces nearly 250 articles fmm 
its heyday (including a 1910 essay 
calling ragtime “not only a putnd 
mushroom, but a monstrosity of the 
most hideous type") Just think; 
Fifty years from now iin enterpns- 
ing scliolai* may Lissemble a simiJiir 
project on punk. A —Bob 

SCREENSAVER 

CATZ: YOUR COMPUTER PETZ (PF 

Magic, CD-ROM for PC and Mac, 
As the sometimes proud, 
more often e> 5 ?LspenLted, owner of 
two enonnous felines. I am vouch 
for die vertsimilitude of this siinula- 
tion. Unlike the shaggy' denizens of 
Dogz, the five cats you choose f]T}m 


ONLINE EVENTS 


Scheduled for the week of 
July 29-Aug j. Aii listings 
are Eastern daylight and 
are subject to change 

7/29 

♦ PETER WOIE (AOL, Kmjnjord: 
iranier, 9.30 p.nu) Fonner J, 
Cells Band frontman discuss¬ 
es his solo album Long Lmc. 

7/3 0 

♦ BERNIETAUPIN (unuw di.^cov- 
en/rec com, 10 30 p m.) Elton 
John's longtime lyricist pre¬ 
views his new album, Laa^ 
Stand in Opni Country. 

7/3 1 

♦ JAMES REDFIEIH (AOL, Keij^ 
word. USA Weekend, S p.m ) 
Author chats about the up¬ 
coming musiail companion to 
The Cele^tuie Ptvpheaj. 

8/1 

♦ RIHH 0UZZ1 (Pnxbgy, Jump 
P.ie}tdo, 9p,inj ITie L/.iugh-In 
alum talks about her fourth 
season on Sejiamr Street. 


AUGUST 2 , 1990 


W VNI in IN DI'HNJa 


COME FACE TO FACE 
WITH A PHENOMENON. 



The niysterious death 

BCr of a renowned nuclear weapons researcher ^2 
PCr initiates the investigation of GROUND ZERO. ^ 
f What is the name of the researcher? 

To enter prim ihe correct answer to the above question and mail to. 

The X'Rles^'’* Contest, HarperPaperbacks, 10 East 53rd. SL NY, NY 10027'5299 

ANSWER:---- 


OFFICIAL RULES - NO PURCHASE NECESSARY 

The contcsl is open to US. residents 10or older, except erTip:a>^ at 
lertacki/HarpcrCoilirs. Fo* loc. ihcir larnilies. and ogenaei, affjfiatcs and subsidiaries. One 
person Entries must be received by 9/30/96 Harperfapcfb3dr.s is nol rcsponsjbfe for \m. 
icomofcic or misdirecicd mail Winners wjfl be selected m a random drawing on or abool 
'96 and nouned by mml A1 entnes become property of HarperPapc'rbocks and noi be 
ed or acknowledged Enlry constitutes permission to use winner's name, liomDtown, and 
less lor pfomotjonat purposes on behalf of HarperPaperbacta u.n I css prohibited by law 
Winner must sign Alhdavit of Etigibslity, Assignmeni and Release wlt^l^ 10 days of . 

notification Thededsrons of the judges w=il be final. Firai pnic iravel musl bj J 

rnmcleied bv 12 / 15/97 and is subject to availability Approv retaiUalue 53,000 ^ 

T?n ronneVup pnm have approit. rebif value of J53 each- All federal, stale 
iod local favfs and rtz^ulahons apply Void where prohibited, i^plicablo 
L taxes are the sole responsibility of winners Prues are not aohangeabJe 
JW or vansfcrable. No substitution of prucseitcept at tne disaetion 
of HarperPaperbads. For a list of winners, send a SASE 
to above address attec 3/15/97 


From the blockbuster Fox series, The X-Fifes™ 
comes Kevin J. Anderson’s bestselling book, 
The X-Files™: Ground Zero, a mystifying case 
of a nuclear weapons researcher vaporized in 
his lab, Mulder and Scully, agents specialized 
in the unexplained, are called to investigate. 
And what they encounter could have deadly 
consequences for the whole world. 


HE STUNNING 

national 

“ESTSELLERI 


CHRIsIcARTER 


Believe it. But first, see it...on an all-expenses- 
paid trip to Vancouver, Canada to watch a 
filming of The X-Files™ — the hottest series 
on TV. For your chance to win, fill out the 
coupon below...and keep an open mind. 
Because in an X-File, anything is possible. 


« not^el based or 
« television senes by 

« bestseliing author 

ANDERSON 


Just answer this question correctly 
and you may win! 


FIRST PRIZE: 

3-day, 2-night vacation for two to 
Vancouver, Canada to visit the set of 
The X-Rles^*^, Including airfare, hotel 
and spending money. 


TEN RUNNER-UP PRIZES: 

Ten runner-up winners will receive an 
official X-Files’’’'^ logo tee-shirt, a 1997 
The X-FHes^^ Desk Diary, and 
The X-Files™ Book of the Unexplained: 
Volume One hardcover. 

Ml HarperPrism 

/In /mprnH nt H.irr!.tI'.Jixih<!ck'- 

hltp./.Av vws lurpcrLdlli c) in p.ifM rhju. k 















































SCOOBY SNACKS TEE '[fs Scoob-a-lidousl" 

Scooby Doo IS one of Amenca^s favorites ogam! 
Enjoy \hh wonderful coMon tee g\ the beoch, at the 
gym^ at o parly, or ot home Bold design on front, 
plain back. In L, XL and XXL 
ANT080 $16.95 (XXL $17.95) 


SINGLED OUT TEE AND GAP The cupid from, the MTV 

Singled Out image board! Do they odvanco or go? Really 
cool imope on the left cheit with Singled Out logo on sleeve 
100% domestic cotton tec that is available in L, XL 
and XXL Give it to a Fnend you've Singled Out! Matching 
block chorcoal grey cotton cap is prewoshod for that comfy 
fil with this crowned cuprd's head embroidered on front 
TCE /OT095 S16.9S (XXIS17.95) 

CAP ATPOU S16.95 


SINGLED OUT BABY DOLL RINGER TEE Just ml 

Wonderful baby doll with black ringer neck and sleeves with 
the Singled Out logo from MTV, Tee runs full length but is 
htted. 100% domestic cotton One size fits almost all 
ArT096 $16.95 


THE MONKEYS Hey, Hey ifs the Monkees! Simple tec 

with their guitar logo and The Monkees on the front Plain 
back. Heavyweight white cotton preshrunk domestic Ice, 
now available to you in sizes L, XL and XXL 
ANT085 $16.95 (XXL $17.95) 


1*1111 jysr 

A BILL! j 


'Xf «p Htpf! 

<So * ■ 


SCHOOL HOUSE Bia Ifs Bill on front and 

the complete lyncs of THAT SONG we oil love 
to smg on the back, Sing it once and we 
belcha you ’ll he Singing it oil day Wonderful 
classic ond cool rn L and XL 

ANT034 $16.95 


A RlaWE 
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LffTHAWD 


ORDER OUR LATEST CATALOG! 


CALL TOLL-FREE ■ 

AND CHARGE IT, OR 

SEND CHECK OR MONEY ORDER TO: 

Enlertainmeni Weekly Studio Store. Dept EW-120 
PO. Box 600‘T4. Tampa, FL 33660-0044. 


All ItBins in shipped exprue delivery. 
In-stock Items paid by cndll nid 
orrIVB In just 3 business d^'i 
Residinis ol CA. IL Ml. NY. PA please add applicable safes 
Add shipping and handltiio charges to US orders as fdIkiWs: 
00. add SAJIS SaSJ11-6000.addSS.g6 STS01-1 OOJtO. add 

j». •«( ss 96 ssD 0t-7500^aiu S7J5 siDo oi-aodoo 

Can3dian.'intemational orrlers subfect lo additional S&H and applicable foreign duties and taxes Outside 6ie US and Canada, call i813r979-G842. 


CALL TOLL-FREE AND CHARGE IT! 




With UiP roiupdip,^ 'Doivn Pprl^copp.' 'Ed/ 'Bfacli Sltpp/j. dt/d 7>/f/ Bidhf, popuhn 7'\ 

juiiny ruPH are -shooting for /?/x»r/e ■'itardour Bttf the joke^i ort^ on fhem. BY TY BURR 


TiLUiSiM; TV comediant) 
iievei" gel the respect ac¬ 
corded to movie .stars. It’s 
the difference between a 
CD and a concert, between 
Tom Hanlts on Boaom Bud¬ 
dies and Tom Hanks in 
Foircsl Gump Hanks, 
Robin Williams, and 
precious few othei's have success¬ 
fully fled the quotidian grind of 
TV, but most escapees face the fate 
of Frasier’s Kel-sey Grammer in 
DOWN PERISCOPE (1996, dOfli Ceutiiry 
Fox, PG-1-1, pneedfor rented), Fneiuki’ 
Matt LeBlancin ED (1990, iMCAJUniver¬ 
sal. PG, priced for rentiil), Sniurday 
Uigkt Live alums Chns Faidey :uid David 
Spade in BLACK SHEEP (1996. Pnmmonnt, 
PG-ld, piiced for reidui), and all-iU'ound 
oddity Tom Arnold in BIG BULLY (1996, 
Warner, PG, priced for rental). In shoil: 
unspectacular box office and perhaps 
more flexibility at contract-ixjnewal time. 

Ironiailly, when such mortes come out 
of the multiplexes and onto video—a 
medium that gets less respect than ro¬ 
mance novels—their smallness ctm be 
transmogrified into something less in¬ 
tensely iuinojang. Take Doieu Periscope, 
wltich give.s Grammer a showcjtse to ilo. . 
pi'etty mudi what he does on TV every 
w'eek. Oh, Navy sub commander Capt. 
Tom Dodge is a ruIe-bending hedonist in¬ 
stead of a smug intellectual, but Gram¬ 
mer l)\iiy^ him with a bimilai- tlippancy. 
Tlie problem is that Ins cleft made-for-TV 
comic liming seems like wooden under- 
pUL;^dng on the big ^'Ci*eeiL 

On video, though, tiinis into 

a C|Liite piLSsable comedy, with a jjlot nglit 
out of ^ Not-fji Beloved cajjtain 

with mislil crew (including ex-^sjVLer 
Rub Schneiderj lakes on an irnpossihle 
mission from iron-butLuined superior ol- 
ticers (JIrncu Dern, Itip Tuni) but cunu-s 
tlij'ough thrink'- to colorful clieating iou 









































































BORN KILLERS': THE DIRECTOR'S CUT 


REBORN TO RAISE HELL 

“It fklt at one point lilte I was throwing up on the amviis," Oliver Stone 
saj^ of A"af«ra/ Bom Killers. “It was about capturing that mean season, from 
’92 to '&4, when there was one bloody tabloid scandal after another.” And v,Tth 
this week’s release of his director’s cut on video (see review on page 69), Stone's 
scandaloi^ road mo\he is still courting controversy, 

WTien the movie debuted in theatei's in summer 1994, Stone’s own mean season 
w’as just beginning. Even after the director made 150 cuts to secure an R rating, 
some critics and moviegoen? were appaUecl by the film’s blackly humorous take on 
violence and the media. In May 1995, then-Senate majoiity leader Bob Dole sin¬ 
gled out NBK in a campaign speech denouncing “movies that revel in mindless 
violence." There were accusations that the film had inspired copycat incidents in 
1994 in Salt Lake City, and in 1995 in Ponchatoula, La., where teenager Sarah 
Edmondson, \vith pal Benjamin Dan-as, allegedly shot convenience-store clerk 
Patsy Byera in a holdup, By¬ 
ers, now paralyzed, is suing 
Stone and Warner Bros., the 
film's distributor, among oth¬ 
ers, for S20-30 million. Author 
John Grisham recently pillo¬ 
ried Stone and his movie in 
Mississippi’s Oxford Ameri¬ 
can for purportedly inspiiing 
the couple to shoot Byera and, 
in another incident, to alleged¬ 
ly kill a fiiend of Grisham’s. 

The movie earned $50 mil¬ 
lion at U.S. theaters, and it 
stayed on the video rentals 
top 20 list for eight weeks. 

But Warner Bros., whose judd the obscure: The actress vras cut from IWX 
video arm released the R-rat- - 


ed vereion on tape, passed on a dfrectoris cut and, in an unusual move, gave the 
rights to that vei'sion back to Stone. “Wanier Bros, has a film policy that we will 
not release unrated or NC-17 videos,” says Warner worldwide publicity jjresi- 
dent Robert Friedman. '‘The NBK director's cut fell outside these paiumetera. 
'The decision had absolutely nothing to do with any political speech maldng.” (The 
studio’s logo was removed from the opening of the director’s cut.) In Marah, the 
company postponed the video release of the R-rated version in Britain soon after 
a man gunne<l down IG children at a Scottish school. 

When Warner bowed out, Stone asked Walt Disney Motion Pictures chainnan 
Joe Roth if his company would distribute the director's cut. Roth, accoitUng to 
the director, “was cool with it”—until Disney chaii-man Michael Eisner “just s<iid 
no." A Disney spokesperson said the studio had no comment. 

Ultimately, the unexpurgated NBK was adopted by \idmai'k Enteiiainment, 
In addition to the restored footage, Vidmark’s two-cassette package appends 
scenes, featuring such actors as Ashley Judd and Denis Leaiy, that never made it 
into either version of the film. (Pioneer has released a thi-ee-dise la.ser edition.) 

Although Stone says he stands by his cut, he acknowledges that the film 
couldn’t be made today. ’‘NBK came out at the height of the tra.sli tabloid in¬ 
sanity," says NBK producer Don Murphy. “And that’s sort of waning now. No 
one big has killed anyone lateljv” — Jeffrey Welts 


\1 


don’t have to see this movie to Imve seen 
it, really, but Grammer at lejist keeps it 
off the shoals of uggi'essive stupidity. 

“Aggressive stupidity" just about 
sums up Ed, LeBlanc’s what-irera-you- 
thinking staning debut about a minor- 
league ball club that inherits a chim¬ 
panzee for a mascot. No, LeBlanc doe.sn’t 
play Ed—a guy in a monkey suit does— 
and the ensuing anthropomorphic she¬ 
nanigans tU*e so puerile (see Ed channel- 
suif! heiu' Ed pee!) that they raise doubts 
as to whether man is blessed with high¬ 
er mental povvera. As the team’s puppy¬ 
eyed pitcher, LeBlanc lives up to his 
niune; iis for the rest, anyone who actual¬ 
ly like.s animals will cringe. 

If Ed shows its stiu* tiying to sti’etch, 
Black Sheep is as one-note as your aver¬ 
age SNL skit. Worse, not only 
are we meant to laugh at the 
blubbei'y Idutziness of Mike Don¬ 
nelly (Faiiey), albatross brother 
of a gubematoricil cimdidate (Tim 
Matheson), we're supposed to 
love the big lug, too. No can <lo, 
since Pai'leTp^’s humor has always 
stemmed from his willingness to 
thoroughly abase himself. Dry 
Spade, Crosby to Faiie 3 '’s frat- 
boy Hope, shrivels up as Sheep 
turns touchy-feely; his bite is 
best in bite-size TV chunks. 

You’d think that Bir; Butty 
would be the w'orat of these proj¬ 
ects; It came and went in theatera, it got 
lousy reviews, and its star is vvkiely seen 
as a joke. But Arnold turns Bnliy into 
something good—almost v'eiy gootl. Rick 
Moranis play.s David Leaiy, a novelist 
who returns to his small town, only to 
iTin into the thug who tonnenteci him as a 
boy. Now grown, “Fang" Bigger (Ar¬ 
nold) is a timid shop teacher, browbeaten 
by family and pupils—yet vvlien he sees 
David, fi'eedom streiuns back into his life: 
Finally, someone who’s nfriiui of him! 
Arnold plays Fang’s awakening with 
impish sadism: even the way be coyly 
says ‘’Hi, Davey” invokes nervous, plea- 
-surable giggles. Under Steve Miner's di¬ 
rection, Be/ Bidltj tiims lULSty ami over¬ 
blown. but it gets undei' the skin in subtle 
ways, most of which have to do wdtli Tom 
Arnold. There’s a lesson, shtiuld you want 
It: If you desire a decent movie, go find 
the sitcom star Doivn Pcrm apc: 
C+ Ed. F Black Slircp: D+ Biy Bully B 
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Independent Feature Pro[ect/West 

was created in 1 980 to assist emerging and established filmmakers, and 
to generate public and industry awareness of American independent films. 


For membership information, call (310) 392-8832 ext. 9 
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WEEK 

REGENT MOVIES 


DlABOLIQUE Sharon Stono, IsaballQ 

A4Janl (1996, iran^tr, pntud 
for nmta!^ At movie ticket prices, 
ihi^ misbegotten ivninke of Henn- 
GeoT^es ClouzotV svipenor ni55 
chiller deb VC mJ sonio prctU jioltrj' 
pleasures. But the cost of a video 
rental is just about nglit for appre¬ 
ciating Stones campy-viinip per¬ 
formance All dark red lips and 
retro jungle prints, the star looks 
amusingly out of place ns a Catholic 
boys school s math teacher—yes, 
math teacher—who conspires to 
murder her headmaster lover 
(Ckizz Piilininteri) \nt)i the help of 
his much-abuse<l wife (Adjaiu) The 
problem is that Stone's characten- 
ziition Ls at odds with the filmmak¬ 
ers' muddled attempts at psyclio- 
sexu<d depth. Slapping on lesbian 
overtones, religious s^Tnbolism, and 
Vcrfi/jo-slyle camera angles, the 
movie strives to be something sjK’ 
cial—then settle? for a hit-'em- 
vvuih-a-shovel finale. At ]e:L'^l Slone 
had the sense to play this tiiLsh for 
wliat It is C- —Michfu l Sfintin^ 

CITY HALL A1 Pacino, John Cusack 

(1996^ Cohniibin Ti~iStar R, priced 
for n'jitnl) Despite its jiretensions, 
this fire-snorting mumcipaJ tell-all 
pack? les? punch on T\" tlLin an av* 
erage Hoimctch eptpode, CovniLten 
bv- a former New York poliLicaJ in- 


siller—Ken Lippor, a deputy rruvy- 
or under Ed Koch —Citij Hull is 
both redolent witli detail and too 
damn pat Cusack, saddled vntU a 
com-j)one accent, is likable as the 
heroic deputy to Mayor John Paj> 
pus (Pacino), but the sen [it absurd¬ 
ly makes him a Woodward-Bern¬ 
stein composite as he Lnuls a 
shooting to the Mob and beyond. 
Other peiTormanccs vaiy: Bridget 
Fonila seems a \v;m aReitliought as 
Cus*ack's legal-t^agle love interest, 
but Danny Aiello brings a tender¬ 
loin poignancy^ to the role of a lung- 
maker wlio owes too many favoi's 
The One, reg^il Pacino come? off ns a 
mixiem La Guaixlm—until lie gives 
a funeral oration that s the fniitiest 
ex^unjilf’ yet of his ivcent penchant 
for overacting. B- —TB 


Having suiwived then* last 
adveniuiie in Llic vvildeiTicss, these 
talking pets (two dogs, one cat) get 
themselves lost again, this time in 
tlie big city It piTiv cs not to be the 
best place to ixnvork the fttcredible 
JoHrnvij formula, since sti'ays and 
bumbling flognap]^ei*s just aiTiVt ils 
thnlling its niounlain lions anti rag¬ 
ing nvei"s. Still, taken on the level 
of a live-action carioon, tins excur¬ 
sion should be diverting for anyone 
uniler 10 I^arenLs, however, may 
have to fight the ui'ge to hit the 
mute button during those stretches 
when the animals' juvenile jokes 
get too juvenile. Haw low do they 
go': Well, "Cats ivile, ilogs dnioF is 
the epitome of wit here, and that 
line's ix^cycled fnjm the fii’st Hofat:- 
H4ircl Bound Woof C+ — jl/iS 


HOMEWARD BDUHO fl: LOST IN SAN 
FRANCISOO Volcos by MIchsol X Fait, 
Salty Field (I99(i, Wnh Dtsuvij^ G, 


OTHELLO Laurence FIshburno, Irbna 
Jacob (199.^, Cofmnhta TnStor, R, 
pr\cidfor rcufah In Unlays enter- 


uimment marketplace, tlie fact that 
a movie entis up competing with 
about a million videos—many of 
whose envoi's promise a bedroom 
scene—hiLsn'l been lost on tlie [UTh 
ducers of tins adaptation of a lOd- 
yocU'-old play known for its poet^\^ 
So in this OthcRo ifiere is newly 
giivjihic pixiof—both on the box aiul 
in the film—f.jf tlie fatal hungcu' the 
Moor and De-^lernona share for one 
another (thev do a lovely coir 
flic) Bui given tlie Lite of deceit, in¬ 
trigue, anil bloodshed Llial accom¬ 
panies the loveniaking. the film 
seems less smiuTny thiin simjilv e» 
planatoiw Fishburne's restraint ui 
the title nile also elevates matU !>. 
InlmbiLinga lower jilane is Kenneth 
Bnimighs lago, It’s not just that his 
cbiu-acter is a snake—it's that Bnm- 
agb IS a smug smarty-pants who 
thinks the world of his acting abili¬ 
ties- I'd raLht'i'watch gi’auiiUjus sex 
anytime B Pu j'^iou 


SCHOOL FOR SCANDAL: As a math teacher in Dlaboflque, Stono (with Atyatil, right) gives a lesson in murder 
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TOP VIDEOS 



OLIVER STONE PRESENTS NATURAL 
BORN KILLERS DIRECTOR'S CUT Woody 
Harralson, Jullotto Lowls {1994/96, 
Vidmark, unrated, $29 99} Avail¬ 
able in wide-smxm or pan-ioifl-sciui 
versions, thi'^ uncut edition of 
Stone's bliatenng broadside iiimed 


K I D V I D 

OF THE WEEK 

‘Away We Go!’ 


I himU 


awarcl-winning musical 
Relit, the late Jonathan 
Lai*son also WTote chil¬ 
dren’s music for Sesame 
Street and covwote this 
recently released video 




thi'ough the streets of 
Manhattan with a 
spunky newt puppet 
named Newt (not to be 
confused with the 
spunky legislator). 


a muiMtiHc aitsicu jtiRiteir 
lUROU&H We¥jrjini.cn¥ 


lUROu&H Meiuwnxr 




- eiGHT ORICINaL 
SlHC'aLONG SOHCS! 


^t«9n|i<tiUrurr.n SCtaWC $1(W1 
. mdiaait 




at the media’? Ceicination with mur¬ 
derers reinstates about three min- 
utos of footage remov^ed to secure 
an R niting—shoLs of blocxl spurt¬ 
ing ag,iinst Willis uiifi itssorleti btxjl? 
and billy dub^ pumnieling munler- 
sproG malcontents Mickey ^md Mal- 
loi-^’ (the bujjerbly sliowciu^ed Har- 
relson and Lewis) It's debatable 
whether excising this sometimes 
sickening fooUige rentlered the R- 
rated version T 7 iore incendiary, as 
Stone m-gucs here in n taped mtn? 
duction, by making grisly 
less discomfiting. Still, this two-Uijx^ 
collection is inarguably a horne- 
\'le^ring event, sup]ilGmentcd by an 
ingoniously e<lke<l maJung-of docu- 
mentiuy ;mfl extended outljikes, in¬ 
cluding a notoiis scene of body¬ 
building brothel's Llumldng Mickey 
and Malloi'y for hacking off their 
limbs It's ([Uintessentiul Stone 
overpumped, overblown, and daz- 
zlingl^i'cinematic A- ^Steve Dabj 

LASERDISC 

AMERICAN GRAFFITI Richard DroyfUss, 
Ron Howard (197d, t^FCA/Ufuversa!, 
PG, 9S) 'T\nie jilays tridcs even 
on masterpieces, and so it is with 
George Lucas' breakthrough hit 
Tlie film remain? a sinui^ly vmtten, 
beautifully acted pre-Beatles com- 
ing-of-age piece featunng soon-to- 
be-household names (Dreyfups, 
Hiurison I'^ordJ But you may also 
be distracted, since tlic romantic 
leads (Hovvard, Cindy William 
went on to sbu' in Happy Days aral 
Lavcnir a7nt Shirlcif (botfi of wduch 
ripped o(( American Graffiti big 
time). Still, if that iloe^n't bother 
you, this wide-sciT-cn vei'sion kxiks 
and sounds just great, and the peri¬ 
od touches lire evocative a? ever 
Most poignant scene Drey fuss and 
Wolfman Jack tiilking alone m a ra¬ 
dio station Best line: "Get >our 
cooties off of me’" A —Sieve SimeLs 


COMING UP 

Due in stores the week of August 1—7: 

CASSETTES 

♦ EXECUTIVE DEGISlOH (1996, Warner, R) Military opera¬ 
tives (led by Kurt Russell) board a hijacked plane in midair 
to disarm a bomb. 

♦ GIRL 6 (1996,20th Century Fox, R) An unemployed ac¬ 
tress (Theresa Randle) becomes a phone-sex operator in a 
cameo-packed comedy from Spike Lee. 

♦ ODDS AGAINST TOMORROW (1959, MGMfUA, unrated} Har¬ 
ry Belafonte and Shelley Winters star in this vintage noii- 
about prejudice and a brutal robbeiyi first time on video. 

laserdisc 

♦ THE ABYSS (1989, 20th. Century Fox, unrated) THX- 
approved director’s cut of James Cameron s undersea ad- 

' venture starring Ed Harris. 


imi RIBBIN6 

R E r*LA r' 1 N ij TH E D 1 V f)T KU’vefI bji Bill 
Murray'.^ first whack at K'^lf comedy, 

1980’s Caddi/shack, fellow Sati/rdat/ 

Night Live alum Adam Sandler sinks 
Happij Gil more into the No. 4 spot its 
firat week on video. The erstwhile Opei’a 
Man is turning into one of the more suc¬ 
cessful recent SNL graduates, with 
Gilmore eaiTiing million in theatei's. 

1905’s Billij Madison bringing in million, and his lat¬ 
est album, the gold-certified What the Hell Happened to 
Meh occupjdng No. 6(i on the Billboard pop chart. Class¬ 
mates in comedy Chris Farley and David Spade ^^'ill no 
doubt join Sandler on the rentals chart soon witli their 
new-to-video Blade Sheep However, the misbegotten an¬ 
thology Four Rooms, whicli featiu'es a sequence directefl 
by former SNL guest ho.st CJuentin Tiu-antino, checks in 
off the top 10 at No, 3S , 


lir. TOP 10 TAPE RENTALS 

1 1 BnOKEN MROW John '[hivolui.,")(/' r>j h'ar .-.-;i 

2 a WMONKEYSnmv Willis, Ur.W/M IT. jr.,_ ...... .... .2 

3 2 Ma HOLLAND'S OPUS Eticluini Dix-itus?. jJ 

4 — HAPPY GILMORE Adam Santlk 1 -.1/r.Vriin. rv.W, . 1 

5 5 DEAD MAH WALKING Rc..in I’c-nn. ...4 

R 9 THE JUROR Dcmi ihxtrp, f-b/iHiiifid ..,^..2. 

7 — RUMBLE IN THE BRONX Jackie- C\vdi\. Nnc 1 

8 4 HEAT Rubeil De Niro, U'anirr..- — _ .5 


g ^ EYE FOR AH EVE Sally Fielrl fVirmNo/njf .. .-- I 

10 8 GBUHPIEJI OLD MEN Jack L<?iiimon, . T 

TAPE SALES 

1 J VATEHWGRLD Kt-m C(..stni-r. .l/f' UrH-.yr. (tt .?/V .-_2 

2 2 CLUELESS AlifiaSilvtriloni', Pl'.ufi . .n 

3 3 HEAVY METAL Aiuraatcd. Cufitminti TnStnr. flu ..7 

4 22 NBA 1908 FINALS Micliaiil JonUin, SI 9 V.*- - . 2 

5 5 THE ABISTDCATS AfiimaliyL 11 

6 — DESPERADO Anlonw Bandr-ras, rfjliimi.-n Si;' y f,_ .1 

7 4 JUMANJI Robin Williants CufM»;|b(n Tn.'^frtr, SlU M. . 10 

8 7 BABE Jamc.iCromwr-U.,UfVb'Mii<-. i-.>rtL,... 

9 a JURASSIC PARK Sj«n N'eiU, 4/fjU __77 

10 — TRUE UES .Amold 8tliwairj!npp).ffr, f o.'‘i''(fVn. SlV ilf........ . 1' 

*.V.' LASERDISC SALES 

1 1 GOLDENEYE 1 'n-rf' Br-.-nan. .UO'.U/Ml. .—. ■ — " 

2 2 LEAVING LAS VEGAS Niinlui^J MnMit ’X r .-1 

3 4 JUMANJI . .. . r. 

4 3 CASINO Ur.btrt Dr- Nin>. ,Uf \4/f ■lui. rs<j/, -Si ..7 

6 .1 BET SHOITTY .It Jm Thu iiltii. MliM/l ’A, ff.V--- 7 

6 (j BRAVEHEART Mel Gibson,r, .Jiy .'W ...17 

7 12 DEAD PRESIDENTS T -irtriz Tati^ 99 . ,I 

0 - HEAVY METAL ATUniaU-ii, ruttiHihia D'jSUtr, 1 

g — DEAD MAN WAUtINQ Pi nn, PoliifJmm, 1 

10 II SUDDEN DEATH 

J* aii-ClaUik’' ^'iin Damnify MCAd'mvtrMil, 

ill i:r V V - i-ut: thk r k jt ly :} | jv'J 

IIAIA biJJif.r- Fi.ijU mi 'r rt E DATLHJ/:i,v Ji'X 
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THE MARKETPLACE 


CLASSIFIED 


ANNOUNCEMENTS 


GET IN TDUCH WITH ANY GELEBRiTY 

Call Celebrity Network toll free 
l.S00-:I17-7612 or "^encl $1 & SASE 
PO Box 472S-E. West HilLs, CA 9i:«18 


APPAREL 


T-SHIRTS-HATS-MUGS-POSTERS-BOOKS-ETC-. 

From X-Files-Star 'n'ek-ER-Friemls+Morc 
Color Catalog-Stiirhincl SOO-Tltl-STHo 


T-SHIRTS- MOVIE & TV FAVORITES! 100'S AVAI- 
ABLE! FREE CATALOG! Mamba, 4Si)5G McCoy 
A\e. San Jose, CA 951H0-2l22,1.408-37S-649;d 


AUTOMOTIVE 


CARS FOR $100/QR BEST OFFERUI 

Auctinncd locally by IRS, DEA, FBI. 
4x4's. RV's, Boats, Computei's & More 
Call ToU-Free l-8(k>522-2730 Ext 


BOOKS & PUBLICATIONS 


r Bargain Books n 

I Save up to BO% on recent publishers' over- i 
I slocks, ranalnders. America's biggest selection I 
I —thousands of books, from yesterday's best | 
I sellers to ramfy seen titles. MovlM&TV.^ieatre. * 
I MiJSJc,FlctlcirL the Arts, Biography, Hlstmy^-ovcr I 
' GO subject areas. Write for FREE CATALOG. ' 
I Hamilton soe? oak, fpii* vniogo cr dsosi-swb | 


LOOKING FOB A PRODUGERP Directories of pro- 

ducers/ajrt,<y[ngr^/(lisLnbutoi‘S Hollywood Croa 
live Directory, 800-816-0501^ CA. 310-815-lS 15 


MITHORS WANTED 

Leading subsidy book publisher seeks manuscripts ol 
all types licbon. non-liction, poetry, scholarly, juve 
niie and religious works, etc New authors welcomed 
Send (or free 32-page illustrated booklet E-35 
Vantage Press 516 W 34 St. Nev/ York NY 10001 


EDUCATION 


TERM PAPER 

ASSES' ANCE 

^HOT LINE^^ 

Send $2 lot catalog listtn^ 20 000 leseaich papeis or 

CALL TOLL FREE besearch assistance 
800-351-0222 ‘ ™ 

or (310) 477-3226 lovAn^ews t- 90025 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Duvison & Associates 
offers customiaoil Development. Patenting and 
Licensing Proven results! 1-800-677-6382 


HAVE AN IDEA? Kutional company submits ideas, 
inventionh, new prodiici.'ii bj mdu^iry NaLional 
exiKJsitiLin. Pat^^nt ices' l-8(Ki-288-lDEA, 


ADVERTISING 


CONTACT LENSES 



Save Up to 75°/® on Contacts 

BAUSCH = LDMlty) (ggpef^ASlon 


call: 1-800-780-lens 




Contact Lens^'pREE CARE KIT! 

Discourvrr CET'JTER free brochj^e 


1 II 


doNTACT LENSES. Leading brands from $18.50 
per box. No membership fees, GUARANTEED 
LOWEST PRICESl CONTACTS PLUS (800)297-0909. 


BUSINESS OPPORTUNITIES 


S300/weak possible mailing coupons! Many 
benefits! Rush stamped envelope' Supermar¬ 
ket Promotions, B244-EW, Leonia, NJ 07(506 

EASYWORKI EXCELLENT PAY' 

A.'ssemble products at home. 

Call Toll Free* I-SOO-IGT-odOG, EXT 11751 

GOOD WEEKLY INCOME PROCESSING OUR MAIL! 
GENUINE OPPORTUNITY! Rush EASE, GSECO. 
11220 W.Florissant-ew, Flonssant, MO G3U33. 

$ S $ 9000 TALK UNES S $ $ 

$99 Total Cost. No Chargebacks. 

Qmtk PayouLs. Call l4>l)0-20S-9078. 

FREE INFO ON "HOW TO START AND 
OPERATE YOUR OWN PROFITABLE BUSINESS 
AT HOME." Send SASE to Vaccai o House 
Publishing, 110 Robinson Lane, 

Suite IB, Wappinger Falls, NY" 12590. 

GOOD WEEKLY INCOME! HOME MAILING PROGRAM. Pay 

checkfi mailed Wedni^sdavs' Duiuil^ rush lunj? 

SASD JMG/EW, GwyncficJ Valley, PA PJ-1'W-U378 

STOP! Lcx.’iking for legitimate home-work 
a^^senibling productn? Easy! F^rofitable^ 
l-Sl>0-37T4yj0fl Ext„ 7730 


HEALTH & BEAUTY 



TAN AT 


Buy Diroct A $«v» 


SUNVISION 

—■ Horn* Dfrtivfrry ^ FR££ Col&r Catodog 

1-800-842-1324 


SECTION 


FINANCIAL 


FHEE CASH GRANTS - Never Repay for Business, 
Metlical, Debt Consolidation, Education. Send 
SASE to Compugranti 5871 North UniverHity 
Drive, Suite CM, Tamarac, FL 38821 


DEBT CONSOLIDATION 

Consolidate your bills into 1 simple monthly 
payment, lower interest, avoid late charges, 
re-establish your credit. Ask about debt conso¬ 
lidation loans ik mortgage referral programs. 
Call l-S00-4a3-;^4:y CBONDED) 


OVERDUE BILLS? 1-8OD-069-Q6O7. Bad credit’s 
no pititalem. Licensetl/bonded since 1977 Apps to 
$50,(XHJ Not a loan co Tbwm&GounLrj^ Accephince 


SSS DEBT CONSOLIDATION FREE! $$$ 

Cut Monthly PaymenL^ 30^-50% Eliminate 
interesL Slop collection callSr Credit restored 
NCCa Inc (Non-Profit) Lic/Bonded,8(X>-9554)412 


HELP WANTED 


CRUISE SHIPS HIRING 

Cruise & Limd Toiirs-SUiff Needed, 
World travel. Call (206) 971-3552 Ext C91142 

TROPICAL BEACH RESORT JOBS 

TVoiii&il resorts art* now hinng iiiiLiotiwide 
Clall (800) 807-5950, Ext R911J5 

AGTING*M0DEUNa 

No E\pcnciiee-All Types & Age.s 
Cal! Access. Inc. l-8(K)-977-8008 


ALASKA EMPLOYMENT 

Fishing Industi-y. E;im $.3,(in()-$G,0(K)+/mo.! 
Call (206) 971-3512, Ext. AOIMO 

CARDSERVICE BANKCARD 

Now hiring Up to .$()0()0/month Deliver appli- 
evlions locally. No cxjuricnee necessary Call 
24 houi*i>/T days; l-SOO-215-3-I'l l, Ext G0S2. 


karoke/sincers 


SINGERS-Make SloDO/wk perfonning shows 
Pr 0 ! ngei' 2 i So u nt rack.^/E D, 

Box Bridgeview, IL 60455 


POETRY 


WIN $8,000!!! 


Win the 51,000 Grand Priie. FREE 
Gin lusiloteFileringl Send 1 io3 
_poems, 30 lines or less to 

llllld 1^60.3,3 

36915 Ryan Rond, Sute El • Sterling Hts., Wl 4S310 


POETRY CONTEST Win .$1,000, Re publishe<l 
Send one poem of 30 lini.-s or fewer to Poets' 
Guild, PO Hox 109()0-E, Rallim<u‘e. ,MD 21211 


For subscription problems or scent-strip removal requests, call (800)828-6882 
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INSTRUCTION 


PSYCHICS 


PSYCHICS 



lU. school of 

UL mm 

digital media 

9lldlOyj^0Q 


EIGHTEEN-STUDIO MEDIA COMPLEX 
EXTENSIVE HANDS-ON TRAINING 
LEARN FROM TOP INDUSTRY PROFESSIONALS 
FINANCIAL AID AVAILABLE 
JOB PLACEMENT ASSISTANCE 
ACCS/CT ACCREDITED 


Orlando, Florida 

www.fullsail.com 


BECOME A MEDICAL TRANSGRIPTIONALIST. 

Hfime iiludy Free Career Litenitui'e PC D.l 
Allaiila, (JA. .S(J()-:«2-7070. Dept YYKOi:). 


POSTERS & PHOTOS 


CELEBRITY PHOTOS^^POSTERS Send .self addressed 
slamjied envelope (SASE) for li.sts Name favnrites 
PhoLoworld-EW, POP 20747, Huiiston, TN 77225. 


MOVIE PHOTOS AND POSTERS! Kuidi $5 for our 

fully illuhlraled brochures. Movie Siai' News, 
Dept. EW, 134 West 18lh St, NYC, UlOll 


STAR PHOTOSI OVER 25,000 MOVIE/TV PHOTOS 
ILLUSTRATED IN GIANT 150 PP COLOR CATALOG! 

$.5. Movie Market, Deiit EW, Box 3900, 

Dana Point, CA 92629.714-188-S-l.M 


PSYCHICS 


Direct Your Own 

future! 


,/J 






fR'E'E 'omple Psychic Reading! 

1 - 800 - 373-6394 



Experienced psychics with answers 
for love, career and money. 


1 - 800 - 893-3585 

THE PSYCHIC FOUNDATION 


1 8+ For enlcrtamment only 


UVE PSYCHIC LIME!! UVE options uvailuble 
l-Psychiu, 2-Astrolog>^/Hoi'DscD])o, ii-Tuiut, 
'l-Dmmi InterfjrutiiLion, -5- Cliiii’V'oyuni, 
r>-I Ching& 1-900-255-6800/ext 678, 

ONLY $2,99/HIN, 18+ onl>', Tuucli Tunes Only, 
iTifoServiCLS Studio City. CA 


UVE PSYCHICS * DIAL DIRECT 

1-K)9^l?4-8101, Adult.'^ over 18 only. 
Int'l Long Distanue Kates Apfily 

LIVE PERSONAL 
PSYCHIC 


Lovs ■ Bmcbss • Monev $ * Ollficult DoetiiBBS 
IX>OK INTO YOUR FUTURE 
Sensaliamf Results wfW 
24 Nil Rare Cfftea PsyctiiGS um 

1-900-420-9988 JSK 

MG/VUUVCHECKTCUinMWEA SERVICE 

1-800-972-1117 

As low as Por MtauUi 
Also Spanl&n Speiddno Psyonice 
Mir* HlFsydhtM -Must b* 18-t- 


VOU DESERVE HONEST ANSWERS 
WITH GIFTED PSYCHICS YOU CAN TRUST. 

l-f^(M)-3.1iJ.||.57fi, .$.‘195/min. 1.S+ 
MCVt5.‘i;i/.A.iiie.\, CheL-k.-i by iJtaoii' 

LIVE PSYCHIC READING, 99« A MINUTE! Ami ri 

ea s Pxyehie Saiirct* has the best |isyeliies. Tn 
prove It we II give you a I.IVE 5-nun reading 
for jusl $1 95 (addl mm, $.t.!)9/riml .Amazing in ■ 
sights on love, money it haiipmess from gifli il, 
Hue psyt'lite.s Nev^ ealiers only l-ii))()-7Ti!-l277, 


LOVE, MONEY, HEALTH Ai eyuU looking fur 
aiiswi i '' Your fnlun awaiia" ('all today 
1-900-060-3607 $2 U'l/niiii l.s+Jltild 'i,5l-;H()-'i7(>l 


PSYCHIC SAMPLES 

1-S()()-621-'!7!X) 
.Adults over only 



The world s iL-ading PsvcIiil exiierts 
can help you find niduy’s answ ers J 
in Uimomiw s vision « 


1 Y! 1 





FREE TWO-MINUTE READING!!! 

:s[>L-ak live to the i.o]) P-iji hu - A’ A>irulijgi.-r- 
ui the munio . at llie PSYCHIC ROUNDTABLE 
l-;KH)-,Sf;0-2i)(Hl 2 MINS FREE/.il G 'l/inin after 
CCVCk l-.s(K)ai2f>-j:H5,a^ leu its .^1 93 (11 r min 


REAL ESTATE 


HOMES AS LOW AS S4,000!» 

G<ivcnifiii nt tsui. reiM».^-iLS.!ions ami 
bankrtiptcie.'i Low or no flown [j.'e, ini'iit 
(^all Tull-Free l-.'<(Mi-r>22-2r;}(I F>;t lli7ii 


RECIPES/COOKBOOKS 


GREAT RECIPES FROM LOGISIANA: includi - < :MUn 
re(.-i])e> Sf^nd ^ long lo Lujun F1 :i\nj 
FO Box 77U77, Baton r!uuy:i.^ I .A 7l!?'7'J 7fl77 


BUDGET SOUTHERN GOOKBOOKp ( o ls Lfs-’ 
Tustc.-^ Send $1^,95 to 5 lUd Everl^aT t 

Road, ChnsU. 78-U1 


SCRI PTS 


FILM & TV SCRIPTS. 1000'S OF TITLES AT LOW¬ 
EST PRICES! Send $2 for eumplc-te i at.ilng to 
HOLLYWOOD SCRIPTS, J12SS V. iitura Blvd 
Kl.fl-BK, Studio t’lly, CA 91ti<)4 .si,s.'|s()-:;:,.15 


VIDEO 


FREE SEARCH SERVICE: every film worhi\^ ih' 
Buy*Spll*Tratle*KL'nt*Bnjki-r* Auf tion. 

Mfiri (hivs. 1-800-849-7309. Fax: J-77d-2:>7 k 


CULT ACTRESSES ON VIDEO! Kate imjir n 
UKX^-ULle catalng. Vadcit Vajnii. 
2;E Big Spnng Cii'. CimkLmlle* TS 


Over 43,000 video titles! 

1-800-4-MOVIES 


URUNITED 




ZSQ 3 XX 

6736 CiiStur Avp 
PMoiJe^ca. FA 19M9 


Giant 752 
page catalog! 

S10.95 srtiippir>g 

5J (30 otscoup^r 
COUPON INCIL DED 


Reach 

OVER SEVEN MILLION READERS 

THE MARKETPLACE 

For advartising Infortnatlon. call Gamle HarnolT 
at (2121622-5338 or fu (212) 522-0168 
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ENCORE 


Tina’s Independence Day 



Th)n foul ILv 


Tnnifr up 
20 ymrsarfo. 
fi'f'f'Oiy fx'rjor 
.s'o/o sfardoiti 


AN IKE & TINA REVIEW: 
Tlw Turners (shown In 
1975) shared a mar¬ 
riage that was less 
than picture-perfect; 
eight years after she 
loft Ike, Una achieved 
sdo success with 
1984's Private Dancer 


HE WOMAN sbintiingbefore the 
manager of a Dallas Ramiula Inn 
looked strangely familiar, but 
the head scarf, dai'k sunglasses, 
and bloodstained white suit 
didn’t match her onstage per¬ 
sona. “1 have had a fight uitli 
my husband," Sitid Tina Tamer. 

“W^ll you give me a room?" With only a 
Mobil credit card and 3(i cents in her possession, the 
battered singer had finally escapetl fi'om her brutal 
IG-year mandage to Ike Turner—and less than a 
montli later, on July 27,1970, she filed for divorce. 

For yeare, the duo’s success had made separetion 
unthinkable. Back in 1957, 17-year-old Anna Mae 
Bullock ^^'as fascinated by Ike Turner and his Kings 
of Rhythm. After she gi'abbed the mike one night 
and belled out the B.B. King standard "You Know I 
Love You," Ike invited her to join the band—and, in 
1958, to join him in matiimony. On stage, Tina’s se.x- 
drencheil gyaations created a biziin'e but fortuitous 
contrast to Ike’s gi’ooveless, glowering demeanor, 
and bv the mid-’70s, the Ike & Tina Turner Re\iie 
had a stiang of hits including "River Deep. Mountain 
High” and “Prouil Miuy" But Ike's womimizing, lies 
czai'hke obses-siveness, and his physical abuse even¬ 
tually had Tina ready to ^valk. 


Help came from an unexpected 
source. Ann-Margi‘et, whom she'd 
met while filming 1975’s Tom my^ 
steered Tina to a good divorce 
Unvy'er. In the settlement, Tina 
gave Ike her share of their studio, 
publishing companies, four cars, 
and real estate—a gill worth close 
to $500,000. “My peace of mind was 
more important,” she said. 

In fact, Tina’s freedom had an 
even gi'eater price. After she left 
Ike, sev'^eral promotere lost money' 

■ and sued to recoup theii" losses. For 
almost two yeare she received food 
stamps, lived with friends, and 
played small clubs to pay off debts. 
In 1979, she pereuaded record pro¬ 
moter Roger Davies to manage her 
comeback. "We sat down and 
shared some ideas,” he says, 
“and we’ve been together ever 
since.” In 1984, she released 
Privatp Dancer, and “What's 
Love Got to Do With It” be¬ 
came her firet No. 1 single (and 
the title of her 1993 biopic). 
Since then she’s penned an auto- 
biogiiiphy and done three world 
tnui*s. In September, she’ll release Wildest Dreams, 
her fiivt solo album in six years. (Ike, now 64, bat¬ 
tled a cociiine addiction and spent IS months in jail 
for dreg possession. He reniamed in 1995.) 

Currentlv living in Europe with 40-year-old 
record exec Enrin Bach, Tina Tureer, at 56, can still 
stret up a stonn—but it was that overdue walk to a 
Dallas motel that tuimed her life around. “WTien I 
walked out," she hiis said. ‘T didn’t look back." ♦ 


July 27,1976 


M 0 VIE n 0 E [{s caught The Man Who Fell to 
Earth , while rearlei's relived The Final Days of 
President Nixon; on TV, Laverne and Shirley 
were Milwaukee’s fine-st; and the Starland 
Vocal Band’s “Afternoon Delight” was just that. 






Thankfully, this century, it’s a little easier* 


You no lon^or nood n pnir of shnrp fliTonrs I'lnd j 
filfonf:]l wilt to fsijporlor sound ciunlltv \ 

Oocfiuso Konwood lins rQthoLiyl’»l niitl rodosinnod 
sound synloiTiQ frotTt tlio ground up. Cnso In 
point, llio now Spoctrum 1050AV rnck systoro 


ihfit jnclucJos fi rnovoablo Fjubwootor nnd ulo- 
vntod. froo-atnridinq Bpnnkors to roduco floor 
rof|f>cUon A fiVBtum this innovntivo could hnvo 
only como from a conipriny liko Knnwood And 
Europe?Jin boys ovnrywht*r(j will gliid it did 
For t h o n ej Cl r o s I d o o i c r coif 1 - G O D -KENWOOD 
Or, V i s i I o Lt r now w b Fi 11 e' w w w k n rn w u o d u 'i ij r o m 


II looks groat- And soundsi bottor, Minnks to a 
full Dolby* surround sound lionTo thoatro aystom 


KENWOOD 


11 f) M i Alenin < A M a u f ii r i r o m m i j n m a r p f j f c = - 
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